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The Write Stuff

at Santa Barbara
By Adrea Mach

and the personal touch of Barnaby and Mary Conrad -

have made the Santa Barbara Writers' Conference a
unique event in the literary world. Participating this year, for
the first time, I had the opportunity to rub shoulders with best-
selling authors, find motivation in the workshops and exchange
ideas and concrete plans with people dedicated to the written
word.

Barnaby Conrad, who created the SBWC 26 years ago, is at
once laid-back and larger than life. This lively, charismatic 76
year old is a man of multiple talents and careers: a complete
polymath. He has been a matador, diplomat, personal secretary
to Sinclair Lewis, artist, sculptor, musician — and author of 28
books. His most famous one is Matador, a runaway best-seller
in the 1950s, which is still a classic and has sold five million

copies in 28 languages. Conrad seems the quintessential
Renaissance man.

TWO ESSENTIAL ingredients — Californian creativity

Yet, talented and engaging as he is, the conference might not
have flourished without Mary, his elegant wife of 35 years.
They form a perfect team. He concentrates on the product: she
on the people, all of whom she knows by name. Together they
have been the driving force and inspiration of the conference
since its inception in 1972. “The secret is the intimacy,” said
Barnaby without hesitation when I asked him what sets Santa
Barbara apart from other conferences. “The open, interactive,
informal contact between organisers, participants, workshop
leaders and guest speakers.”

A little north of Los Angeles and south of Big Sur and San
Francisco, Santa Barbara is an upmarket beach community
frequented by Hollywood habitués. The Miramar, which has
hosted the conference every year since 1974, is Santa Barbara’s
only true ocean-front resort. Its conference facilities are
expansive; yet there are so many workshops that many of them
are held in the small bungalows that form part of the sprawling
complex, complete with beach, palm-shaded pools and tennis
courts.

Originally a seaside farm, the Miramar was transformed into
a hotel in 1887 and gradually expanded into a year-round resort

of world-wide repute. In its heyday, it hosted such guests as US -

Presidents Theodore Roosevelt and Woodrow Wilson, the
Prince of Wales, and the Queen of the Netherlands. The
Rockefellers, the Du Ponts and many more who often arrived
by private train or yacht were showered with geranium petals as
part of their welcome.

In contrast, we writers, who descended almost 4()()—strong
this year upon the Miramar were showered with words —
primarily English words, although the conference’s participants
came from as near as just across the freeway to as far away as
Switzerland, France, the UK, Russia, the Philippines, Hong

Kong, Japan, Australia and even China. For non-Califomians,
the informality and enthusiasm were disarmingly infectious;
everyone was on a first-name basis.

Unlike many other literary get-togethers, SBWC participants
undergo no advance screening. It is simply first-come, first-
served, which accounts in part for the high degree of diversity.
An impressive 65% of this year’s participants are repeats; many
have made it an annual event for decades.

They included students and teachers, full-time mothers and
grahdmothers, full-time bricklayers and a rich layer of best-
selling authors. All mingled easily, the common denominator
being their commitment to quality self-expression. Over the
years, more than 100 books and countless short stories and
articles have emerged as a direct result of this conference.

Of the many who have made good, one is former student and
comedian, Fannie Flagg, whose book, Fried Green Tomatoes at the
Whistle Stop Cafe, became a best -seller and then a film; another
is Spencer Johnson, co-author of the hugely successful book,
The One Minute Manager.

Then there is Frances Weaver (75) to remind us all that
embarking on the road to literary fame can be a later-life
adventure. An unpublished perennial at the conference for
almost twenty years, she was at last discovered at the age of 72
by agent Michael Larsen and hit the big time with The Girls with
the Grandmother Faces followed by I’'m Not as Old as I Used to Be,
and a regular slot on the Today show.

Frances now spends part of each year as resident literary light
on Crystal Harmony cruises. Not bad for a young-at-heart
senior citizen with a sprightly mind, a bright sense of humour
and an ability to learn from the conference.

High-profile guest speakers put Santa Barbara in a class by
itself. Well-known writers who have come to share their stories

over the years number in the hundreds and include: Maya
Angelou, William E. Buckley, Jr., Erskine Caldwell, Jackie
Collins, Paul Erdman, Fannie Flagg, Alex Haley, Ann Lamott,
James Michener, Robin Norwood, Eva Marie Saint, Artie
Shaw, Danielle Steel, Irving Stone, William Styron, Amy Tan,
Eudora Welty and Gore Vidal.

Equally important are the agents, editors and publishers who
appear each year, giving tips on the practical aspects of writing
and looking for fresh talent.

True to form, the 1998 conference featured such best selling
authors as Mr. Sci Fi, Ray Bradbury (The Martian Chronicles,
Fahrenheit 451) Sue Grafton (the alphabet mystery series
beginning with A is for Alibi that made her and her female sleuth
Kinsey famous), Iris Chang author of the highly acclaimed
non-fiction, The Rape of Nanking, and the perennial, much



beloved philosopher-cartoonist and quarter-century patron
saint of the conference, Charles ‘Sparkey’ Schultz of Peanuts
and Snoopy fame.

I found it a totally new experience to meet such best-sellers,
to sense the private personality beneath the public persona, to
hear about the behind-the-scenes roller coaster rides of a writer
before — and after — making it big. Everyone starts small.

And the workshop leaders never tired of reminding us that
‘success comes before work only in the dictionary’. Writing a
publishable, not to mention best-selling, piece generally
involves endless variations on the themes of time, discipline,
hard work and editing. These teachers have been put through
the paces many times themselves. In fact, eight of this year’s
crop of 30 published workshop leaders are themselves former
students. It shows. Caring, nurturing, professional and
unendingly patient, they balanced advice and criticism in just
the right dosage so that I came away enriched and motivated.

They also bonded with the students, both in and outside of
class. One, a humorist cum jazz pianist, lured us to a wonderful
little cafe high in the hills for an unforgettable evening of music
and ribald conversation. Despite the late nights, we got up each
morning at what seemed like dawn. This may be laid-back
California but the pace at Santa Barbara is fast.

