23 May 1991

Fred Bourtwright
Permissions Depte.
Macmillan

866 Third Ave,.
New York NY 10022

Dear frede-

This is a follow=up on our phone conversation the other day,
to put into writing my waiving of my share of fees for permissions
granted to Dr. Elizabeth Simpson to quote from any of my Athemsun
books, in her forthcoming book Ear%hbg Wordfire: The Work of
Ivan Doig (U. of Idaho Press, 1992, 921.,95)s As 4 said on the phone,
YW%@ most minimal permission fees can be accorded to Pr. Simpson
on this scholarly work, as part of the point of her book is a textual
analysis of passages from my novels; my understanding is that her
book's press run will be only 1,000 copies, and far from detracting
from sales of my Atheneum titles, her book is intended to increase
scholarly interest in those tiitles,

injoyed talking to you. Dr. Simpson is teaching in Germamy
at the moment, but I believe you'll be receiving hor permissions
request within the month. Please feel free to call onme if I can
be of any help in the process.

regards

cct Lees Cocrner

Lee=~Just FYI, All modesty aside, the Simpson book is pretty damn good,
canny (probably cannier than I am) about the folkloric texture of the Two
Medicine trilogy; she takes on Stegner's old pronouncement about the West!'s
paralyzirg lack of culture and says hey, there is a culture, a fabric, it
just ain't the European stuff that's been called culture. Also, herewith
a belated but drumthumping Marish review from the St.Louis P-§, date unknown
but recent.

best,




23 May 1991

Judi Kincaid

Permissions Dept.

Harcourt Brace Jovanovich

6277 Sea Harbor Dpive, 8th £lr
Orlande FL 32821

Dear lMrs. Kincaidee

This is simply %o expedite a permissions request you'll be receiving
from Dre Elizabeth Simpson, to quote from my HBJ books This House of Sky
and Winter Brothers in her forthcoming monograph, Earthlight, Wordfive:
The Work of Iven Dolg (U. of Idaho Press, 1992, $21.95, press run 1,000
copies)e I'1l waive my half of &hy fee, prlease, and I hope HBJ can accord
Dpre Simpson the most minimal possible permission yate on this scholarly
work, as pvart of the point of her book is a textual analysis of some
passages from my books, I don't think her book can detract in any way
from sales of my two HBJ titless on the conbrary, her took is intended
to increase scholarly interest in those titles and should eventually pay
of £ for us in increased use of my books in regiomal literature and history
courses, where they already have a prebty good sales figure,

Dr, Simpson is teaching in CGermany at the moment, but I believe you'll
be receiving her permissions request any time now, Please fecl free to
call onme if I cani be of any help in the process.

best wishes,




21 May '91

Dear Flizabethee

We still haven't had much spring here, so you might as well be cavorting
in Viemma and Salzburg, right? I will say you and Henning cavort pretiy rapidly,
8 hours here, 18 there..chummingbirds over the Continent, you two.

Permissions, hoo hoo hoo. And you thought getting a mere Ph.D. was complicated.
See why we fainthearts write fiction?e-we can just make the goddamn quotes up.
But, if you STILL peally want to go through with this ook, I guess the first
thing to do is don't panice The $500 advance on royalties is normally none
reflundable—-that is, if Barthlight should by some stretch of the imagination not
became a wild bestseller and not earn beyonl the advance, you don't gotta pay
the Idshonians the money backe In effect, Heaney is pynying up morey (albeit
yours, bubt welcome to the world of publishing) for you to buy permissions withe
How those will go on a case-by-case basis I wouldn't even venbure to predict,
but in terms of my books I'11 (a) waive my half of the permission fees I normally
get as the split with the publisher and (b) urge the publishers' permissions
depte to let you off as cheaply as possible, free if they can (thouwgh I don't
knowr if that 's in the cards)e I do lave some sway with my current publisher,
Macmillsn, and just phoned the guy you should write to therej I'l11 also write
him a reminding note about forfeiting any fee to me and go-easy-on you. He
is: Fred Courtwright, Permissions Dept., Macmillan, 866 Third Ave,, NY NY
10222, and his phone if you have to follow up latér is (202)702-2121, Since
the pagination is the same in the paperback of Sea Rumners as in the hardback,
I suggest you include Sea Runmmers in this request along with Rascal Fair and
Mariahs the only paperback in which the pagination is not exactly the same as
in the hardback edition is English Creek, and I leave it to you whether it%'s
ecasier to seek Penguln permission or change the page numbers in your ms
references to 2ccbrd with the Maemillan hardback. (See how much fun this is
getting to be already?) As for Sy and WBros, you're right and Heaney is in
lef% field--it's Harcowt Brace “ovanovich you have to deal with, not
HarperCollins (nee Horper & Rew). I'X1 write my fecwwaiving act etcs o HBJ
too but I don t have any real pull there, now that they're not my hardback
publishers I'd say just sound as scholarly and financially enfeebled as you
can and see what happens. The address there is Permissions Dept., Hapcowrt
Brace Yovanovich, Orlando FL 32887 (that's right, no street addressj it was
explained to me that HBJ 4s the vhole poddamn zipcoddd), phone there (LOT)
345-2000. Vhoops, ignore preceding sentences just thought to look up a copy
of somehody's request %o reprint a chapter of Sky and found a different
address and an actual person: Mrs, Judi Kinecaid, Permissions Dept., Harcowrt
Brace Yovanovich, 6277 Sea Harbor Drive, Eighth Floor, Orlande FL 32821,
phons (L07)3L5-3983 ar fax(3)h07«352-8860, I guess you mow you have to cite
Pp. numbers and approximate nurber of words for each quote useds the Macmillan
pernissions guy says they consider anything less than 300 words "fair use" e
ie0e, feclesse~but I'm not sure if that's an industry-witle standard; you'd
need to ask Heamey, I reckone And if the Idahoers need world rights on
this stuff, I do hold those rights on all my own books and wairld grant them
to you gratis,

Ready to switch your scholarly interest to somebody neatly dead like
Chauecer?

Well, what else. The UW chose a woman as its new athletic @irector,
believe it or don'tj sheesh, our brave footballyers will be the P urple
and Pink, next thing we knowe My hope is that Don James will be struck
catatonic at thethought of being bossed by An Opposite Sex, football will
be outlawed amd the stadium twrned into a roller rink, And, though we
couldn't pry out of anybody what it was about, the English Depte had a




retreat at, wm, well, Southcenter (didn't I %ell you fiction is easier than
actuality?) and whatever the hell wenb om, the couple of faculty members we
were around afterward didn't much act like people who'd solved anythinge

Oh, yeah, I kmow what I was going to ask you fluent Cermanics, something
so scholarly that :

Im going %o put it down here on this interior fold so the intermtional
Moralpolizei don't gebt uws all, Am using In Ghe next book a term my mother
picked uwp from my grandmotherj to quote myself delicately, "the part of the
body between the legs was called the coffee %g_ by the Ringer women.,"
A11 I've been able to find on this is a Dict y of American Regiomal
Fnglish reference:"coffee -=the buttocks", given as a Pemnsylvania
regiomalism, which made me wonder if it's Pemmsylvania Dutch, which made me
wonder if it's some kind of German pun (or pun on Uerman; and yes, the DARE
reference is to instead of nds)e I realize Yohamm is probably
my best source on s bubt if an your household of folkloristas
has any insights, I d be glad to hear theme

Not much else going on here. Carol's grading papers, I'm {yping. Look
forward to seeing you when you get backe VWe 11 be in Matn appxtly July 2=
15, but otherwise reachable, Cood luck permissioning. Regards to ‘emming,
plus owr sympathy for having to live with someone who spends all her time
writing permission requestse

best,



Daar Tvan,

Herein, & copy of most of the Mariah additions to the
manuscript. Not all - T have inserted paragraphs and macle
amencments  throughout to  accomodate observations about the
navel , but this stuwff will tell youw what I'm doing, and, more
importantly, what T may have Fforgotten to  do. When we get
together I°d like to know what 1 have missaed. I yvou remembear,
the totem pole structure of Winter Brothers eluded me entirely
until youw told me abowt it, and, especially since T have had
less time to "mule" over Mariah than the other books, I have
probably left  out important connections within the novel or
between this novel and the others, or, perhaps thrown the
wedght of my discussion too heavily on the theme of history.

e

The Introduction, Herning tells me, is not  an introduaction,
but a preface. However, I am still going to call it an
introduction, ask youw to write a preface, and leave the
intellectual histories for another time. I weote this to tell
reacers what  IT'm up  to, why the chapters are in  the order
they're in, what they'll find in the book, what they won*t. If
vou have comments or sugoestions, I7d appreciate them.

A title. Bod, a title. Henning and I have discussed several
possibilities, and the one I like best so far is
Wordfive: The Work of Ivan Doig. The others we ocame up with
are good, and the editor would probably prefer them because
they are much more folkloricy "I'°m MHere to Tell Ye's Tk
ef o Ivan Doigs Btories Ouwe  Lives Tell UWUs: The West of Ivan
Doigsy Realizing the Country: The West of Tvan Doiog.  Fore
g act

I don®t. The first is nice becauwse it'6 & gquotation from your
father, the second is from Mariab, the third is from Btegner.
The problem with all three is that they sound too folklorioy
from the titles alone, T would assume the book to be a
collection of personal narratives. T like Earthlight because
it's evocative, because it's from Mariah, and because it says
somathing about youwr style. What do youw think?

% a Jacket., Menning remincds
me that I have a choice about such things, and together, the
two of us  have gotten gquite ambitiouws. And T need youwr help,
and Carol "s, becauwse T%°d like photographs, not only for  the
outside, but for the inside. I remember from pictures in the
room off your living room, a photograph that Carol took of the
cabin where you waere born. I'd  like that, or somnething
comparable, for the cover. I also remember a wonderful shobt of
yvou  (haken by a Mariab-like journalist) in which youw are
waaring a rare, wry, smile. That one seems to me to be the
Essence of Ivan, and I'd like that one for a frontispiece. I
woulad also like to ask youw and Carol to select photographs for
the  book, fouwr o five black and whites that you think
appropriate. They do  not have to be the biographical hereel-
am=-growing~up shots, by any means. Flotuwres of youw, your
parents  and grandmother, you and  Carol, Montana, the
Northwesty yvouw  know what you  have. The editor has not  said
anything about cover or photographs, but (as T have finally
begun to discover) this is my book and I7°11 do what T want. (I
know, I know - that attitude will last il the galley proofs
come back.)

=l ahdy




I will be up on Loper from March 17 til March 24, then come Lo
Seattle for a couple of days. Could we possibly get together
gome time on the 28th  or 26th? I7d like to send the finished
manuscript to the publisher before I leave on April 7. If
those dates don®t fit youwr schedule, we can work out something

e e

@lse. My phone number theres 46835505,
I omay see you when [ deliver this - if not, e very best to
vou both from the folklore guy and me.
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Frontier in American Life, Landeskundelbung
Dr. Elizabeth Simpson

Montags, 18:15-19:45h. "

Medienraum, E.S.

Week 1 --

Week 2

Week

Week

Week

Week

Week

Week

Week

Week

Week

Week

Week

Week

}7)
(UV)]

14

15

The Concept of Frontier in American Culture.

The Puritan Frontier: Trials in the New Eden. Discussion. of

excerpts from William Bradford's "Of Plymouth Plantation"

in MéMichael, American Literature, Vol.. 1, pgs. 30-52, and

Mary Rowlandson's "A Narrative of Captivity..." in MeMichael;—383—9"
ferhel | O 4B T B0

Geritleman and Savage: The ‘Role of the Frontier 1in Shaping

American Character. Discussion of Crevecouer's "What is an

American?" in McMichael, pgs. 381-89, and Chapter IX of

James Fenimore Cooper's The Deerslayer.

The Transcentental Frontier. Discussion of Thoreau's "Walking,"
in Thoreau, The Natural History Essays, pgs. 93-136.

Rude, Crude and Socially Unacceptable: The Frontier Through
European Eyes. Discussion of excerpt from Frances Trollope's
Domestic Manners of the Americans. (Xerox copy available).

Prontiertas WEpic ‘Adventure.s«Discussion of eXcerpts firom
The: Journals of Lewis and Clarks in Devoto, Chapter X,
pgs. 147-169. ("Portaging Around the Great Falls").