The programme featured a never-ending stream of
workshops, panels, guest speakers, one-on-one sessions with
agents and editors, late night readings and critiques, contests to
enter and awards to win.

The pattern is well-established. It begins with two workshops
daily from 9.00 — 11.30 am and 1.00 — 3.30 pm.

Topics run the literary gamut from fiction (short story,
mystery, romance, science fiction and novel); to documentary
and creative non-fiction (biography, autobiography, magazines,
and travel; to screen writing, dramatic writing, poetry,
Jjuveniles, humour, right brain experiences, editing, marketing
and publishing). Participants may stick with one workshop
throughout the week but are encouraged to sample the literary
smorgasbord.

Following the workshops are two additional daily lectures,
one at 4.00 pm usually focusing on practical aspects like self-
publishing, and one evening programme at 8.00 pm, usually
featuring renowned guest speakers on various aspects of
writing. Then, for the truly stout-hearted, there are so-called
pirate workshops from 9. 30 pm till around 2.00 am where
participants read their own works and are critiqued in depth.

Even the most ardent student could not crowd in the entire
range of activities — but we tried. After all, it was only one short
week. To prepare, I asked Barnaby what books I should read in
advance. “Well mine, of course, especially The Complete Guide to
Writing Fiction, he answered with a twinkle in his eye, adding,

“Yeah, and I also recommend Flaubert’s Madame Bovary. For
anyone with imagination, it’s got literature’s steamiest sex
scene. There they are, driving around Paris for six hours in a
carriage that keeps ‘appearing and reappearing, sealed tighter
than a tomb and tossing like a ship’ — and all that without
Viagra.” Vintage Barnaby.

Obviously, the man himself makes Santa Barbara special. But
I found three other features unique. One was the accent on the
visual impact of a story. With its proximity to Hollywood, it is
no wonder that Santa Barbara featured several screen writing
and dramatic workshops and that people frequently worked in
terms of visual scenes, often commenting on the viability of a
piece in terms of its adaptability for television or cinema.

A second feature was the marketing aspect. Agents, editors
and prospective publishers scour Santa Barbara because they
know, as Barnaby puts it, that “It’s not unlikely that the next
literary big hitter will be discovered at our conference.” And,
especially in the States and Great Britain, marketing and
promotion are indispensable parts of success.

The networking aspect, though a part of all writers’
conferences, was particularly open and heart-warming. With
contacts so convivial and support so sincere, for the short space
of a week at least, one forgets that writing is a lonely profession.

Finally, though, the last morning, devoted to awards, readings
and just plain fun, arrived. As I sat in the large auditorium,
savouring the wealth of new friends and contacts, experiences
and inspirations, I could already sense the groundswell of
energy that will carry me towards next summer and another
encounter with the ‘write stuff” at Santa Barbara.

This article appeared

in a fine new magazine,
World Wide Writers,in
1998.

It wase writtern by Adrea
Mach, a Canadian who
lives in Switzerland.
The publication urges
writers to send their
short stories to Box
3229, Bournemouth,
BH1 1Z2S, U.K.



Dear Editor, You're supposed to What is it
Why do you keep sending print them,and make with you?
my stories back? me rich and famous.
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SANTH RARRARA WRITER'S CONFERENCE
THE 27TH YEAR

“A lovely time.” - Gore Vidal

I OWE ALL MY

REJECTIONS TO THIS

CONFERENCE..
Y

“Very valuable! ” - Sidney Sheldon

“The best in the nation.” - James Michener

“The Jenny Craig for flabby prose.” - David Holden

“An important and wonderful week.” - EiImore Leonard

“A most stimulating time - a glorious week! ” - Eudora Welty

“On the last day a lady said: ‘| now feel | can say I'm a writer -

that's how we greenhorns feel at the end of the week.” - Lisa Angle

“The Conference has become the major punctuation of my life.” - Charles Champlin

“ One of the finest experiences of my life - a turning point for me.” - Dr. Thomas Armstrong Ph.D.

*Mary Conrad will make every effort to find a compatible roommate if double occupancy is preferred and no individual specified.
NO DEPOSIT REFUNDS AFTER MAY15th.



BARNABY and MARY CONRAD
Author of 27 books including the best-sellers, Matador,
Name Dropping, The Complete Guide to Writing Fiction ,
Learning to Write Fiction from the Masters and his latest,
The World of Herb Caen. Barnaby Conrad, with his wife
Mary and a dedicated staff, directs this event.

THE MIRAMAR
The rustic and charming seaside resort, the Miramar,
just off the freeway at Montecito, has been the site for all
but two of the Conferences. Besides the safe beach, the

hotel has two swimming pools, two restaurants, an audi-
torium for 600, and tennis courts.



“Thank you again for inviting me to the world’s greatest writer’s conference.”
: - Ted Geisell ( Dr. Seuss )

“My first book came out of the Conference!”
- Fannie Flagg (Fried Green Tomatoes at the Whistle Stop Cafe, Welcome to the World of Baby Girl)

“l learned more in six days about good writing than in the last six months of reading handbooks or in the two
other conferences I've attended . . . plus | sold a short story | did in class to a major magazine.”
- David Clayton Carrad

“It changed my life - | walked into a group of people who completely understood me, who dreamed dreams

every bit as big as mine . . .” - Peggy Wyman
; ; : San Diego
“Wow! - What a wonderful time! | learned more in a week than | had in the last year.”
- Tom Callos
Hilo, Hawaii

“SBWC offers aspiring tale nts opportunities to have their work seen by professionals who can help them reach
publication.” - Los Angeles Times

JUNE 18TH - 25TH, 1999



Friday to Friday, June 18th-25th, 1999
WORKSHOPS

Every morning from 9 until 11:30 and every afternoon from 1 until 3:30, workshops are held in fiction, non fiction, biography
science fiction, mystery, screenwriting, dramatic writing, poetry, juveniles, romance, humor, marketing, and the right brain experience.
These sessions are led by patient, experienced and sensitive staff members who know their craft. In addition, “pirate” workshops
are offered every evening after the lecture for informal manuscript critiques, problem solving and marketing questions.