The Immortal Boy: Discussion of Daniel Hoffman's "The American
Hero: His Masquerade" in Hoffman, Form and Fable in American
Fiction, Chapter 3, pgs. 33-82.

Freedom and Death: The Frontier in Mark Twain's Huckleberry
Finn. Discussion of Chapters 1-16.

Huckleberry Finn, Chapters 17-26.

Huckleberry Finn, Chapters 27-33.

The Immigrants. Discussion of Chapter II ("Home-Founding") in
Rolvaag's Gidants.in the Earih.

The Frontier and Democracy. Discussion of Frederick Jackson
Turner's "The Significance of the Frontier in American History"
in Trachtenburg and DeMott, America in Liferature, Vol. II, 697-719

Romance and Reality: The "Language of the Frontier. Discussion
of Chapters 10 and 11 of Mark Twaln's Roughing 1t; and of

Jay Gurion's "Literary Conventions and the Mining Romance."
(Xerox copy of Gurion available).

Today's West. Discussion of Ivan Doig's "Valley" (xerox copy)

The Closed Frontier andiAmerican: Tragedy . Discussion of
Simonson's essay. (Xeroxed copy available)’
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June B0 1990
Dear Ivan,

You will recognize the enclosed as a revision {and, I hope, an
improvemsnt) of the paper [ gave at last vear s WLA. Thers ars
enough changes that [ wanted vou to see it before {(or rather 14}
it is accepted for publication.

Thers is plenty of time for any response - [ won’t be in
Bottingen til August, and, sven iFf the article is acoepted, I
suspect that WLA is pretity backed up., since they publish only
quarterly. My address in Gottingen will be

Dr. Elizabesth Simpson
Enoglishe Fhilologie
Humboldtalles 13
D-3400 Gottingen
Western Germany

This is ow last day on the island, and we are very reluctant to
leave, now that the weather is finally behaving. But there is
much vet to do (including packing!) so 1711 say goodbyve for now.
Love toivou and Carald - please kesp in touwch.

-



"Ering Forth the BEing's Remembranocser !V
Folblore as History in the Work of Ivan Doig

Elizabeth Simpson, FPhb.

Im the old davs, in blizzardy weather, we used
to tie a string of lariats from houss fto barn
=0 as to make 1t from shelter to responsibil-
ity and back again. With personal, family, and
cultuwral chores to do, I think we had better
Figouwp such o a lins between past and present.
Wallace Stegner

As oa ohild growing up in one of the subregions of the West,
Oregon’s Hood River Valley, [ was aware of profound discone
tinuities in the history of my home place, shifits in economics

and demographics that separated the present from the pasit.

My friend and neighbor, Faul Keir, told me tales of his own
bovhood in the vallev., recounted memories of Indians edercising
thelr ponies on the sandbars of the Columbia River. UOn the wall
of his study hung a photograph of Indians dip-netting salmon at
Celilo Falls. On horseback rides, he would take me o Indian
sncampmants whers a little digging would unsarth hand-carved
woodan stirrups and cooking sSpoons.

My mother, who had coms to live in the valley in the 1940%s, i
told me about signs appearing in local storse windows during the |
Second World War, “No dogs or Japs allowed, " and about how the
minister of the Episcopal church lost three-quarters of his
congragation by raitling ageinst the wartime internment of the |

1
Japanese and the confiscation of their orchards and homes.
|
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By the time [ heard these stories, the Indians of the valley
waere represented only by Indian Charlie, who rode in local
parades,. Celilo Falls had long disappeared behind the John Day
Dam, and the tidy orchards planted and nurtuwed by the Japanese
fad becoms anonymous sections of the large holdings of wealthy
whites., Mow when [ go back for a visit, [ see the homes of
childhood friends converted to bed-and-breakfasts, and old cafes
reborn as "ethnic” restaurants that serve the wind surfers who
fave discoversd the Columbia River.

The discontinuities in the history of my home place are not
unigue, nor do I orecount them here from nostalgia. Rather, they
illustrate a problem for western wrlters and historians, a
problem deftly articulated by Wallace Stegner in "History, Myth
and the Western Writer,!” published in 192467, and deftly answered,
twenty vears later, in the work of Ivan Doig.

In his essay, Stegner argues that historical discontinuity
iw the central fact of western ssperience. He notes that the
rineteasnth century settlement of the West often amounted to
little more than a raid on iits resources: one place atter another
was stripped of its minerals, its fimber, 1ts water, its grass,
and then abandonsd. Furthermore, the get-rich-and-get-out
mentality created a large migrant population which precluded the
development of stable communities in the West., Stegner writes:

Despite their colorful history, there has
MEDEN Or A T91§EFYGE?”Eﬁd when oilfields are

suparinposed on orchards in California,
sonething disruptive has happened in the life



of bobth people and towns. . .Few western places

can show, even during theilr short life, the

uninterrupted life of a Maine fishing village

or a county seat in Indiana or Iowa or a

southern town clustersad around a cowrthouses

square dSteghner , pL  191-19827 0
Stegnsr argues that the absence of stable communities stultified
the development of traditions that could serve as foundations of
personal and regional identity as they had in New England, the
Midwest and the South. In twn, the lack of historical contin-
wity, tradition and regional identity fragmented western litera-
ture.

Stegner divides western writing into two categories, sach of
wWwhich manifests the writers® sense of historical discontinuity.
The +irst category, the formula Western, focuses on a bried (and
heavily mythicized) period of history and ignores the present
altogether. The formula Western not only reintorocses the absenoe
of community-based continuity, but actually raises it to the
status of a genre motif. The cowboy hero usually lives in
relative isolation and makes his own rules: hs omay come to Lhe
aid of a belesguesred town or a helpless schoolmarm (often
Dreaking social mores or laws in order to do so), but he rides
off again into the sunset, happily unencumbered by social
restrictions or family lite. In the formula Western, community is
regarded not as a sowce of strength, but as a retuge for the
weaak .

The second category Stegner calls "western literatuwrs with a

small w," in which he includes the work of Walter Van Tilburg



Clarik, Willa Cather, and A.B. Guthris. He points out that these
auvthors are western by birth and therefore write from a strong
sense of place, rather than from the Western Myth. But they are
freguently overwhelmed by what has happened in that place, the
urbanization and industrialization that have defiled a fragile
landscape. Their attitude toward the past, therefore, is nostal-
gic, even elegaic, and theilr attitude toward the present one of
disgust. Thelr work, according to Stegner, does not provide
westerners with a sense of regional identity., nor a feseling that
their present lives are linked meaningfully with the past. He
Wit tes:

Une of the lacks, through all the newly

swarming regions of the West, is that millions

of westerners, old and new, have no sense of a

personal and possessed past, no sense of any

continuwity betwsen the real western past which

has been myvthicized almost out of recogniza-

Dility and a real western present that sesms

as cut-ofd and pointless as a ride on a merry-

go-round that can®t be stopped (p. 199).

Stegner’s essay has all the powsr of a paradigm, all the
avthority of his own experience as a writer, historian, literary
scholar and resident of the West. However, in the twenty vears
gsince the publication of "History, Myth and the Western Writer,”
there has been an edplosion of weiting in and about the West,
some of the most vital and innovative writing in America. Many of
these writers have moved away from the two categories of western

wiriting Stegner describes. Rather than focusing on history writ

large, the political and ecomomic events that have disrupted life
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in the West, they focus on history weit small, the folk trad-
itions within which westernsrs can locate themselves.

Foremost among these weiters is Ivan Doilg, westernsr by
Dirth and by choice. Doilig writes, as the generation before him
did, from a strong sense of place, and one of his main thematic
concerns 15 to "place” westerners in theilr world. But unlike
Stegner, Doig definess "place” not only in terms of location, but
also in terms of folklore. In his work, a person’s "place” often
retfars o membership in folk groups whoss traditions and storiss
create continuity between the present and the past, and provide a
senss of personal and regilonal ddentity.

Interestingly, Stegner considered folklore as a possible
souwrce of continuity and rediected it:

Folklore, more often than not an improvisation

on an occupational thems - =0 IR . L VEr —

boating, railroading, cowboving —— 1% only an

improvisation, and though it may be curiously

lasting, it lasts as the Western lasts: it is

cut loose like a balloon from the actual and

continuing lives of men and women (p. 191).
Stegner’™s dismissal of folklore is not surprising, considering
that at the time he wrote his sssay the study of folklore usually
consisted of the sxamination of remnants or cuwriosities, bits of
Indian legend or Grandmother’s quilis, interesting as artitacts
but sssentially irrelevant to the present. However, folklore
today is not a study of artifact but of living process. Jan

Brunvand writes:




Folklors comprises the unrecorded ftraditions
of a people. The study of folklore records and
analyvees these traditions because they reveal
the common life of the mind below the level of
"hnigh" or formal cultwre, which is recorded by
civilizations as the learned heritage of their
timss (Brunvand, p. 11,

Brunvand’ s definition mariks an important shift away from

Stegner’s paradigm in its emphasis on folklore as comnonality

rather than curiosity. The "common Life of the mind” is mani-—
fested 1in oral, customary and material traditions that are shared
among members of folk groups and informally passed from gensra-
tion to generation. Dolg’s knowledge of folklore has enabled him
o articulate, as Stegrner did, the interdependence of tradition
and community. Where he differs from Stegner s in his recog-
nition that community is not necessarilly dependent on location.
It is clear from Stegner’s sssay that he defines "community”
in terms of place - towns like fAspen or Telluride, whose
integrity has been threatened by major events. Doig is also aware
of uneven urban developmsnt in the West, as he documsnts in his

memoir This House of Sky. He describes a Montana dotited with

abandoned homesteads, each named for the first family that tried,
and +tailed, to make a life there. Towns are divided betwesen ram-—
shackle buildings which meet the needs of the present and huge
enpty carcasses of grander edifices, such as resorit hotels and
auditoriums, which recall dreams of a past that did not suwrvive
into the present. BEgually smphemeral ares the populations of

Montana. In his novels English Creelk and Dancing at the Rascal

Fair, Doig records the vicissitudes of political and scological




history that brought settlers to the West and sent them away
again: the Homestead Act, the Depression, Montana winters,
droughts and forest fires, the influenza spidemic of 1819, Under
these circumstances, the instability of towns and populations is
not swprising.

But Doig is also aware that "community” is coreated not only
by location, but also by culture, and that the relationship
between community and tradition is dual: communities create
tradition, but tradition also creates communities. ALl of us are
members of many culture-based communities: ethnic, familial, re-
ligious, ocoupational, fraternal, avocational, recreational. We
are guided in owr work habits,. ow kEnowledge of cratis, owr
agsthetics and foodways and dress codes, ow sense of convention
and propriety by the folk groups we belong to, and these groups
are only partially determined by where we live and who our
neighbors ars.

One brief example from This House of Sky will illustrate

what I mean. This is a scene where Ivan, his father Charlie Doig

and the rancher Mocbrath are tailying ahesps

MoGrath has kept the count steady with his
chopping hand. When Dad doess the count, he
stands half-sideways to the river of shesp,
fis right hand low off his hip and barely
flicking as sach sheep passes. [ have saen
buvers, the men in gabardine suits and creamy

Stetsons, with other habits - pointing Jjust
two fingers, or pushing the flat palm of a
frand toward the sheep - as they count. The

one trick evervone has is somehow to pump the
end of an arm at each whizzing sheep, make the
motion Joggle a signal to the brain (8ky.

pae 16600

=
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In this passage and obthers like it, Doig redefines "community" to
mean a group of people whoss common ground is knowledge and fbrad-
ition, rather than place. The rancher Mobrath, Charlie Doig and
the buvers in gabardine suits are, regardless of where they live,
members of ths same community. They all kEnow the sams things: the
difficultiss of finding good herders: how to dock lambs and
castrate them: how to "iacket a motherless lamb so fthat another
ewe will take himi when Lo shear and when to sell, when to throw
the flock on new grass; how to train a dog that will "run on
wool . Skills like these are informally sacguived, passed from
peErson Lo person, and connect the pesople who share them. The
rancher carries these traditions with him like a snall carries
its houss on its back. And he will therefore have mors in common
with other sheep ranchers, herders and buyers in other parts of
the country than he will with the banker in his own hone Town.
Even though much of the working population in Montana is
migrant, its members are not homeless, nor are they strangers to

one another. In BEnglish Creek, for example, the same men come

nether yvear atter vear for seasonal dobs such as having or
lambing or Ffirefighting, and form effective orsws because they
Enow sach obher well and know how o work together. The temporary
communities they orsate are oddly cosmopolitan: the men swap
stories, talk about other towns or ranches they have seen, learn

from sach obther’s syperiences. Thelr communities are work-

related, rather than place-related, but are nonstheless stable

and meaningful.