WORKSHOP LEADERS

TED BERKMAN Biography ANNE LOWENKOPF Fiction
IAN BERNARD Humor CORK MILLNER Magazine Nonfiction
JOAN BOWDEN Juveniles ROBERT MORRIS Beginners/All Genres
CHARLES CHAMPLIN Shorter Nonfiction MATTHEW PALLAMARY SciFi/Horror/Fantasy
TAYLOR COFFMAN Biography DONALD NEWLOVE Fiction
JOHN M. DANIEL Pirate Workshop VICKIE PATIK Screenwriting
WALTER H. DAVIS Screenwriting YVONNE NELSON-PERRY Fiction
PHYLLIS GEBAUER Fiction ABE POLSKY Story Form & Dramatic Structure
SUSAN GULBRANSEN Fiction/Nonfiction Si STEBEL Advanced Dramatic Writing
FRANCES HALPERN Marketing LAURA TAYLOR Women'’s Fiction
FRED KLEIN Editing/Publishing LEONARD TOURNEY Mysteries/Fiction
JOHN LEGGETT Fiction DUANE UNKEFER Fiction
PERIE LONGO Poetry W.R. WILKINS : Poetry
SHELLY LOWENKOPF Pirate Workshop MARILEE ZDENEK Right Brain

GUEST SPEAKERS

Outstanding names in the literary world will appear on the platform at 4 p.m.and 8 p.m. throughout the week. In addition,
marketing advice and counseling from top professionals will be made available to students attending the conference.

SCOTT BERG The author of the biographies of legendary editor ARTE JOHNSON The star of Laugh In revisits that pivitol TV

Max Perkins and mogul Samuel Goldwyn, his monumental
Lindbergh is this year’s biggest non-fiction seller.

RAY BRADBURY Our keynote speaker for all 27 years, he is a
poet, playwright, novelist and master of the short story.
Fahrenheit 451 and The Martian Chronicles are classics.
CHERIE CARTER-SCOTT She was given the entire Oprah
Winfrey Show to talk about her inspirational books If Life is a
Game, Here Are the Rules.

LESLIE DIXON Her screenplay credits include Outrageous
Fortune, Mrs. Doubtfire, and the new Thomas Crown Affair.
NAOMI EPPEL She has developed an ingenious solution, The
Observation Deck, for curing writer’s block. “The perfect remedy
when feeling stumped,” says Sue Grafton.

BRIAN FAGAN Author of more than 40 books, (The Rape of the
Nile, etc.) he is currently working on an in-depth book on El Nifio.
FANNIE FLAGG Author of Coming Attractions and Fried Green
Tomatoes at the Whistle Stop Cafeé, her latest best-selling novel
is Welcome to the World, Baby Girl.

ELIZABETH GEORGE Her first huge best-seller was In the
Presence of the Enemy, set in England as all her murder
mysteries are, and her latest is Deception on His Mind.
CATHERINE RYAN HYDE Author of Funeral for Horses, her
new novel, Pay It Forward, was acquired by Warner Brothers
before publication for a major motion picture.

show (with another contributor, lan Bernard).

DELBERT MANN The brilliant Oscar-winning director (Marty,

etc.) has written an autobiography, Looking Back.

ROBERT McKEE As Kirk Douglas said about Hollywood’s most
acclaimed mentor “He not only teaches, he inspires.” He has now
written the definitive book on screenwriting entitled: Story.

J. ALFRED PHELPS Author of five non-fiction books, his latest
is the autobiography of Lt. General Frank E. Petersen,
America’s first black Marine aviator.

DAN POYNTER The acknowlegded guru of self publishing, He is
the author of several self-published books on the subject.
CHARLES SCHULZ What more can one say about the author and
artist of the most popular and most successful cartoon strip in
history? He has ben a friend of the Conference since 1973.
PAULA SPELLMAN Award-winning humor and non-fiction writer,
she has written her first “as told to” book and will share a ghost
writing discussion with Joe Phelps.

TONI WAYMAN Back by popular demand with her valuable tips on
“Savvy Self Editing.”

MARIANNE WILLIAMSON She is the inspirational best-selling
author of A Return to Love, A Woman’s Worth, lluminata, and The
Healing.of America.

PLUS MANY OTHERS!

ALL THIS takes place at the charming Hotel Miramar on the beach in Montecito, FRIDAY to FRIDAY, JUNE 18-25
Students include beginning and experienced writers (limited to the first 350 to apply ) for a week of lectures,
workshops, personal conferences and daily involvement with writers of fiction and nonfiction, journalists, poets,
screenwriters, agents, editors and publishers.
TOTAL PRICE includes room (no board ), all workshops and lectures, and al fresco dinners the first and final nights:
Single: $1340 * Double Occupancy: $864 Day Students: $385
For Further Information and / or enroliment, contact:
SBWC, MARY CONRAD, BOX 304, CARPINTERIA, CA. 93014 - OR CALL (805) 684-2250
PLEASE COMPLETE appropriate registration (Hotel & Conference Only) and mail with your check.

Complete for 7 DAYS & NIGHTS Complete for 7 DAYS

MIRAMAR HOTEL & CONFERENCE REGISTRATION (withou't hotel) CONFERENCE REGISTRATION
NAME NAME
STREET CITY ADDRESS
STATE ZIP TEL / : CITY ZIP

CHECK ONE: SINGLE J $1340 DOUBLE U $864 | TEL (DAY) EVE
* SHARING ROOM WITH
] SMOKING (] NON SMOKING ENCLOSED: DEPOSIT 1 $50 FULL  $385
ENCLOSED: [ $100 DEPOSIT [ FULL AMOUNT

) Please send a brochure to:

*Mary Conrad will make every effort to find a compatible roommate if double occupancy is preferred and no individual specified.
NO DEPOSIT REFUNDS AFTER MAY15th.