Folklife creates bonds that stretch scross ftime as well as
space: people follow the traditions of theilr predecessors, and
reshape customs according to their needs. The traditions which
comnpriss folklife are bobth stable and innovative:r they have theilr
roots in bthe past, bul remain viable becausse they changs with
changing circumstances.,

The first ftwo novels of the Montana trilogy. English Creekl

and Dancing &t the Rascal Fair, follow the fortunes of the

MoCaskill family throwgh three generations from the homesteading
period in the 1800's through the beginning of the Second World
War. Doig sxamines the continuities and changes in the ocultwral
Life of the region in scenes which focus on its folklife: dances,
rodens, plonics, ranch life. In Rascal Fair, which takes place in
the late nineteenth and sarly twentisth centuries, honsesteaders
dance Scottish dances to songs they brought with fthem from
Scatland, such as JTam. Lin! and “"Sir Fateich McWhibira Two
gensrations later, descendents of these immigrants dance square
dances to western songs like "The Dude and Belle.” The tradition
of community dances has remained stable: the dances themselves

fave changed over Time. Similarly,. the tuwrn-of-the-century rodeos

in Rascal Fair are imprompibu affaivrs held in somebody’™s corral.

The rodeos in Bnoglish Cresk, two generations later, are mors

e@laborate, but still fsatuwre events that recall the past. The
clothing worn by the riders and ropers, bthe skills they demon-

strate, the patter of the announcer, the rules of the contests

betwesn man and animals would be meaningless i+ they did not
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deliberately regreate earlier rodeos and celebrate the trad-
itional work of the cowbov.

The past is important in Doig's work: he is an historian as
well o as a weiter, and maior historical sevents inform the plots of
his novels and shape the lives of his characters. In Rascal Fair.
immigrants move west in response to the Homestead Act, and spend
their lives meeting its demands and struggling against its
shortcomings. They sxperisnce the development of the railroads
which expand their markets, and the establishment of the National
Forests and the grazing acts that restrict theilr acosss Lo
grasslands. They suffer the devastation of wars and diseases.

These svents ars history wreit largs, and compriss Dhe formal
histories which order and interpret the past. In them we perosiv
the fragmentation Stegner talks aboub. But sven though ouwr lives
are shaped by these events, we arse usually unaware ot their
lasting significancse - they are best wunderstood in retrospect.
Our sense of a "personal and poséessed past" is created by
fistory writ small —— family history. local history, the kind
that usually does not make 1ts way into texitbooks. HEnowledoge
about owr past and present worlds is essential to the formation

of personal and regional identity. In This House of Sky, Doig

wWrrlhess

Memory is a set of sagas we live by, much the
way of the Norss wildmen in their bear shirts.
That such rememberings teke place in a single
cave of brain rather than hald a hundred minds
warrensd wildly into one another makes them
sagas no less. By now, my davs would ssem
blank, unlit, if these familiar swoges wouwld
not come C(Sky, g OB




T
In this passage, Dolg makes the point fthat the memories that
tell us who we are take the form of saga, or story, and accor-
dingly the narrative structures of most of his books features
thres interdependent storviellers: Dolg as author, a self-
conscious narrator who orders his life by telling it as story,
and various raconteuwrs who tell theilr stories to the narrator.
Doig's memolr, for example, recounts the storiss of his father,
Charlie Doig, and his grandmother, Bessie Ringer. Charlie’s
storiss take the form of personal narratives: reminiscences aboub
fis own family and about the pastoral idyll that he and Ivan’s
mother, Berneta, lived out in theilr moutain summers before her
death. He tells ocoupational stories which succinctly and often
humorously characterize skinflint ranchers or half-oraszy shesp-
herders, or recall mishaps on the Jjob. He tells tales of adven-—
tuwre, which center on his own brushes with death. Through his
stories Charlie re-creates himseld, his family, and life in the
valley and thereby teaches his son how to live in that place.
Besasie’s stories recall Ivan’s babvhood and sarly cohildhood,
timss befors language could have shaped sypsrience for the Doy

Rimseld. At fthe end of This House of Skv, Doig acknowledges his

debt to his father, saying, "It was you, in your burring trouba-
dour s way of passing to me all yvou knew of the valley and the
Hasin, who snochanted me into such a love of language and story
that it has becomse my lifework.®

Doig also locates regionai identity in mamory and story. His

West is distinct from the South or NMew England or the Midwest not



dust because of differences in geography or history weit large,
but because of the way history is superienced and interpreted by
storviellers. In a passage from a book of stories read aloud by

the school children in Rascal Fair, Doig illustrates the impor-—

tance of oradl ctradition:

i

ne more sun, '’ siaghed the king at evening,
Yand now another darkness. This has to stop.
The days fly past us as i+ they were racing
pigeons. We may as well be pebbles, for all
the notice life takes of us or we of it. No
one holds in mind the Dlind harper when he 1S
gone. Mo one commemorates the givrl who grains
the geese. None of the deeds of our people
leave the least tiny mark upon time....Oblivion
nas been the rule too long. What this kingdom
nesds in the fTime Lo coms 18 SOME, Wmmm, Soms
blivion. Therse, that’s it, we nesd Lo becoms &
more bliviowus people. Enough of this forget-
tery. But how to do i€£7% It will take some
doing. What’s to be done? Tell me that,
whosver can.”

14 yvou willorecall, Sire, this moRppning yvou
namad a remembrancer.”

“Eh? I did?20 dnean, L odid. Ahag whak 'a goo
idea it was, too. For a change things are
going to be fixded into mind around here. Send
me this remsmbering fellow.”

"Ering forth the king's remembrancer !’

Rl o ple LSk R DW G

The king does not appoint & couwrt recordsr, bubt a story-
teller, who will "fix things into mind."” He does not comment on
the need to recall wars and plagues, but “the blind harper,” and
“the girl who grains the geese.” The king knows that without the
ordering powsr of story, events and people remain isolated and
meEaningless, and a kRingdom which has no sense of its own past and
people can have no msaningful present or future.

Each of Doig's books is graced by a remembrancer such as
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Toussaint Rennie, who appears in both English Cresk and Dancing

at the Rascal Fair. Toussaint Rennie recounts events he has

edxperienced and thereby personalizes the impersonal past. Part
Indian, part-white, very pld but still.vital in the 1930%%,
Toussaint belongs to two cultures and two centurises. By his own
account, he witnessed most of the history of western Montana: the
decimation of the Native fAmsrican tribes and the buffalo herds,
the great cabttle drives, the construction of the Valier irriga-—
tion project, the establishment of homesteads, the growth of the
town of Gros Ventre. Toussaint holds the valley in his memory.
When he refers Lo an incident in the life of Jick, the young

narrator of English Creesk, Jick marvels:

4 I was a Toussaint topic, Just what did that
constitute? The mix of apprehension and
surmise was all through me. Plus a flavor of
something which seemed swprisingly like
pride. Betier or worse, part of me now was in
Toussaint®s knowledge, his running history of
the Two. In there with Fhony Nose Gorman and
the last buffalo hunt and the first sheep and
the winter of 86 and Lisutenant Black Jack
Ferahing and the herded Cress and —— and what
dic that mean? Being a part of history, at the
age of fourteen vears and ten months: why had
that responsibility picked me out? (English
Creeks spped 521550,

The stories that Toussaint tells remain alive in Varick McCaskill
and his sons, Alec and Jick. They feel the resonance of history
when they look over hay fields in the valley and picturs the
buffalo and the cattle herds that once grared there. Historical
significance for them is not nostalgia for the past, but an

understanding of how they themselves fit into the life of fthe
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vallay which precesded fthem and which will continue atter they
ArE QONE.

Oral history is the provenance of the folk: it is literally
"is story" and "her story,” and its significance lies in the
personalizing of events and in the details of daily life that are
=0 often neglected in formal histories.

In Winter Brothers, Doilg comments on the limitations of

formal history and implies the need to supplement 1t with oral

Nistory. Winter Brothers explores the jdownals of James Swan, a

pionesr of the Northwest Coast. Swan recorded much of the tribal
histories of the Makah and Haida Indians, and Doig notes that

these histories becoms abbreviated through ftime as historians use

them for different scholarly purposes. For szampleg, Stingess, a
Haida woman, spent an evening telling Swan about the practice of
tattooing. Swan recorded only part of the information in his
diaries, and Doig included even less in his book. Once oral
history became formal history., something was lost. Of this

process of abbreviation, Dolg notes:

How elliptical, literally, the past bescomes.
Stingess culls from what may have been an
evening-long narrative an answer {for Swan. Who
chooses as much of it as he thinks worth
cramming into his diary pages. At my hundred
yvears® remove, [ select lines from his and
frame them in trios of editing dots. From her
Haida tradition to Swan’s white tribes to my
even paler version. The logical end of the
process signaled by my ellipses, I suppose,
might be +or the lore of Haida tattooing to
conpress down to something like a single
magical speck of print, perhaps the period
atter the news that Stingess had got tired of
all the chit-chat and hobbled home. But I°ve




neard 1t offered that a period is simply the
shorthand for the dots of an ellipsis. That a
story never does end, only can pauss. 5o that
wowld not complete it either, the slliptical
transit from Stingess to Swan to me to
whomsver abbreviates the past next (Winter
Brothers, ps: 202)

History writ large is inescapable: owr lives are, as both Doig
and Stegner emphasize, determined by maior events. But a per-
sonal , & possessed past, which links people one to another and
makes the present meaningful, is essential to the oreation of
personal and regional ddentity. Writers who explore that rela-—
tionship are wall on thelr way toward developing & regional
literary Ccanon.

The West described by Btegner is echoed in my own homs-
place, where changes in economy and demographics have oresated
maior discontinuities in the vallevy’s history. The Indians and
their way of life, the small Japanese farms, are gone for good,
and the little town that once served the needs of swrrounding
farmers and ranchers now caters to wind surfers. But the West
described by Ivan Doig is also reflected in the valley. The past
continues into the present in the stories that Paul Esir and my
mother told, and through their words I can watch the Indians run
thelr poniss on the sand bar, witness the intolerance that swept
the Japanese from thelr homes. And T pass those memnories, and my
oWy, on o those who coms atter me. The lariabt from the past to

the present is, as Stegner knew it must be, woven of owr words.
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May. 10, L7990
Dear Iwvan,

Thanks for vouwr letter. Yes, June looms. (Bounds like the title
of a bad poem, doesn’t 117 Either that or the name of a 19&607s
weaving shop.) Sorry. June is coming up faster than I can pack

up the house of grade papsers or study German or decide what is
going into those two whole suitcases 1 get to take with me.
Henning and I are going wup to Lopez: June 13 then we come back and
pick up Johann on the 21lst and take off: then Kathe Jjoins us in
Germany at the end of July. We're going to spend a month visiting
various relatives and settle into Gottingen the first of August.
If the university deigns to find us housing. I+ not, we'll be on
Lope: for the yvear, growing peas and writing books. Worse things
have coma Lo pass.

Thanks so much for the copy of the speech. It may come in handy
vary soon. [ have located two possible publishers for the
manuscript. One of them is University of Idaho: ow friend Louwie
Attebery savs that theilr new senior editor is interested in
branching out into more ambitious projects than they have
undertaken so far - they' ve mostly done regional folklore til
now —— and Louwie is going to speak to the man about my work, and
urgas me to submit a copy.

Even more promising is the "Understanding Contemporary American
Literature” series published by the University of Soubth Carolina.
DPve looked at their stuff: they cover mostly short story writers
and posts, but theilr authors are well chossn - Rayvmond Carver,
Theodore Roethke, etoc. The books are aimed at the same audience
as the Twayne series is/was. I am not crazy about the structure,
which works btext-by-text, rather than theoretically, but I
haven™t sesen them all, so I may be over-generalizing. The really
good thing about them is that they have the same market that the
Twayne series doss - that is, nation wide, both in consideration
of authors (vour work would not be avtomatically classified as
fregional ™) and in distribution. So 1711 send them & letter and
the manuscript, and we’ 1l see what happens. IF 1 get any offers,
I711 want to include Mariah, of course, and (these things take a

long time to Ffruit? mavbe even the new book.

Henning and I will be at the reading on May 17 with bells on. As
crazy Aas we are these davs., we may be in motley, too. Any chanoe
we can take vow to dinner first? Nothing fancy because of time
constraints, but it wowld be fun to get together one last time.

I really like Mariah's cover. Makes me want to read the book, you
kErnow?

Love to vou and Carol,



1L May *90

Dear Flizabeth & Hepning—-

I hope to talk to you on the phone before you get thia,
but my first couple of tries msudyou,oojutinam.u

Inmmmﬂﬂmamtgwto&my.m

with you on Thurs., but we're swarmed over with logistics
before my readings a2 houseguest is arriving at sam uncertain
time around dimertime, and then we have to be at a reception
(a1 this being run by Carol's depte cha&r,oehm to be
does apply) by about 7320, so I think we're going to have to
rest, for now, on memories of the Janta Fe Cafe cimmer with
youe Would you be interested in coming to the reception
vefore the reading, to meybe meet some of the Shoreline
College honchos—-i.e., pecple who might someday hive a
Phi, in English? If so, gmt show up (next to the auditorium

where the readirg will be) anviime after 7130 and look up

Carcl and me, olay? best,



26 April '90

Dear Elizabethe-

I understood Hermming to say that yow household goes to Germany
in June rather than at the end of summer, and since June isn't that
far away and our paths may not cross in the meantime, I wanted to get
the enclosed pieces of Doigiama to you before they di sappear into my
office bog. The speech is an unedited version of what I gave in Bozeman
last week at a conference on Montana-federal government relationships,
particularly to do with the public landsj in essence, lwas the token
humanist « reason I thought you might want %o tuck a copy away is
that it may portend my next book, if I go ahead and key it to my mother's
recently-discovered letters from the last months of her life. (Also,
as you'll see I cribbed from your dissertation the lines of poetry you
cribbed from Stafford's "Lake ChelanP--where would us scholars be without
serial quotation?) The other item is just for fun--a laserprint of the
cover art for Mariah (the lettering will be in light color, i.e. readable,
in the final version) which I wanted you end Henning to have.

Final bit of 1lbgistics? David Wagoner and I have been corraled,
1 guess as "neighborhood residents, into reading at the mmpsx opening
of the Shoreline Community Center, NE 185th and lst NE, May 17, 8 pm.,
if one more public performance is of any use to you. I'll probably
say a bit sbout being a suburban druid writing about fThe West, but likely
it'1l be retrievable on file cards if you ever wamt it. Anmyway, see
you or not, all best wishes for the German year.

regards,



=<

February 1 76
Dear Ivan and Carol,

Just wanted to express ouwr bthanks for the wonderful evening. We
couldn®t have asked for betiser company and conversation, nor mors
wonder+ful things to celebrate! I hope Mariah i1is on her way to the

publishers —— no lady has ever desscved 1t mors.

I also wanted to pass on a passage from a letiter I received from
my best frisnd. She and her husband have bought forty acres nesar
Lolo Pass, and will be moving there soon. | cowld not think of
more appropriate gifits than Dancing at the Rascal Faipr and
English Creek. Cindy writes:

"1 finished Dancing at the Rascal Fair, but have not vet finished
laughing unexpectedly, or cryving in the same way. The book took
me absolutely by surprise. | could not put it down. The charac-
ters follow me around all day, and I Ffind myseld disturbed
because I can’t instantly recall any one of the myriad phrases
Doig uses to touch so poignantly the deepest. most honest of
human emotions. The book swallowed me up. I want to read your
dissertation. Dale has been reading Enalish Creek, and period-
ically will break out laughing and then have to read aloud a
ssgmant (wiith appropriate ground-laying). so that I feel I
already have a sense of that book. I have a nesd to lest a good
ook settle before | can launch into its sequel, so [ told him he
had a week. Then I would no longer be responsible for his
Dookmark. "

Think we ought to make her a reviswsyr?

Thank yvou so much for giving me my very own hardbound, auto-
graphed copy of This House of Sky. That book never ceases to be
wonderful, and vouwr inscription sets the seal on my degrees.

In the spring. we'd like to have vou come to Lope: for a weskend
and help us count the hawks and herons and various ducks that
frequent the pond. (Eagles don’t show up much ©il summer, and
then they are Freguent Flyers, terrorizing the cats and providing
us endless diversion.) Lopes: is beauwtiful in winter, too, but a
little wet underfoot - we’ll wait €Lill we can ramble the fields
without getting soaked to the knees.

Hope Carol’ s term is progressing satisftactorily and that Ivan is
taking out the garbags.

From our houss Lo vouwrs —— Love,



damiary S« 790

Dear Ivan and Carol,

Seasons breetings! Thanks so much for vouwr Christmas letter —— it
is delightful. I'm sorry to get back to vou so belatedly; between
Henning's double-teaching and my dissertation, last guarter wasg
s busy that we had to put off all chores and Christmas prepara—
tions until the last minute. The day after the defense, we fled
to Lopes, chopped firewood, slaughtered one of the heilfers,
chased the spiders out of the house, and then dashed back down
here dust in time for Christmas, a tree in ow arms. I am barely
beginning to catch my breath, and we're already a week into the
new quarter!

Thank vou so much, Ivan, for coming to the defense. As 1t tuwrned
out, Mark forgot to tell anvone but Dick Dunn that yvou would be
there, s0 it was a surprise to sveryvone else. [ thought the
guestions were good, for the most part, and vowr inpul was
wonderful. Dick told me atterwards that there would be some
publicity about yvour attending the defense - apparently he put
the story in the University Weekly, and said that one of the
SGeatitle papers would carry it, too. I haven’t seen anvithing, but
it Dick gives me a copy of an article 1711 pass it on.

When Henning and I got home that atternoon, we found a bottle of
champagne and a bouguet of flowers from Sally, and & huge poster
the kids had made for me. The poster is a hoot -— 1711 bring it
along to show you when we get together for dinner.

Wonderful news about yvouwr finishing Mariah. I hops yvou two have
rmow had a chance to relax a little. My only concern about the
manuscript is that I couldn®t read all of it. I want to know what
happens next! That is one of three strong reactions —— the other
two are laughter and tears. [ laughed so often when 1 read
through it on Lopes: that Henning would make me stop and read
passages aloud to him and then we would both giggle inter-
mittantly for awhile —— the Good Help pig fucking story still
sets me off. éAnd I am amazed at what vou do with the relationship
between Jick and Mariah. Their affection for each other is so
subtly portraved that a short phrase or a look betweesn them
conveys volumes, and often [ would find myself in tears at verbal
gestuwras that show Jick™s love and need for his daughter. The
trilogy is not only a recapturing of stages of Montana history,
but stages of lifte —— is it a sign of my own advancing age that I
find this part of Jick’s life the most moving?

For the rest of this commentary, I['m going to try to set aside my
emotional embrace of the book and tell you what patterns I"m
sealng: :

FRemember ouw discussion about what happens when a rural literary
tradition becomes wban? That s one of the biggest differences 1



see between Mariah and the first two books in the trilogy. The
phyvsical labor so carefully described in the first ftwo has been
replaced by the the coreative labor of Mariah and Riley, and non-—
labor: the big money that comes in and rips the land up for tax
purposes, the agribusinesses oocupying ranch land. There is no
impression of work here, Just moneymaking. It smacks home one of
the things that bothers me most about contemporary life -
there’'s very little product, or too many products that consume
resources to no purpose. 5o many people spend thelr "working®
days cubtting deals, buving and selling, all on papsr or over the
telephone, and there is nothing to show for ity no lives im-

proved, nothing really gainesd.

The whole concept of modernity is underscored by life in the Bago
- fhe air conditioning, the microwave...funny to think of
outhouse-digging replaced by the wonders of a chemical toilet.
Yet the book is written without regret or a nostalgic hankering
atter the good old days, which clearly were never as good as we'd
like to think. I meant it when I said to Simonson that I do not
find a tone of tragedy or loss in vouw writing. A hard realistic
ook at the way life is, and a sense that the core of lite
remains steady. That core is family, and history, again mani-
fested in story and in memory. Jick finds himsald beseiged on all
sides by his own past, which, like the past of Montana, insists
on repeating itself. Home and livelihood, love, marriage,
children, and the inevitable loss of all of these., It's the human
story, not Just Montana’™ s story or Jick’ s storv.

The universality of other experiences, oo - sconomic depres-—
sions, weather cvoles, yvoung men and women dying in battle —— all
these themes are supported by the structure in which Jick’ s
meEnories are juxtaposed against Rileyv's words and Mariah'™s
pictures which capture the past in the present.

I think the use of photography, camera angles, the Juxtaposition
of visual images and word images is a wonderful development of
what you did in 8ky. For the first time in youwr work, I'm seeing
symbolism ~— now don’t growl. These are not symbols available in
handbooks on literaturs, but rather ideas developed throughout
the novel that are captured in a single image. Mariah™s photo of
the bird/landscape/buffalo is the best example, I think, but
there are others, like the stuffed animal heads in BRE s office
that symbolize the destroetion of Montana’s wildlife.
WMV\W

There are a lot of echoss of the other books ~— the significance
of naming, for example, the folklore in the form of family sagas
and beaverslide stackers and letters on hillsides and Jackstay
fences.

There are several things that pull more weight in this book than

in the other two -~ the card game becomss a controlling image in
places, which allows vou to make wonderful triple puns out of a
phrase like "that Joker Riley," and to demonstrate shifting

lovalites in the game of pitoch which pits Jick and Mariah against

T e e |



Filey. The turtle Jjoke here plays a nuch stronger role than any

of the stories in the obther two books. It allows vou to contrast
the superficiality of TV {(yvou old jouralist voul against print,

but more important,. makes the readesr think about what is inside

the tuwtle, what is cause and what is effect, what is the heart

of history?

Speaking of which, [ can hear Patricia Limerick applauding from
here, Revisionist history in the whores-who-would-be-rich-and-
other-astories, but most of all in the sense that history 1s what
we have been told, history resides in memory, and is as f1awesd
and prejudiced and colorful and rich as the people whose words
pring it to wus. I welcomed the letiters of Isaasac Reesse and wanted
more from him. He's always been one of my favorite characters.

Arnd, Oh, God, have yvou becoms a master of the set piesce. The
story of the bear(s) is one of the most compelling I have ever
heard/read anywhers. When yvou read it in the auditorium at the
conference, [ swear when people breathed at all they did it in
unison and fto the rhythm of your prose. The story did not lose
any of its powsr when [ read it for myseld, or when I read it to
Henning.

Before [ forget, thers is one tiny problem in the book, in a
section I like very much, whers Mariah sxplains to Jick what she
wants to achieve in her photography. (p. 1E22-123%3) Thers were no
stick figures of men in cave paintings. There is only one
depiction of any human figure in the cave paintings, in The Well
Seene at Lascaux, and the bird-man depicted there is not hunting.
Gmall stuwff, but yvouw'd hear from disgruntled art historians on
this one.



Dec. 1
Dear Ivan and Carol,

Thank vou so much for the warmbh and laughter and good talk last
night. I+ I needed a "finished” feeling for the dissertation,
that was it!

Here arse Dunn®s comments on Baby, and Hal Simonson’s sort-of
repentance article. Not, now that I read it, as good as it should
he.

I talked with Henning last night about the Defense. ['ve been
thinking about it as one more hoop to Jdump through, an houwr's
fell to sguesze in between making breakfast and taking my

German finali Henning, who has sat at both ends of defense tables
(doss sound like an armament proposal, dossn’t 1t7) tells me I'm
wrong. That a defense is 1) a rite of passage important to
scholar and committes alike and 2) when the dissertation is good
(cough, cough? the defense can be a wonderful occasion for
intellectual exchange. My committes is ideal for such an ex-
change: Dick Dunn has read all of yvouwr work (he's the one who
recommended This House of Sky to me in the first place and got me
astarted); Hal Simonson has, of course. Mark has not, and I'm not
sure about John Griffith, but I chose them for my committee
pecause they are both good scholars who value text over theory.
I+ vou did come, we could have a hell of a good discussion.

Carol, I would love to have you come, too. Since this is one of
vour own scholarlyv/teacherly passions, why don’t vou cancel vour
classes and be with us?