Announcing

THE
BELLWETHER PRIZE

FOR FICTION

In Support of A Literature
of Social Change

1999-2000




Barbara Kingsolver

Introducing the Bellwether Prize
for Fiction

At the request of Barbara, I am sending you this
brochure, either to update your own information, to
pass it on to someone you know who may have an

eligible manuscript in the works, or for yourself.

Emma Hardesty
Assistant

July 2, 1999

P.O. Box 31870, Tucson, AZ 85751



How to Submit
Your Manuscript

Deadline for submissions is October 1,
1999. For an application form, send SASE
to National Writers United Service
Organization, Bellwether Desk, 113
University Place, 6th Floor, New York, NY
10003-4527.

Applicants for the Bellwether Prize must
be U.S. citizens who have some previous -
publication record, but who have not
previously published a book that sold
more than 10,000 copies. Your submission
must be an original, previously
unpublished novel of at least 80,000 words
in length. All submissions must be
accompanied by an application form and
$25 processing fee.

Judging
and Publication

Manuscripts will be judged by a panel of
distinguished literary authors whose work
exemplifies the category of fiction endorsed
by the Bellwether Prize. The winner will be
announced in May, 2000, with publication to
follow promptly. The winning author will
enter into a contract with the participating
publisher, with a first hardcover printing of
at least 10,000 copies. Publisher for the
2000 Bellwether Prize novel is
HarperCollins.

Defining a literature
of social change

Qualifying manuscripts must show
outstanding literary merit and, in content,
address contemporary or historical issues
in a manner that advocates social
responsibility. Fiction of this type is
greatly valued by readers throughout the
world; the Nobel Prize for literature has
frequently celebrated this tradition in the
works of such writers as Nadine
Gordimer, Aleksandr Solzhenitsyn,
Miguel Asturias, George Bernard Shaw,
Thomas Mann, Wole Soyinka, and John
Steinbeck.

“Socially responsible literature,” for
the purposes of this award, may describe
categorical human transgressions in a way
that compels readers to examine their own
prejudices. It may invoke the necessity for
economic and social justice for a particular
ethnic or social group, or it may explicitly
examine movements that have brought
positive social change. Or, it may
advocate the preservation of nature by
describing and defining accountable
relationships between people and their
environment. The mere description of an
injustice, or of the personal predicament



of an exploited person, without any clear
position of social analysis invoked by the
writer, does not in itself constitute
socially responsible literature. “Social
responsibility” describes a moral
obligation of individuals to engage with
their communities in ways that promote a
more respectful coexistence.

Clear, analytical and literary accounts
of political and social injustice (either
current or historical) include the
following excellent examples: Beloved,
by Toni Morrison; Snow Falling on
Cedars, David Guterson; To Kill a
Mockingbird, Harper Lee; Crows Over a
Wheatfield, Paula Sharp; Bastard Out of
Carolina, Dorothy Allison; The Women's
Room, Marilyn French; Memoirs of An
Ex-Prom Queen, Alix Kates Shulman;
Mean Spirit, Linda Hogan; Cloudsplitter,
Russell Banks; The Bean Trees, Barbara
Kingsolver; The Color Purple, Alice
Walker. Other contemporary contributors
to this tradition include Michael Dorris,
Louise Erdrich, Ursula Hegi, Ursula K.
LeGuin, Grace Paley, Marge Piercy, and
John Edgar Wideman.

These authors notwithstanding,
issues of social responsibility have in
recent decades held a less commanding
place in U.S. literature than in the wider
world. Social commentary in our art is
frequently viewed with suspicion. Its
advocacy does not fall within the stated
goals of any major North American
publisher, endowment, or prize for the
arts. The Bellwether Prize was
conceived to address this deficiency.
We would like to see the place of
conscience in our nation’s artistic
landscape restored to the same high
position it holds elsewhere in the world.
By means of this prize we hope to enlist
North American writers, publishers, and
readers to share in this crucial endeavor.

The Bellwether Prize
was established and funded by
Barbara Kingsolver
and is administered as a non-profit agency
through the National Writers’ United
Service Organization.




Fiction has a unique capacity to
bring difficult issues to a broad
readership on a personal level,
creating empathy in a reader’s
heart for the theoretical stranger.
Its capacity for invoking moral and
social responsibility is enormous.
Throughout history, every
movement toward a more peaceful
and humane world has begun with
those who imagined the
possibilities. The Bellwether Prize
seeks to support the imagination of

humane possibilities.

The Bellwether Prize for
Fiction, awarded biennially,
consists of a $25,000 cash
payment to the author of the
winning manuscript, and
guaranteed publication by a
major publisher. The author will
collect royalties in accordance
with a publisher’s contract.

The Bellwether Prize is
unique; no other major North
American endowment or prize
for the arts specifically seeks to
support a literature of social
responsibility. Its intent is to
advocate serious literary fiction
that addresses issues of social
justice and the impact of culture
and politics on human
relationships. The prize is
awarded to a previously
unpublished novel representing
excellence in this genre.




25 Oct. '99

Dear Judy Fuller--

Appreciated your recent letter of invitation to the Longview
Public Library speakers' series, although please note that I have
a new address (in the letterhead, above) since the one the Center
for the Book gave you.

Sorry to say, next spring isn't feasible for me. I'm just now
concluding a year in which, with a new book published, I've done some
0 public events, and I simply have to take some uninterrupted time
now to get going on my next book. As to future years, I can't say
yet whether I can be available, and for that matter the customary fees
I'm being offered now may be a burden to your budget; the three most
recent fees have been $5,000;3 $4,500; and $7,500. I know that sometimes
public institutions are able to draw on public patrons for funding
for events of this sort, and I hope that's your situation, whether or
not I'm an eventual speaker; in any case, I wanted to be frank with
you about the fee picture and the fact that I do have to pick and
choose pretty carefully among the speaking invitations I'm now receiving.

I do have a suggestion for your 2000 series: the Portland writer
Craig Lesley will have a new novel published soon after the new year,
I believe, and might be available as part of his book promotion tour.
Craig is writer-ine-residence at Willamette U., and a longtime teacher
ans speakerj should you want him as a candidate, his phone number is

(503) 282-98L12,
Best wishes with your series,

Sincerely,




The City of

V1€W

/\/Washmgton

P.O. Box 128

Longview, WA 98632-7080 October 6, 1999

Ivan Doig
17021 10" Avenue NW
Seattle, WA 98177

Dear Dr. Doig:

The Washington Center for the Book gave me your address. | had attempted to go
through your publisher but when | called, | did not get a name to contact so | decided to
try to reach you directly. If you would like me to contact your agent or publisher’s
representative, please send me the information.

The Longview Public Library is planning a writer series for next February and March
called Northwest Voices, Live at the Longview Library. Last spring | attended a
special workshop for public libraries given by the American Library Association called
“Live at the Library”. The purpose of the workshop was to encourage and assist public
libraries in presenting author programs to their communities.

For this first series at the Longview Library, we have decided to focus on Northwest
writers including some of our own local writers in the lower Columbia area. We would
like to invite you to be our lead presenter with a program on Saturday, February 5, 2000,
at 3:00 p.m. here in the library. If you are interested and available, we would like to
sponsor a no host dinner following the presentation to allow interested readers and
writers to visit with you in a more informal setting. ‘

| would like to know if you are interested, available for that date (if not, perhaps you
might suggest another date in February or even March) and what your fee would be for
such a presentation. We will cover your expenses including lodging on Saturday night if
you are willing to spend the night.

| look forward to hearing from you soon. Thank you for your time in considering this
proposal.

Sincerely,

hdey Fzellon

dith K. Fuller, Special Projects Librarian

LONGVIEW PUBLIC LIBRARY ¢ 1600 Louisiana, Longview, WA 98632-2993
(360) 577-3380 ¢« (360) 577-2037 fax




r\
JM LBy 6311

Box nd
Q:\VNLHJ, VQL DS&FI

Seqv Mr. @oij,

E'w\ n {bwj Ql'2m¢ (Q,:,,\) D§
\70M(r L)uo/{;s s VQJ_ #aa /nml [wﬂlvbc,ncec/ me

"f‘v 70 - I/\IDV/{L L0 ‘Jlms ot7v——— va, e
AS[N@!‘(\ /741/ odoé h\- @(/ Ko (f' //,/AAM

el ht
M"f&/’\) J‘u sgwd 7»,«
0)\6 G\ﬁ/ FCF AC eA Qé o Clwi ¢ /\ﬁ\’c V‘\mc
g[.) /u»/L IJLVL" "IL ])\{’_ NS @/ ey r /\w

el b
Mw(lék\ﬂ!‘nwé Qm ﬂ/ c&wVL /

m e awc( 04// ) e
Mec(f‘ JM& SJM&QL’“ L/u /és /\Zvc Jop Ao /\7
/‘“’5“" l\”"" (N k ?vur

' K
hnc kv\,£ w/ anwx{/‘ | imo[miuif ~ &owj I a ¢,
i s R S Bl s ikl akin g, WMywiawn.

(/07 4« &\/
Wesri rand Mol







',
“'Msrmlfz ISy LA, Sune 19997

C\\ e /" rﬁ 1¢e. j/l (;WJ 4‘~

: az ,,

uZ/zw( f/é ZL ﬁa,
i /)

/Z\( Ll//éuZWé/Z/ ’

Lf;//zé/wzfmmz‘ /@ 7,
/

Iy4L
(
L) /
C(j A ¢



PSIRIEFATE

Lilacs grow wild in the quite
rugged terrains of eastern Europe
and Asia. These hardy deciduous
shrubs and small trees survive
harsh winters and hot summers.
Our cultivated lilacs also grow
best where winters are cold and
summers are sunny. The word
lilac can be traced back to a
Sanskrit word meaning dark blue.
Lilacs bloom each spring in a
variety of shades of blues,
lavenders, whites and pinks. Their
fragrance is legendary.
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Ivan Doig

e by It 21 Doig

a g H

= s IVAN £ .

=:paoic§lvan Doig 17277 15th Avenue N.W., Seattle, Washington 98177
wivavoo DY & (206) 542-6658

[a=]

@ to do this in a helluva hurry, obviously.

t if something is better than nothing, maybe it'll 12 July '99
serve? Hope to see you and the divine ﬁs. Je. when we

bobbasheely (heh heh, look it up if you have to) through Missou.

love nnd tickles,

one-page FAX to Steve Rice, advertising manager, U. of Oklahoma Press

Steve, hello~-
Some words for Bill Bevis and his Shorty Harris book:

earth's
"Death Valley bespeaks drama, quest, adventure at one of theyhb/

extremes, Using fiction as his compass, William W, Bevis in

this debut novel goes prospecting for the soul of a goldseeker,

on the inspired literary hunch that the true riches of Shorty

found in
Harris werq{his extraondinary life,"

--Ivan Doig, author of Dancing at the Rascal Fair

Good luck with the book, and my regards to Bevis when you talk
to him,
sincerely,

TR




o, University

\\\\\\\H))] )

e 4100 28th Avenue N.W.
\E Of Oklahoma Norman, Oklahoma 73069-82 18
7 Fax: 405-364-5798
g PI‘CSS Marketing and Sales Web: www.ou.edu/oupress

June 29, 1999

Mr. Ivan Doig
17277 15" Ave NW
Seattle, WA 98177

Dear Ivan:
As per the suggestion from Bill Bevis, here enclosed is a copy of his new book Shorty Harris.
Please send your quote to me, and I will use it in our new literature brochure, to be printed in August, and

in any forthcoming ads for Shorty Harris. Your efforts are appreciated. Please call or e-mail me if you
have any questions.