I neither of vou can come, [ certainly understand; I know what
it's like to have anvithing interrupt writing. I have snarled at
my mother, my husband and my children dust for asking how things
are going, let alone tryving to drag me away from classroom, books
and kevboard.

The big D. is scheduled at 10:30, Decembesr 11, in A 316 Fadel-
+ards

Thanks again for a wonderful evening! 1711 be in touch as soon as
relatives are gone, Christmas is celebrated, and Henning and 1
can surface for an evening with youw that we both anticipate with
considerable pleasure.




11/27/89

Elizabeth Simpson

First, let me say how good it is to finally read a dissertation
centering on works I have read and enjoyed. I mention this
because my familiarity with Ivan and his work may make me the
atypical reader of this dissertation.

Second, I do think you do a fine job discussing the works
individually and in relation to one another and overall do Doig
the great justice of recognizing his strengths and his diversity.

As 1 read the dissertation I had the sense of its growing and
taking shape, especially in the final two chapters. Both of them
expand upon the folklore chapter in particular ways.

The principal problem I have with the work is the delaying of its
thesis. With the survey of his canon as a very long first
chapter, it might be a good idea to have a brief preface, some
early identification of just what you are going to do throughout
the work, for although you do provide some end-of-chapter
transitions, your focus needs sharpened earlier, I think. The
title has the great advantage of avoiding the dreaded colon of
dissertations, and that is fine, but I, for one, became a bit
impatient in the first chapter because it was not ev1dent Jjust
what you were doing with/to/for Ivan Doig-. BB

The other problem that comes up now and again is that of the
frame of reference with other Western writers. Often you mention
a string of names; seldom do you say much in support of that
listing, and one place in particular (Chapter 2, p 45) seems to
call for an expanded concept of just how folklore has been used
in Western literature of the past twenty years.

I like very much your handling of the idea of place
(particularly, but I would remind you, not uniquely a Montana
usage--I think you will find it similarly conceived in
Steinbeck’s Oklahoma, and 1 have heard the same usage in
southwestern Pennsylvania).

The writing is better than I usually find in dissertations, but
there are the inevitable typos for you to check. 1711 give you
back my copy after the defense, or you can borrow it before then
if you wish.

Dick Dunn
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There possibly is more corresponderce between Elizabeth Simpson and me in
the Writing About Writing folder in Ivan's top file drawer



27 Oct. '89

Dear Elizabsthe-

Since I can't seem to get away from the typewriter as far as the
U District, I figured I'd better just dump this Mariah material in the
mail to youe

It's about 2/3 of what will be the final menuscript--you can keep
this copy, if it'd be useful to you for jotting onj; &l thowgh as you'll
suspect, there will be considerable tinkering dore between this and the
ultimate published version--and all I'd like is a page or so, by Christmas
if you can, telling me how this work aligns (or maybe more interestingly,
doesn't align) with my earlier books, particularly of course English Creek
and Rascal Faire For heaven's sake, don't even think about doing a
detailed analysis, at least on my behalf; all I need/irart--you'll find
Jick and Mariah mulling the diffehence in those words pretty quick into
the pages--is an expert reader's impressions of how this sounds, compared
with what has come before. In turn, I'll of course be glad to try and
answer any questions that fit with what you're doing.

I've lost track; did you have your orals yet? If so, how'd Simonson
behave? Should I have pushed him out of the airplane to Coeur d'Alene
when I had the chance? Carol and I entirely meant it, about wanting to
take you and Henming out for celebratory supper; feel free to nominate
possible dates when come to her Western Lit class next Friday, oksy?

best to Henning.

\\'\ < ;
R R ’Mnm

S,



Just wanted Lo gilive vou an oupdate. To paraphrase Jick, @Mwve
pretty close to got it., That is, the landscape chapter 1s dons
and revissd, the stvle chapiter is ftwenty-five pages and growing.
Dimoplesased with them both, and would send vou the landscaps
chapter sdcept, as vou see from this missive, my printer ribbon
is about done for. 1°m going to Seattlie in the next couple of
days, and 1711 pilick up a new ong then, run that chapter, and send
viou bthe one on sbtyle as soon as 1ib's fintshed. I plan to have 1t
on Mark’s desk by the end of fthis month. He’'ll read the revisions
(i sach case, he chapters are longsr than the versions yvou' ve
seen, with a little more flesh on their bones, but otherwise
pratihy muach the same? in Ootober, and § should be abls to defend
by the end of fall guarter.

Msovouw BEnow 1owas fesling soms btrepidation about the style
chapter, but'#ipally set 1t uUp 10, tWO pants: text jand context,
and languags. The first section talks abouwt vour use of histor-
ical /geographical foultural contexts for plobt, structure, oharao-
terization, themse. Bredaehl’s article on "Valuing Suwdfaces,” which
has been published in the latest issue of Western American

it @, was enormously helpful. The second section is roughly
how damned hard you make language work for you.. I hope,
thinking of Carroll, that you are paying it extra.

The landscape chapter worked out pretty much along fthe linss we
albeﬂ nbmu*" I used other western writers as a critical frams
without having to rehash the old issues of regionalism - at
least mpenlyn

I don’t have any specific gusstions this tims, but I would
appreciate 10 14 we could get togethser atter vouw ve had a ohanos
o oread both of these chapters. How doss mid-October sound? My
calendar is prebby muoh open excspt from the Llth-15th, which is
the WA conderesnce.

Pl ogiving & paper at that confesrence aboult vouwr use of folklore
as history. You sald that yvouwr tims there would be very brisfd and
vou probably won’t be attending paper sessions, so 1711 send vou
& Copy as soon as 1t is pummsled into shape.

Amogood as 1t feels to have the end of fthis projesct in sight, I
fave andoved weiting this wmore than anvihing slse [ oan remsmber,
and really hate to have 10 over with. I cannot empabthize with my
colleagues who say they finished theilr disssriations in a haze of
mausssa, completing them dust becauss they couldn™t stand them any
moreE. My only frustration has bsen trving to sguesze bime for

fis Detweesn Hids and husband and teaching and gardening, and my
gluFTJLﬂiy “r?nnm” time (my Dolging time, as Henning calls 1)
Mas Desn wonderdul bDhis summer.

Hope vou and Carol are well, enioying the nifty weather that has
suddenly appesared, and that the novel prograssing to yvour
satistaction.

Bt wishes, /,d 7~ ,,/,Z/ /44 M ,«m) MQ/
W. D A J’,?7«‘/5—4/?




16 Feb. '89

Dear Elizabeth-e

Hey, great news that you've about done me! Not from my personal

point of view, because it's been pleasant a nd interesting to have
somebody of your care and skill doing the work on my work, but I'm
glad you're nearing the end of the Ph.l. gauntlet.

Yes, I can look over your chapter by mid-Octe. if you can get it
to me by the last week of this month, How about the afternoon of
Oct. 10, for you to come out and talk about it--3 o'clock? I hope
that's not too close to WLA for youj3 frankly, it would help me focus
toward WLA, to do it then. By the way, I loosened up ak bit about
how long I can devote to WLA, but I guess I'm still going to miss your
paper; I'm flying over Wed. afternoon and back at L:20 the next afternoon,
so will mgmcix be hobnobbing at least through lunch on Thurs.

I don't know if this is any help~-I may already have said something
of the sort to you--but while ransacking a hax of file cards, I came up
with this one from amid the wokk on sh Creek. You're welcome to
it if it's any helpk a footnote, whatever:

"10 June '82: Each book has some great technical challenge which the
solving of enriches the work. In Sky, it was to maintain a poetic flavor
thruout the bookj W Bros, to work with patterns and make the work mimic
its source, to be a diary-of-a=-diary; Rumners, to do a big stoyysscene
by scene. In Eng “rk, it's going to be forming a completemess, a textured
whole, of the details. To make a forest of the trees."

I'm on the final part of Mariah, and then (after Thanksgiving) comes
a couwple of monthe of final tinkeringe It still seems a helluva lot of
work, but I think the ook is doing olay. Congrats on your own sumer.

Best to Henning.




2 May '89

Dear Elizabeth=-

Just a guick note, now that I'm back from Montana (and a L-inch
April snowstorm), to empty out a few things that came to mind after
we last talked,

You asked about other writers I've harkened to, regarding landscape
etc., and T was so concentrated on running through the "western" list
that I forgot to cite Loren Eiseley to yous I'm probably attuned to
his attitude, rmygbe most findable in The Immense Journey, that humankind
is part of a long flow of life.

Also on landseape: I don't know if it was in the Sea Runrers
notecards you went through, but I fairly consciously regarded the NW
coast as the fifth character in that book.

Folklore and how to prove it has literary validity: I don't know
if this helps, but I've noticed in Vol, 1 (A=C) of the Dictionary of
American Regional English that one of the most frequent citatiors for
some homespumery or another is Wm. Faulkner. That is, books are cited
a lot, and Faulkner maybe most frequently of any. You maybe saw Hugh
Kenner's review of the new OFD in a recent NY Times Book Review; he'd
been able to call up the computer whizzes and find out the number of times
James Joyce, say, % is cited in the OED; I dunno if the DARE office at
Us of Wisconsin could or would do the same for you on Faulkmer, or if
it 'd be worth your while, but if your adviser needs some numerical
convincing.... Just a thoughts

Heppy islamding. See you in autumn if not before.

L R S,

peSe And thanks a lot for the Bredahl pspers.







Marchi &80

Here's noping that spring (such as 1t is so far) is treating
vou and Carol well. I ftried calling you over spring break and
concluded that vow two had taken off on a well-deserved vacaltion.
Mine was delightfully productive. I seguestered myssld on our
farm on Lopes: and wrote. I so sndoved weilting this chapter that I
hated to have to bring it to an end. Here it is, and I°d really
appreciate a chance to get together with yvou to talk about it
Ary comments, additions, suggestions, 8to. arse certainly weloomns.
SGpecidfically,. | nesd to ask aboult vour souwrces for somse of the
items I mentioned; since this is a dissertation, I have to
cloowment them. When 1t7°s published (chortle, snortd we can banish
then to end notes. Can ovow tell me whers yvou foundlheard/cams up

with the following? (Refesrences are Lo my page numbers.)

/mgrure in the Christmas stocking 10
sthuselah and the salted coffee 11
}ﬁ@ story of the Bell Rock Lighthouse,

ﬁﬁmttiah dancse tunes 34

drinking toast
Jebra Dun 37

e Hogmanay good-luck tradition 37
Hhe fillyloo bird 37

/

Hope vour book 1s going smoothly (0+F not organicallv).

%

Hest wishes,

19th Ave. NE.
9HLLE




dan. 20, I9gy
Dear Ivan,

Before I get to the contents herein, [ wanted to tell yvou how
much Henning and I endoyved the reading last month. As you could
probably tell from my conversation, I've been "bogging' rather
than "Doiging® lately, trving to sgueeze the dissertation into
how s between family, teaching and editing,. without sufficient
time to tackle the big issues. ['m sure vou know how the
"miggles” {feel. AL any rate, the glimpse of the third novel
rafreshed me considerably, and 1 am looking forward to its
publication. When I have the big blocks of time I need to write,
I really do not get tired of vouwr work (sometimes I get tired of
mine) but I am s0 steeped in it that when Linda Bierds refterred
cattle, I almost said, "They're sheep, dammit, sheep'!" ah, well,
the whole evening was great, and next time we’ll make it dinner,
Lot

Here is the Jjownal, and thank vou so much. One of my purposes in
sending you the draft of Chapter 1 is so that vou can see what I
have drawn from the dournal, and let me know if it s o.k. The
references appear on pgs. 446 and 47. The downal also confirms my
suspicion that you avoid Symbolism, but I can argue that without
reference, bDecauss the texts themselves bear it outb.

The section I really need help with is Part 1. I gleaned informa-
tion from Sky and from a few interviews, but it's presently
random and choppy: 1t could become a discussion of the develop-
ment of yvour writing and of vour composition process, if yvou can

answer somse gquestions for me.

How did yvou get started fres-lancing™ Did vou submit abstracts to
Jouwrnals? How long befors yvou were established? What were the
difficulties and rewards? I'd like to know the nuts and bolts of
the post-graduate school vears before the publication of This
Houses of Sky. The statement on p. 11, for example, is pretty much
guesswork, becausse you still do occasionally write articles; but
what is the balancea?

What were the intentions behind the writing of News? For the
momant, lat’s ignore Bredahl’s argument, which I may or may not
use,. What did vou and Carol have in mind? Is the book intended as
a text, or for the general reader as well as the student?

What about the two books published by Havden? Were they commis-
sionad? How did yvou go about compiling the sxocerpits and sssays?
Are they intended for high school students? Collsge students?
anthology has some echogs in yvour other work -—— what’s the
connection?

I owas interested in vour foreword in Duncan FEelso™s Inside book.



You mentionad that Carol photographs the places yvou are going to
write about. How do you use those photos, beyond making sure vour
characters don’ it go up & down staircase? I am also curious about
why no tamily photographs were included in §ky ~—- I have the
notion that they would be inappropriate because Sky is a memoir,
your memoir, and the book’ s beauty depends upon the triad of
"Ivan®s" in it - the three-pronged narrative perspective. The
book is interpretation. not reportage, and handing the reader
photographs would make 1t a different book. Am I headed in the
right direction here?

You told me the first time we talked that vou do not work from a
particular theory of history, but it sesms to me that in all of
your work there is a balance D i iasdcliia ) the
larger picture. That’s clearly different from the fatalistic
naturalism of bLrane or London, where individuals are at the mercy
of impersonal forcoss, or the en masse of Steinbeck where individ-
uals are representative of a group. Your characters are certainly
influenced by political, =sconomic and environmental realities,
but are also avtonomous and self-directing. Thers almost always
seems Lo be a perfect tension between individuals, community,
landscape and history, with the exception of The Sea Runners. Is
there a philosophy behind this, @ way of thinking about the power
and responsibility of individuals in their world?

What do you mean by writing "organically?®" You have said that you
did not outline the trilogy, nor even plan out one book at a
time. You seem not to know what is going to happen in the current
book until it happens. Am I right in assuming that the plot and
characters grow from fthe witing, that ong sentence leads to the
next, and you dont know what you're going to say until you've
said it? (That 15 the.way I waited and @ tifiglat slow: frustrat—-
ing and awkward, especially for a dissertationy it is also
immansaely rewarding. ) :

owould really appreciate vour help with these {first guestions:
thers will be others as [ revise the landscapes and folklors
chapters, bult this is a beginning. Frobably the sasiest way would
be our getting togesther with a tape recorder - let me know i+
that’s o.k., and when it would be convenient for vou.

I hops Christmas break gave yvou and Carol a chance to dry out
from the Washington winter, that you came back refreshed. I am
dying for a pesk at "Mariah," but will control myself until the
book is out., Hope it is growing to yvour satisfaction.

Hest wishes, many thanks,

"Wuﬁ

6272 198h Ave. N.E.
Seattle, WA, 28115

G27-43549



16 Nov,. '88

Dear Elizabethe-

I wondered about that Montana State Press. At least the
sec'y thinks yowr work is terrificl

Just a quick note (Carol amd I are, somewhat
even to ourselves, about to go to the Miami Book Fair, the
Fla. Keys etce for Thanksgiving week) to respond to your
dinner invitation. Sounds great, but we traditionally meet
Tinda Bierds, with whom I'm reading that night, before eithe
of us does a reading; maybe it psyches us up or something,
but “anvhow I think for simplicity's sale we'll stick with

b




Nov. 4
Dear Ivan,

Just an update on the Perils of Publishing. My director liked the
first three chapters so much that I hoped the Twayne folks would,
too. But I just received a cursory note from them which said, "We
regret to report that we do not see a place for the book on
Twayne’s list." I was disappointed, of course, but Henning
(always the comforter) told me that he was not at all surprised.
Apparently Twayne nearly went bankrupt a few years ago, and
defaulted on some contracts -- knowing that, I wouldn’t want the
manuscript with them, anyway.

So, bloody but unbowed, I’'m sending it off to Montana State
University Press. Some poetic justice there. If they aren’t
interested, I have a list of about ten other University presses
in mind, places that regularly publish literary scholarship.

Last month I gave a paper at the Western Literature Association
conference, where there was a plenary session on This House of
Sky. One of the presenters, Carl Bredahl from the University of
Florida, gave two papers on Sky. In the first, he argued that
traditional American literary criticism cannot illuminate
contemporary Western writing because the language of the latter
is representational, not self-reflexive, and the patterns of
characters and ethical values of that writing do not respond to
most of the critical tools we presently have. He’s coming out
-with a book to that effect, using Sky as the test case for a new
critical approach. Needless to say, he and I had several excited
discussions, and intend to keep each other informed of our work.

My own work won’t get much attention until the Christmas break,
since family and teaching soak up so much time. But 1’11 have
about two weeks then to write down all the ideas that are
percolating, and hope to see some pages roll off. Is it all right
if I hang on to the Sea Runners journal til after Christmas? I am
not quoting from it at all, but reading it anchors me in your
thinking. I have made some assertions (particularly about the
avoidance of traditional symbol-and-myth patterns) based on the
Journal which seemed quite outrageous until I heard Bredahl say
the same things, and, with the support of his scholarship, I'd
like toAback and strengthen what I’ve said.

Hope you are well and that the novel is moving to suit you. I am
so delighted that the work I do now will really be work in
progress. If you keep this up, you’ll always be one volume ahead
of me, and I’'ll always have new material to consider.

My best to Carol; Henning sends his greetings.

As ever,

12




8 Nov. '88

Dear Elizabethe-

Tough news about Twayne. That's the damnable publishing business,
thoughe When I started as a magazine freelance I got 10 rejections for
every one acceptance; when I finally worked that down to a mere 3 to 1,

I was regarded as a success! Had you thowght of trying some kind of
trimmed-down version for the Boise State Writers Series that Eugene Smith
bailed out of doing? Might be more trouble than it's worth, to cut

down S0 mucheee

No problem about keeping the Sea Rummers stuff into. the New Year,
I read from it down at Evergreen State College last Friday, and while
it turns out that even Evergreen freshmen are freshmen, it went okay.

I'm not sure there's anything you don't know in this PNQ piece, but
I thought you'd want to be apprised. Despite the '87 date, it came out
Just this fall,

Certainly you don't need any more of my words in your life at this
point, but Linda Bierds and I are reading in a2 1it'ry doubleheader at the
U Book Store on Dec. 15. Advance tix (though free) are needed from the
UBS, if you and Henning have a free evening; I'll understand if you don't.
I mention it just because it will be the biggest batch of the next book
that I'm likely to be doing in public for the next year or so.

Carol and I are doing okay, though a bit overbusy. Glad to hear
of your pgogress, though I don't see how you get anything done amd teach
too, Keep pegging away. Regards to Henning.
sse you

.



Box 1118
Lopez Island
WA S8261

August 2

Dear Iwvan,

I arrived here from a weekend of bill-paying and researching
in Seattle to find your letter and The Sea Runners’ diary in my
mailbox. Thank you so much for entrusting me with the copy. I
will send it back when I’ve read through it and done my note-
taking. The source is invaluable, because I have been searching
for an approach to your work which does not require the compara-
tive and developmental arguments that invariably accompany texts
on regional literature. What is emerging as I write is a context-
ual/historical perspective, a "feel" for how you shape raw
material into art, and the journal gives me a wonderful sense of
your writing and revising processes. I am sure that I can simply
cite the journal as a source for generalizations without having
to guote it verbatim. It would be odious to repay your generosity
by stealing your thunder. Again, I really hope you publish it. I
am having a wonderful time just reading, and I save it for the
evening, like dessert.

Thanks, too, for the note on the bibliographic files under
the care of Jean Roden. The bibliography will continue to grow
lomg after 1 pubti’a lidion this, but [ weulailike 3wt te be Up to
date at the time of my defense.

My one regret is that, considering my progress this summer,
I will probably finish the dissertation before the third part of
the trilogy is published. Better leave something for other
scholars to do, I guess.

Kerry Ahearn’s article is interesting —— 1 like his focus on
the complex women characters in Rascal Fair, and thought that the
note on the "ice" motif was excellent. Ironic? Well, insofar that
your Montana books explode the illusions so dear to the hearts of
the writers of formula westerns, I guess so. The first introduc-
tion I wrote for the dissertation did a lot of the same kind of
comparisons, but I have since thrown it out. To argue against the
work of Louie L’Amour is to acknowledge its existence.

I am so sorry to hear of the death of Carol’s father. I haope
you are both recovering from the shock and the loss, and that
life is taking shape around you again.

Best wishes,




L

BN\

Ivan Doig :
17021 Tenth Avenue N.UW.
Seattle, WA 88177

July- e

Just a quick note to keep you apprised of my progress. I neglec-
ted to contact you vis a vis the notes on Sea Runners because May
and June swooped by without allowing me a single set of hours for
dissertating. But now Henning is off to teach summer school in
Oslo, the kids are in California with their grandmother, I am
living on our farm on Lopez, and finally have time to write. When
I came up here I had most of chapter one completed. Now chapter
two is finished and three and four are outlined and partly
written. The first two chapters are overviews/general analyses of
your articles and books; I had to chop one long chapter into two.
The only division which makes sense to me is nonfiction and
fiction, since I don’t want to argue some arbitrary criterion of
development at this point -- each of your texts is unique. Each
stretches its genre, too, but that’s an observation I can make
and still keep the division.

Dear Ivan,

Chapter three is on folklore and folklife. Folklore is one of the
few critical methods I am comfortable with; because it presents
and analyzes information without first running it through a
political sieve. After all these years of graduate school, I am
still irritated by the practice of warping @ textito fit a
feminist or Marxist paradigm. Along that line, you may be pleased
to know that I have given up trying to write about your work as
"regional." I’ve discovered that it simply isn’t possible. It
will be challenging and rewarding enough to discuss aspects of
your writing that I think readers ought to pay attention to.

Chapter four is on the uses of landscape, chapter five on style,
chapter six a brief biography, if I may impose on you. The Twayne
people will want one, if they accept the manuscript.

I would still like to look over the diary for Sea Runners,
perhaps in September if that’s convenient for you. It will add no
more than a paragraph or two on composition process, and I will
not submit it as part of the dissertation or manuscript without
your approval. I do hope you publish those notes. As I told you,
one of my cherished memories as a reader of Steinbeck was
discovering his Journal of a Novel; my own cannibalistic desire
to crawl underneath the skin of language and find the blood
beneath, I suppose. The other imposition I will make one of these
days is to ask you for a complete list of reviews. The reference
books in the library —-- damned if I can remember what they are
called as I 'sit here -- &are  limited, and . althaugh: Fwill contact
local publications, I’m sure there are reviews and notes that
will escape me.




Henning and I went to the annual Fourth of July VFW salmon
cookout here on Lopez, and he has evidently been talking about me
behind my back: one of the people he introduced me to commented
with enthusiasm and at length upon my dissertation, and said,
"Ivan Doig is my Favorite author...l can't walt to read your
rough ‘draft! M And.l repliedy ML can’'t waikt te Weite 1t Ladntend
to have most if it finished by the end of summer and to let it
breathe awhile before I revise and submit it to the gimlet eyes
of my committee.

When not reading/rereading/writing, I am enjoying our garden, the
ever—present deer, the occasional eagle (who regards our two cats
with a gourmandizing eye) the swifts which have built a nest
under the eves and are busily feeding five nestlings whom our
cats regard with a gaurmandizing eye. 0h, dear.

I hope you and Carol are having a wonderful summer; my best to
you both.

Elizabeth Simpson

Box 13118

Lopez Island
WA 98261
2061 HBH~-3335



27 July '88

Dear Flizabethe-

Good to hear from you, and that you're progresair.nvg\ on the tdpic
of me.

I guess I'm progressing, too--at least I've just finished the
summer 's quota of manuscript pages and can spend August away from
daily duty at the keyboard., Been a bit of a rough summer until just
recently. Carol and I were out in the extreme heat of eastern Montana,
researching, when we got ward that her father'd had a fatal heart

attack, We're about through the aftermath of that, and beginning
to get on with 1ife.

I'm going to go ahead and sernd you a photocopy of the Sea Runners
journal, tomorrow if I can get to it. I'd say you needn't feel you
have to stint in commenting on anything it shows you abou t my procese (em?)
of writing and revising; my copyright concern is with much direct
quotatione In other words, you're welcame to paraphrase a reasonably
scholarly amount, and to quote a few times when you feel it s absolutely
utterly inescapably necessary, okay? 1 do hope you get some fun aut
of the journal.