(405) 325-3199  srice@ou.edu

rely yours,

Steve T. Rice
Direct Mail and Advertising Manager

Advertising & Direct Mail ~ Exhibits & Textbooks  Publicity Sales Assistant Director for Marketing
405-325-3199 405-325-3202 405-325-3198  405-325-2291  405-325-3207
405-325-653




Home: University of Montana

2500 Raymond Department of English |

Missoula, MT 59802 Missoula, MT 59812 |
| 406-728-2774 Office: 406-243-5231 ‘

Email: bevis @selway.umt.edu Fax: 406-243-4076

Professor of American Literature

William W. Bevis J



May 18, 1999
Jim Crumley, Jim Welch and Ivan Doig:

I had suggested you three to Oklahoma in September, with addresses, for possible
blurbs for Shorty Harris. Galleys came out in October, and when Jim and Jim received
nothing, [ reminded the press in December. Absolutely nothing was done, and the cover
appeaied in March with two reader report blurbs sigued Professor Lyon and Professor
Holthaus (good guys, bad presentation...). Kittredge, editor of the series, had a fit. I was
mad as hell; academic publishing can be pretty frustrating.

The press is now very apologetic, but is balking at reprinting the cover. However,
they are planning more advertising this summer with some special hype, and would use
the blurbs from now on. Soon you should be receiving books from O. Press and a letter
(of apology, I hope), requesting something by July or so.

I know you all are busy; any help would be appreciated. Some quick entries into
the book: - Chapters 13 through 16 (about 30 pp)
- Part 4 (c. 50 pp)
- Part 5 to end (c. 80 pp)
I suppose I should be recommending the opening -- Prologue and chapters 1 & 2 (another
50 pp) -- but that’s not my favorite section and what the hell, then you might as well read
it all, and doesn’t that violate blurb conventions?

Sorry they messed up so badly on this; I’'m embarrassed to have to enter the
process at all.

Whenever you need a blurb from “Professor Bevis,” let me know.

Best, m

Bill

LML




Molly Gloss
3133 N.E. 54th Avenue
Portland, Oregon 97213

(503) 284-1699
24 May 1999

Dear Ivan,
This begging letter presumes greatly on our acquaintance. I hope it doesn't presume too much.

I've recently finished a new novel called Wild Life, which is scheduled for publication by Simon
and Schuster in April, 2000. I think this is a book you might like, and of course I want it to have
every chance of success. I wonder if you would consider reading it in manuscript or galleys, and
offering a brief comment to the publisher--assuming of course that you do like it?

It concerns a woman living in Skamokawa, Washington (on the lower Columbia River) in 1905--a
mother of five sons, and an outrageous feminist who supports her family (she is without a
husband) by writing popular adventure stories with intrepid girl heroes. She gets involved in an
adventure herself, searching for a lost child (not one of her own) in the Cascade forests. This is a
book set mostly in our dark Northwest woods, and which uses the sasquatch legend as a
metaphor for wilderness. My editor, Roz Siegel, has called it "Mary Shelley meets Greystoke,"
which doesn't come near describing the book, of course, but makes a slight gesture in the right
direction. Ursula has told me she thinks it's my best work yet.

I know that you don't blurb many books, and I imagine you must have some pretty hard and fast
rules for requests like mine. If you say No, I'll certainly understand. If you say Yes to reading it,
and later say No to making a comment, well, I'm a big girl, and I won't throw myself under any
trains. On the other hand, if you read it and like it, I might throw myself into your arms! I am
forward enough to ask this of you, only because I know you are forthright enough to say No if'it's
not something you want to do--or have time and energy to do right now, as I've heard through the
grapevine that you'll have a new book coming out this year, and perhaps the promotion for it will
keep you busier than a one-armed paper-hanger (as my dad always says). At any rate, [ have
asked Roz not to send the book to you unsolicited, so if you choose not to read it you need do
nothing. On the other hand, if you're willing to take a look at it, will you send me a note or give
me a call? Or if you want to skip the middle woman, you can reach Roz Siegel at Simon and
Schuster, 1230 Avenue of the Americas (14th floor), New York 10020. Her direct number is
212-698-7305. I know that reading a book in manuscript can be a pain in the neck, so if you do
ask to see it, and you prefer to wait for bound galleys, you can say so. Or if you're willing to see
the book sooner, I'll be sure the manuscript you receive is at least bound and two-sided so you
won't have to turn over loose pages in a box.

Thanks for considering it. And I hope you are finding time to write, and that it's going well.

My best always,




BARNABY CONRAD I11
2101 PaciFic AVENUE
SAN FRANCISCO, CALIFORNIA 24115
TEL: (415) 563-7418
FAX: (415) 885-4290
E MAIL: BARNABY ceaol.com

Sept . RF, 194
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Wendy Smith

November 12, 1999
Dear Ivan,

I don’t like to think how long Mountain Time has been sitting on my bedside table—the only
mountain I spend time on these days is the pile of biographies and memoirs I assess monthly for
Amazon.com, which cuts down considerably on my fiction time.

But when I finally cracked open your novel last week, it grabbed and wouldn’t let me go. I loved
the contrast between the characters’ modern neuroses and the timeless grandeur of the natural
world around them. Without making a big deal about it, you reminded us that we ignore that ‘
world at our peril (I liked Mitch’s “terrifying suspicion that he was beginning to understand
extinction from the inside out”). Yet I also thought you did some fascinating things in the Seattie
section, pinning down an urban setting that hadn’t seemed to interest you before. Even the
language there seemed different—I won’t say edgier, because your characters always have plenty
of edge, but it had a citified tone and snap to it that suited Seattle and seemed new for you.

When everyone moved on to Montana, of course, the rhythms and the concerns were more
familiar. The McCaskill sisters are as ornery and delightful as ever (“Bobbsey Twins from Hell”
indeed!). My own father died last year, so you had an unfair edge in Lyle’s story, but I thought
you handled it with great dignity and respect for the mystery of what men choose to hold on to,
without sentimentalizing the impossible old SOB. The finale was a page-turner—but then, you
always could spin a story! Congratulations on a new exploration with a lot of the old strengths in
it. That Doig prose gives me the same pleasure it always has: solidly rooted in the Montana soil,
but with an upward lift that always makes me feel I could climb it all the way to that house of sky.