Brief biography: I don't have much of anything formal --am enclosing
the currenmt version. Contemporary Authors is doing a new expanded piece
on me in its next edition, but I dunno when that is. Anyway, when you
feel you'd like to talk to me, this fall or whemever, you can let me know
what bio facts you need, Reviews etc.: the most complete file of them
is at the Shoreline Community College library, lovingly tended by a
friend of ours, Jean Roden.

While I'm at it, I'll pass alorg a copy of something Kerry Ahearn
wrote about Rascal Fair, I'd never thought of myself as either ironic
or Chekovian, but I guess I'm flattered anyway.

Happy writing.

pes. The photocopied journal I'm sending,
I will want back--as a spare copy--but only
after you've had as thorough a look as you
need for the dissertation,




28 July 88

Dear Elizabeth--

The photocopying of the Sea Runners journal turned out in reverse
chronological order, so you my want to start from the bottom of the pile
to have the earliest material first, Also, some of the entries--which
are the size they are because the originals are 5x8 file cards--may be
out of order, probably from when I pulled stuff out for the Seattle
Pacific U, talk; feel free to rearrange into whatever order is most
useful to you,.

The "Blue" keyword on the entries refers to the working title
I've had for this journal, "Blue as the Odyssey," which I can explain
if you need to know (or maybe the pertinent entries will make it clear).
The Tom Stewart referred to is my editor at Abheneum, and C is Carol.

all best



Elizabeth Simpson
6272 19th.Ave:. N.E.
Seattle, WA 98115
527-4549

January. 1, 1988

Dear Ivan,

I just wanted to wish you and your wife the best of the
season, and give you an update on the dissertation. I think I
told you last year that I would be focusing exclusively on your
approach to history, but I have since decided that, because this
is the first dissertation on your work, it would be better to
do an overview modeled on the Twayne American Authors Series.

The introduction (which is completed) places your work
in context. My argument here is that the West has been represented
in the American literary canon by two kinds of writing: the popular
western, which is a redaction of communally created myths about
the West, and Western regional writing, (a fairly recent form
which marks a cultural coming of age) in which writers like you,
Ken Kesey, Marilyn Robinson, Larry McMurtry, Norman MacLean,
Bill Stafford, Scott Momaday and Leslie Silko examine the landscape
(history, lifestyle, ethnogrdphy, etec.) of khe West with fresh,
personal, individual visions -- rewriting the West, as it were.

The first chapter will be an overview of your work, beginning
with the pieces you have done for journals and then moving
chronologically through the major texts. I want te discuss reach
text separately, and also comment on how each develops certain
cross—-canonical thematic and structural patterns.

The second chapter will foeus on your approach to history:
I am particularly interested in your use of oral narrative,
memory, primary sources and limited narrators, and in the intricate
interplay between English Creek and Dancing at the Rascal Fair.

The third chapter will deal with regional features in your
work: the imaginative response to the landscape, the use of local
folklife, regional expressions, culture world view. Unfortunately,
many scholars and readers still regard regional writing as provincial,
parochial, "local coloxr." - My notdion is that: all good writing
is regional, embodying the universal in the particular, the
abstract in the concrete.

The fourth chapter will discuss style. I've done no serious
work on that yet, so I'm unsure about how it will be structured
or argued: I1'll be working en it as I:.write  the other chapters.



I would like to conclude with a brief chronology and biography,
and, if I may, include an interview with you. I have no idea
at this point of the dissertation's being published -- whether
it i1s.or not, I'd like'st to stand as & source work for ether
studemts to turn Lo.

I am hoping to be finished by June, to rewrite 4n the summer,
and to defend: . in the falil. I must tell you that, even’given the
hurdles of writing a dissertation (which a5 a sktange: animal)
working with your texts is engrossing and exciting, and this
project has become a real labor of love.

Best regards,

%ﬁﬂ b

P.S. Lars Warme, who teaches with my husband in the Scandinavian
department at the U., sends his regards. He said you consulted
with him briefly on traditional Swedish dishes, and I came across
the reference to "sweet porridge with cinnamon" in re-reading

The Sea Runners yesterday, and grinned. If it's anything like

the cream porridge we ate on festive occasions in Norway, it's
incredibly rich and cloying. No wonder, after their spartan diet,
Wennberg was dreaming of it!

T




6 Jan, 188

Dear Elizabeth--

I appreciate the update. It sounds as if you've been doing an
ungodly amount of work on the dissertationy I hope it doesn't become
for you what William Safire cited in this morning's NY Times, a MEGO=-
mf EyBS Glaze Over.

Anyway, qwickly and mostly to pass along the main few reviews and
interviews generated by Rascal Fgir, which I thought you might want to
ses, if only for biblio purposes: yes, I'm still geme for an interview
sometime. Try let me know three weeks or a month ahead, if you can,
so I can clear you some decent timej; and summer isn't a good time;
other than that, whenever, And about style: I don't know that either
of these are helpful, but I find myself quoting or referring to them
fairly often, so they must reflect something I think, Richard Poirer,
NY Review of Books, Fob. 22, '79, accodling to my note to myself:
"essThe most obvions and powerful 'fictional substance,' the substance
that can be said to hit you in the face, are the sounds that come off
the psge, and it can be and has been demonstrated that the language in
Shakespeare er Melville, in Hawthorne or James, nearly always creates
its own justification for being as it is and not otherwise." From my
intwo to the Penguin edition of R.G. Vliet's novel Scorpio Rising,
though this is maybe more about regionalism than style: "Writers of
caliber can ground their work in specific land and lingo and yet be
writing of that larger country, life, as well."

Happy '88 to you amd your household. The way Rascal Fgir has gone,
Carol and 1 are thriving.




February 18, 1987

Dear Mr. Doig,

I am a graduate student/teaching assistant at the University
of Washington, and am presently researching material for my
dissertation, which is on your work.

Your volumes, of course, are readily available, but the
articles you have published in magazines, journals and during
your work in journalism, are distressingly elusive. I have
been tracking them down bit by bit, and enjoying the search.
Unfortunately, I am leaving for Europe early in March, and will
not have time before then to search them out thoroughly. ' If
you have a readily available bibliography, or a list of the
magazines which have published your work, I would so appreciate
your sending it on to me, so that I can duplicate the articles
and take them with me.

When I am a bit farther along, I would like to meet with
you--some time in the fall, perhaps?

Thank you so much for your consideration; I regret intruding
on you in this way. I hope your current work is going well.
I am eager to see the second volume of your "trilogy.

Sincerely,
Elizabeth Simpson 223D/ . ' _\{:
P.0. Box 33161 362-%79/% TV g

Seattle, WA 98133 o/

v 3 A



22 Feb, '87

Dear Elizabeth--

As far as I know, you're the first to want to do a dissertation
on my writing, So the good news is that you have a clear path at it,
while the bad news is that none of the groundwork, such as a bibliography
of my magazine pieces, has been done,

Your letter, though, did cross paths with a periodic good intention
of mine: to talk to the UW archives about transferring my files of my
magazine wook from here in my office to their shelves., I'll in fact try
to get in touch with the archivist, Karyl Winn, this week and see what
can be worked out. If you'd let me know how to reach you by phone,
Elizabeth, I'1ll give you a call as soon as I talk to Karyl. (You can
reach me here, between 2 and 5 weekday afternoons, at the above number;
my answering machine is usually on until 2.) All in all, I think there
must be 150 or more magazine pieces; their files take up 33 file cabinet
drawers. If I can't work out something quick and clearcut with Karyl--

a way for you to have access to the collection before it gets tied wp

in the archives' cataloguing procedure, for instance--maybe we can arrange
it for you to photocopy what you need from here at my place, though that 'd
be more cumbersome for both of us.

Mearwhile, you may have already discovered that Pacific Search--now
Pacific Northwest magazine--did its own annual index, and my many articles
for PS show up in there. There were interviews of me in Seattle Review,
Spring '85, and MoootememMagmm the couple I'm enclosing, besides the tapes
made by Fugene Smith of the UW English Dept. (he would know the whereabouts
of those). The Montana Magazine of Western History, winter '85, has a
fairly long article I did about Montana's influence on my work. Besides
the couple of interviews, I'm also sending you my current biography sheet,
and copies of part of a packet of correspondence I recently provided to
history prof Bill Robbins of Oregon State, to help him with an article he's
doing on me., I think the cover letter to Bill Robbins explains that
material for you. Beyond that, yes, I'll be game to talk with you this
fall, to the extent my time and emergy will let me--the trilogy's second
novel, Dancing at the Rascal Fair, will be published then and I'll be
traveling arourd to bookstores etc. on its behalf,

best wishes




6 March '87

Dear Elizabeth-=

Before they get away from me, here are a couple of quick thoughts
that came to me as I've been gathering my freelance magazine article
files for the UW archives:

--The enclosed copy of The Rotarian (you can have it, it's en extra)
is one I edited--that is, I was put in charge of the entire issue,
assigned the articles to the writers, and wrote 2 of them myself. The

rodeo article has in it what I think was my first bit of writing about
my father. The other piece of my writing is the "Wandering the High
West" photo essay, pp. 22-31, and while it'¢ not a work of prose I'd
defend to the death now, it was fairly ritzy for The Rotarian. For
your purposes, you might be interested in the linkages I deliberately
did from the end of one caption to the next--the caption on p, 25
ending with "know", the next on p. 26 beginning with ix "Knowing and
erding with "slopes," the next one begimming "Down the slopes" etc.
Form, and making the language sing to itself, interested me even then.

=--] know you're going to be pressed for time in looking at the
collection of magazine articles when they reach the UW archives, so
here's a hunch that occurred to me as I was coming across pieces I
hadn't thought about in years: contrary to logic, some of the locally
published articles may hold more ideas for you than the larger national
pieces, on a quick first wimmowing. Often the pieces I did for the
Seattle Times Surday magazine, or its Everett Herald counterpart, were
more imaginative or personal than national publicetions wanted. The
Seattle Times piece mentioned in one of the photocopied letters I sent
you--the article is titled something like "The Hometown Boy"=-~for instance
had no chance nationally, yet I seem to remember it as one of my more
sophisticated pieces of writing arnd of drawing on the paste. Also,
in the folders there's a piece in a little publication called add 1
which I think is my first published article, adapted from a term paper
I did while I was a junior(?) at Nortlwestern, and I guess it's more

or less about historye.

best, and happy traveling




September 18
Dear Ivan,

Here are the last two chapters - the landscape chapter has been
revised, the style chapter has not. When I've revised the last
chapter and the whole thing has breathed by itself for awhile,
Mark and I will reread all the chapters and see how they hold
together. I suspect that I have rather "over-Stegnered" in a
couple of places. Also enclosed is a copy of the papsr 1711
prasent at the WLA conference; Stegner again! There’s no getting
rid of the man. But it does seem to me thalt your work is a
wondertul answer to the problems he raised in that essay. ['m not
completely happy with the paper vet, but I'm already past the
deadline for sending copies to other session members. 1711 have
some time to fool with it before the conference. I'm looking
forward to youw Wednesday night reading. See you then.

Greetings to Carol -—-—

Best wishes,

Hoguth



Folklore as History in the Work of Ivan Doig

Elizabeth Simpson
University of Washington

The theme of this conference, "0ld West, New West," touches on
one of the major issues writers and scholars face today, the

problem of history in Western writing“ By "history,” I mean a

relatiqgggigwggwtheﬂpaﬁtmwhich gives meaning to thg‘preagnt, e
;;:;e of shared tradition and experience which are the foun-
déﬁibns of regional and pesrsonal identity. It has been argued
that the special circumstances under which the West was settled
have oreated a sense of discontinuity for westerners, and for
writers who try to articulate western superience. I would like to
discuss some of the ramifications of these cilrcumstances, and
thern suiplore one solution as it appears in the work of Ivan Doig.
In his classic study, "History, Myth and the Western
Writer," Wallace Stegner argues that western writing suffers from
the patterns of western history, which he describes as exploitive
and disruptive. He notes that in the ninsteenth century, settle-
ment of the West often amounted to nothing more than a raid on
its resouwrces: one place after another was stripped of its
minerals, its timber, its water, its grass, and then abandoned.
Evploitation of their land left many westerners with a fesling of
having been betrayed - as i+ their Eden had been destroyed
before it could be realized. Furthermore, the get-rich-and-get-
out mentality oreated a large migrant population which precluded
the development of stable communities in the West., The absence of
stable communities, in twn, stunted the growth of tradition.