Joe and Luca and I are headed to Southern California in a few days for an old friend’s wedding

and a short vacation. I’m astonished to report that Luca is now four, although he’s so tall he

looks like a six-year-old. He’s doing well in pre-school but appears to be another withdrawn 1
writer-type: can’t be persuaded to do anything until he’s observed everyone else trying it out and ‘
has thought it through himself for several days, if not weeks. He’s fond of his friends but spends

hiours wrapped up in 1is own world—which at the moment consists largely of construction |
machinery, Thomas the Tank Engine, and dinosaurs. Did you know there are about ten times as

many species and names to learn as there were when we were kids? I am now incredibly \
knowledgeable about Baryonix, Plateosaurus, and Parasaurolophus—not to mention the difference ‘
between a bulldozer and a backhoe, plus the names of Thomas’s two coaches (Annie and |
Clarabelle). Who says having children kills your brain cells? (Well, maybe the ones associated with |
a good night’s sleep...) }

Hope you and Carol are well. If Scribner drags you into New York and you have some spare
time, do come visit. We still remember fondly our wonderful meals and strolls through the Pacific
Northwest—let us show you Brooklyn, which is great in its own way.

Affectionatel

’ ema; | whlaclchall@asl. com
220B Bergen Street  Brooklyn, N.Y. 11217  (718) 855-0263
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1 Nov. ‘99

Dear Ginny--

Would you believe, an actual reader of the Missoulian had sent me a copy of the
illustrious 100 supplement, and just as I was about ready to place a whimpering call to the
paper and beg for another to send in to Scribner, here came the copy from you and your
note. Thanks doubly. I'm quite touched by the job you did, not only where I was
concerned but the nifty pieces on Norman and your granddad. Not so incidentally, I now
have a better grasp on your granddad, after reading that piece, than I ever did before. So,
you and the Missoulian both came through nobly.

You wondered about that backpack trip in Mounain Time. About half of it is actual,
Ginny. I made up the Phantom Woman mountain part, the fire tower and so on, but the
mountainslopes that reminded me of the ocean floor tilted on its side and the pleasant
campsite (although there’s no waterfall that I can remember, and the limpid fishing hole is
actually elsewhere) do exist, or did when Carol and I trooped in there in ‘77. It’s the hike
that starts at Swift Dam, northwest of Dupuyer. We went in along the South Fork of Birch
Creek--and the multiple fordings of the creek are for real, and scary; we just luckily hit a
dry summer there in July “77 and would not have wanted the South Fork any deeper--then
through Gateway Pass, along Gateway Creek, then north along Strawberry Creek (where
the campsite and fishing were) to the North Fork of Birch Creek, and followed it back out
to Swift Dam. Five days and forty miles, I think it was, without ever seeing another
person. You know, of course, that Dupuyer and that general area is now Grand Central
Station for grizzlies. They were not nearly as evident in ‘77, and even so we did have that
experience I give to the characters in the book, the muddy pawprints feeling their way
around the tepee. I’d hesitate to go in there now, but you know the balance of hiking risks
and rewards in that country better than I do, any more.

It was a kick to see the Merriam sisters at my reading at Fact and Fiction. Since
you asked, I am getting underway (ever so damn gradually, because of the extensive
Mounain Time booktour) on the next one, which will pluck Angus McCaskill’s prize
student from that one-room school in Dancing at the Rascal Fair --her name is Susan
Duff--and follow her through the suffrage movement, WWI, and entanglements of the
mind and heart with a couple of men, to the Jazz Age, the mid-1920s. Looks like it’ll be set
in Helena, the Two Medicine country, and New York City. Scribner likes the look of it,
gives me credit for guts instead of craziness in tackling the NY stuff, and so I’ll see what
happens, in this slow-motion race called writing a novel. Meanwhile, may see you next
spring when I have to give a speech at Big Sky; Carol and I don’t know how much of a
Missoula stopover we can make, but we’re going to try. Hey, again, thanks a helluva
bunch, for the good stuff down through the years. See you when we can.

Best,




—_— —
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SIMON & SCHUSTEHR

1230 Avenue of the Americas Bob Bender

New York, NY 10020 Vice President
212-698-7344 ¢ Fax: 212-698-7453 Senior Editor |
E-Mail: Robert.Bender@simonandschuster.com Trade Division ‘

August 4, 1999 |

Ivan Doig
17277 15" NW
Seattle, WA 98177

Dear Mr. Doig:

David Laskin had suggested that you might be interested in seeing the bound galley
for his forthcoming book, Partisans: Marriage, Politics, and Betrayal Among the New
York Intellectuals, which Simon & Schuster will publish in January. Coincidentally, we
had also been planning to send you another bound galley, for David Roberts’s A Newer
World: Kit Carson, John C. Fremont and the Claiming of the American West. They are
very different books, but I thought both might be of interest to you.

David Laskin’s Partisans is a fascinating portrait of the generation that dominated
New York intellectual life from the 1930s through the 1960s—and of the complex tangle of
literature, politics, and passion that drove this group, which included Mary McCarthy,
Edmund Wilson, Philip Rahv, Elizabeth Hardwick, Hannah Arendt, Jean Stafford, and
Robert Lowell. In the period after the World Wars and before the radicalism of the 1960s,
they were the last generation of public intellectuals — defining not only the key political and
literary issues of the day but also, in the case of the women, laying the groundwork for the
feminist revolution, and a world that would soon eclipse their own.

David Roberts’s 4 Newer World tells the story of “the other Lewis and Clark,” the
intrepid adventurers Fremont and Carson, whose explorations helped to spark a war with
Mexico, bring about the seizure of California, and open the West to American settlers. It
examines in depth the relationship between Fremont, “The Pathfinder”” and expedition
leader, and Carson, the expedition scout and famed Indian fighter who tried to reverse the
genocidal policies he was asked to carry out. In his dramatic recounting of their joint
expeditions, David Roberts provides a modern perspective on a major episode in our
nation’s history.