Stegner writes:



rd

Despite their colorful history, there has

Aspen or a Telluride; and when oilfislds are

superimposed on orchards in Calitornia,

something disruptive has happened in the life

of both people and towns...Few western plaoces

can show, even during their short life, the

uninterrupted life of a Maine fishing village

or a country seat in Indiana or lowa or a

southern town clustered around the courthouse

square.. (p.. 1911920
Stegner goes on to say that the patterns of western history have
caused western writing to fall into two categories, neither of
which has been able to demonstrate a meaningful continuity
between past and present, nor to create a sense of community in
the region. The first category is comprised of formula Westerns.
These, according to Stegner, re?lect“mythﬂrath@r than history,
and furthermore, tend to elevate the lamentable lack of community
to the status of a genre motif: the hero is a loner who might
come to the aid of beleaguered town or schoolmarm, but rides of+f
again into the sunsebt. "Community" in formula Western fiction is
scorned as being a refuge of the weak rather than a source of
tradition and strength.

The second category Stegner calls "western literature with a

small w," in which he includes the work of Walter Van Tilburg
Clark, Willa Cather and A.B. Guthrie, among others. He points out
that these writers ars usually western by bhirth and therefore
write from a strong sense of place. But they are freqguently
overwh%}m??upy“wﬁgt’hgs happened in that place, the wurbanization

and industrialization which have detiled a fragile landscape.

Their attitude toward the past, therefors, is nostalgic, even
—




elegaic, and their attitude toward the present is one of disgust.
Their work, according to Stegner, does not provide westernsrs
with a sense of regional identity, nor a feeling that their lives
are linked meaningfully with the past. He writes:

One of the lacks, through all the newly

aswarming regions of the West, is theat millions

of westerners, old and new, have no sense of a

personal and possessed past, no sanse of any

continuity between the real western past which

has been mybthicized almost out of recogniza-

ility and 2 real western present that seems

as cut-off and pointless as a ride on a merry-—

go-round that can®t be stopped (p. 199).

Stegner’s essay was published in 19467, In the twenty yvears
since, there has been an exdplosion of writing in and about the
West, some of the most innovative and vital writing anvwhers in
America. Many of these writers have responded to the problems
Stegnsr pointed oub by redefining the concept of community and by
finding continuities between past and present which do not rely
on myth, nor on feelings of nostalgia and disgust. Therse are many
avenuess to follow here, but I would like to focus specifically on
the work of Ivan Doig, and sxamine how he uses folklore to sxpand
the detinitions of "community" and "history" and thereby finds
significant connections betwesn peopls and msaningful avenuss Lo

the past.

It is clear from Stegner’s essay that he defines “"community”

largely in terms of place ~- towns like Aspen and Telluride,

whose development has been fitful and discontinuous. Doig is also

awara of uneven wurban development in the West, as he documents in



This House of Sky. The Montana countryside is dotted with

abandoned homesteads, each namsd for the first family that tried,
and failed, to make a life there. The towns are divided betwesn
ramshackle buildings which meet the needs of the present and huge
smpty carcassss of grander edifices which reflect a time when
these towns were more ambitiows about themselves. Both the
buildings and the ambitions have beesn abandoned, and peopls are
denied a sense of continuity in their town™s history.

But Doig is also awars that the relationship beltween
comnunity and tradition is dual: communities create tradition,
but tradition also creates communities. ALL of us are members of
many tradition—communities: ethnic, familial, religious, o oupas-
tional, fraternal, avocational, recreational, as well as local.
We are guided in our work, ow coratts, ouwr assthetics and
foodways and dress codess, ow ssnse of convention and propriety
by the folk groups we belong to, and these groups are only partly
created by location.

One brief example from This House of Sky will illustrate

what I mean. This is from a scene where Ivan, his father Charlie
and the rancher, McocGrath, are tallving sheep:s

Mobrath has kept the count steady with his
chopping hand. When Dad does the count, he
stands half-sideways to the river of sheep,
fis right hand low off his hip and barely
filicking as sach shesp passes. [ have seen
buyers, the men in gabardine suits and creamy
Stetsons, with other habits —— pointing Jdust
two fingers, or pushing the flat palm of a
fand toward the sheep - as they count. The
one trick everyone has is somehow to pump the
snd of an arm at sach whizzing sheep, make the
motion doggle a signal to the brain.




i

By rededfining "community” o mean & group of people who share
knowledge, traditions and values, Doig asserts that the rancher
Mobrath, and Charlie Doig and the buyers in gabardine sulits are,
regardless of where they live, members of the same communiity.
They know the same things: the difficulties of finding good
herdersy; how to dock lambs and castrate them; how to "iacket!" a
motharless lamb so that another see will take him; when to shesar
and when to sell, when to throw the flock on new grass; how to
train a good sheep dog. Skills like these are informally
acquired, passed from person to person, and connect the people
who share them. The rancher carries these traditions with him
like a snaill carries i1ts house on its back. And he‘will, ther e
fore, have mors in common with other sheep ranchers in other i
parts of the country than he will with the banker in his own hmme/
Town. ,

Even though much of the working population in Montana is
migrant, its members are not homeless, nor are they strangers to

one ancther. In Doig’s novel English Creek, for sxample, fthe same

men come together yvear after year for ssasonal Jobs such as
haying or lambing or firefighting, and form sffective crews
because they know 2ach other well and know how to work together.
The temporary communities they oreate are oddly cosmopolitan: the
man swap stories, talk aboult other towns or ranches they have
s@en, lLearn from sach other’s experisncses. Thgir‘gpmmunities A
work-related, rather than place-related, but are nonetheless

stable and meaningful.



Folklife creates bonds that are diachronic as well as
synochronic, stretoching across time as well as space. The trad-
itions which comprise folklife are both stable and innovative:
they have their roots in the past, bulb remain viable because they
changs with changing circumstances.

The first two books of the Montana trilogy, English Creek

and Dancing ab the Rascal Fair, follow the fortunes of the

MacCaskill family through several generations from the homestead-
ing period in the 1800°%s through the beginning of the Second
World War. Doig examines the continuities and changes in the
cultural life of the region in scenes which focus on its folk-
Fair, which takes place in the late ninetesth and early twentieth
centuries, homssteaders dance Scottish dances to songs they
brought with.them from Scotband, such as "Tamibingt and’ "Sir
FPatrick McWhirer.” Two generations later, descendents of these
immigrants dance squars dances, guided by a caller, to Western
songs like "The Dude and Belle.” The tradition of community
dances has remained stable:; the dances themselves have changed
over time. Similarly, the twn-of-the-century rodeos in Rascal
Fair are impromptu atfailrs, Bunday celebrations that young men
fold informally in somebody’s corral. The rodeos in English
Dresk, two generations later, are more sophisticated and profes-—
sional , but still featwre events that recall the past.

The past is important in Doig’'s work: he himseld is an

fizstorian as well as a novelist, and historical svents inform the



plots of his novels and shape the lives of his characters. In

%

Rascal Fair, his characters move West in response to the Home-
stead Act, and spend thelr lives working to meet its demands and
struggle against its shortcomings. They siperience the develop-
mant of the raillroads, which sxipand their markets, and the

establ ishment of the National Forests and the grazing acts that
restrict their access to grasslands. They suftfer from the
devastation of the First World War and the intluenza epidemic of
1918.

These events are history wrilt large, and comprise the formal
wrritten histories which order and interpra2t the past. Bubt sven
though ouwr lives are shaped by these events, we are usually
unaware of their lasting significance —— they are best understood
in retrospect. Our sense of a personal and possessed past, as
Stegner calls it, is created by history wreit small —— family
history, local history, the kind that usually doess not make its
way into textbooks. Informal knowledge of the past is essential
to the formation of personal and regional identity, and fto a
gense of continuity. In a passage from a book of stories read
aloud by the school children in Rascal Fair, Doig illustrates the
funcition of history writ smalls:

"One more sun, sighed the king at evening,
"and now another darkness. This has to stop.
The days fly past us as if they were racing
pigeons. We may as well be pebbles, for all
the notice life takes of us or we of it. No
one holds in mind the blind harper when he is
gone. No one commemorates the girl who grains

the geese. None of the deeds of our people
leave the least tiny mark upon time...Why is




it that the moon keeps better track of itself
than we manage to? And the seasons put us to
shame, they always know which they are, who's
bheen, whose turn now, who comes next, all that
sort of thing. Why cant we have memories as
nimble as those? Tell me that, whoever can
(RFE, p. PGl -13500

The issue for the king is one of memory. Without the
prdering power of memory, events are discreet, isolated, meaning-

less. In This House of Sky, Doig notes:

Memory is a set of sagas we live by, much the
way of the NMorse wildmen in theilr bear shirts.
That such rememberings take place in a single
cave of brain rather than halfd a hundred minds
warrensd wildly into ong another makes them
sagas no less. By now, my days would ssem
blank, unlit, i+ these familiar surges could
not come (Sky, p. 10).

Just as individual identity is shaped by personal memories,
communal identities are shaped by folk tradition, oral history,
local legends. The king in the story solves his problem by
appointing a "remembrancer," and Doig doess the same. Each of his
books is graced by a remembrancer, a storyvieller, such as Charlie

Doig in This Houses of Hky and Toussaint Rennie, who appears in

both Rascal Fair and English Creek. Charlie Doig makes life in

the valley meaningful to his son by telling him stories about it.

In English Creek and Rascal Fair, Toussaint Rennie connects the

past and the present by recounting events he has experienced.
b
‘\
Fart Indian, part white, very old but still vital in the 19407s, ‘yb
Toussaint belongs to two cultures and two centuries. By his own

account, he has witnessed most of the history of Montana: the



decimation of the Native American ftribes and the buffalo herds,
the great cattle drives, the construction of the Valier irriga-
tion project, the establishoent of homesteads, the growth of thes
town of Gros Ventre. The stories that Toussaint tells remain
alive in the men of the MocCaskill family, who fesl the resonance
of history when they look over hay fields in the valley and
picture the buffalo and cattle herds which once grazed there.
Historical significance for them is not nostalogia for the past,
put an understanding of how they themsslves fit into the life of
the valley which precesded them and which will continue atter
they are gone.

Oral history is the provenance of the folk: iﬁ ism literally
"his story” and "her story," and its significance lies in the
personalizing of events, the details of lives that are so often
neglected in tformal histories.

In Winter Brothers, Doig comments on the limitations of

formal history and implies the nesd to supplement it with oral

nistory. Winter Brothers explores the Jdournals of James Swan, a

pionesr of the NMortheesst Coast. Swan recorded much of the tribal
histories of the Makah and the Haida Indians, and Doig notes that
these historiss, of necessity, becoms abbreviated through time as
historians use them for different scholarly purposes. He notes
that an old Indian woman, Stingess, & remembrancer in hs8r own
right, spent an evening telling Swan about the Haida practice of
tattooing, and Swan recorded some of the information in his

diaries. Doig notes:



1

How slliptical, literally, the past becomes.
Stingess culls from what may have besen an
svening-long narrative an answer for Swan. Who
chooses as much of it as he thinks worth
cramming into his diary pages. At my hundred
vears” remove, I select lines from his and
frame them in trios of editing dots. From her
Haida tradition to Swan’s white tribe to my
aven paler version. The logical esnd of the
process signaled by my ellipses, [ suppose,
might be for the lore of Haida tattooing to
compress down o something like a single
magical speck of print, perhaps the period
atter the news thalt Stingess has got tired of
all the chit-chat and hobbled home. But I%ve
heard it offered that a period is simply the
shorthand for the dots of an ellipsis. That a
story never does end, only can pause. 50 that
would not complete it either, the elliptical
transit from Stinagess to Swan to me to
whomever abbreviates the past next.

History writ large is essential: our lives are, after all,
determined by the major events that comprise it. But a personal,
possessed past, which links people one to another and connects
them to the past, is the stufft of folklore. Stegner ended his
essay with the lament that no western writer had, as vet., created
a wastern Yoknapatawpha county or discovered an historical
continuity comparable to that which Faulkner traced. [ think it
is clear that that is one of the tasks Ivan Doig has set himself,
and through his explorations of folklife in Montana, he is well

on his way to achieving it.