I hope you will enjoy both books. If you are impressed by either (or both!), we
would welcome a quote for the jacket; or perhaps you would consider reviewing upon
publication. In any case, thank you in advance for your consideration, and I hope I have
not overwhelmed you. It’s quite rare to have one person suit two books like this.

Cordially,

(% [ Sk

A v
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12 Oct. ‘99
Bob Bender

Senior Editor, Trade Division
Simon & Schuster

1230 Avenue of the Americas
New York NY 10020

Dear Bob Bender--

This has been delayed by my last couple of months of booktour, but here finally are
some words for David Laskin:

“In David Laskin, history has delivered the Pcij/?rtisan Review circle of intellectuals
their deserved Boswell. The sound of minds clashing rises from every page of this
extraordinary group biography, and it rings true in its keen estimations of the men and
women who, with passion, hauteur, jealousy, and sometimes glory, once ruled the New
York province of the American republic of letters.”

--Ivan Doig, author of This House of Sky.

Best wishes,

e




900 University St. #70
Seattle WA 98101-2729
11 September 1999

Ivan Doig
17021 10th Ave NW
Settle WA 98177

D.ar Ivan:

s bt it
I got your address out of an old address book of mine,w i
Bgis was put down after sdme chat we had at a meeting at wghich "% "
you spoke and I was in the audience.You mgde some klnd —
referencg, to me, and I made 1t clear that I was among your

:admirers. No contact since, alag. BAcepb for my continning to
read you and enjoy your reporting on Montana. What was #ge

the title of the last Doig I rmad--awhdut an okder mah
$tsveling around the state with a yoUnger couple--thgwife his
daughter, a journalist on a specific assignment for her
paper.

* write now in behalf of an idesa I havs long had--

&ﬁemy to nominate you for membership in the Mgnday Club, a

ce
towm-gown aff,ir to which I havs belong=d sinwabdut 1960,
We meet only eight times a year--on Monday nights at
which we have drinks from 8 to 6.30, dine from 6.30
to 7.30, and then have a paper, ending no later than 9.
Ordinarily I~would just nominate you, it would be-wvoted
on, you',K be invited to come to a meeting as gyest, and then
there would e the election. But procedures have changed slightl
since our debate about having women members. This pr& sal
was voted down. S0 now we qsk people in advance whetHer thav'd
accept membership if slected. That is what I am doing herse.
I should acknowledgs that 1 was against women members, only |
because I see nothing wropg 4in liking to soclialize with onks own
sex, and this organization has no political overtones.

If this attitude seems to make me illiberal, I cab only
report that I ha’*nominated our two black members--Hubert Locke,
who used to be Dean of the School of public affdirs at UW;
and Charles J_hnson, the novelist. Hubert is a regular
attendant; JVhn-on 1is mosft7at home working on numerous writing
assigrnments.

The idea is to have a wide mixtu-e of typesm U and non~U
provided only that each member can come up with a pap
every four or five years. Charles Odegaard, former pP631d°nf of
UV, was a lively m=mber, but he is now inactive bebcause od
Altzhelmer's. lhe UW Dean of Medicine has usually been a member.
John Corbally, ex- uxlva*‘lfy president, and more recently hea«d
of the McArthur foundation, has be=sn a good member, ss has Ancil
Fayne, once head of a broadcasting company. I can identufy
other members if you would like. I particularly liked two
federal judges, Don Voorhees (now dead) andhis successor Bill
Dyyer. Bill had to resign, he sald, becauss of a ru le
abour Federal Hmployes being DPOﬂlbted to hold memvbershl

in an rganization that had any el nee of m °rs estrictions,
AT 13550 that ir 1t had not besn for ppubeLARLC 18




Ivan Doig--11 September--pafe

would certainly have
against having women members.

2

J N
stayed in ths %%h after the vote

The lawyer Bill Gnlding, who

absented hinself for a while, Has recently resumed membership.

I have long had you in mind as an excellent possibility for
nenbership. I hae hot actedpn this impulse because I knew

that you were w friepd of Wlter Wplkinshaw for a long time, abd
would naturally consult with him :bout Nglter was pro-

female-members (+ th ought maybe less from s trong convic-
. . . . . . £ N : : >
tion than from démesdic influence, but I coufd be wrong), and sé
feared he would advise you against the club. But now I h,ve

decided that it 1s better to take that chance. I hope that
you will 1like the idea of membership and will encourage me to go
ahead with your nomination.

By thwe way, the detective writer Ajron Elkins is an enthusiatic
member, After living fdr a while in the east and ®fen in Carmel,
Ca., the @lkinsfare rturning to Seattle, and he was eager to
resume his membership in the Club. I was glad to push it, and it
is arr_anged.

I hope that you wifl want me to proceed with your nomination.

Nith best wishes, yous sincereky,




20 Sep'bo '99

Dear Bob Heilmane-

We must be the only two men left in the world who write letters
to one another by typewriter. Certainly I appreciated hearing from
you again,

And I am quite touched, Bob, thal you thought of me for the Monday
Club. Butb alas, I am no good at joining, and you'd simply be wasting
a membership on me, Maybe my early-morning (very early) writing schedule
is too much on my mind, but I rarely go out on weeknights, and there just
is no realistic chance that I'd make it to the Monday Club on any regulare-
or even irregular--basis, So, thank you immensely, but I can't have an
unconsummated membership on my consciences bestow it where it will do
gome good}

Yours must be one of the more capacious address books of the Puget
Sound country, by now. Plegse amend my address, as Carol and I moved
a year ago to where we now overlook the Sound and the Olympic Mountains.
Our new listing:
Ivan & Carol Doig
17277 15th Ave, W
Seattle WA 98177

Life 1s going well for us. I have a new book out, my ninth, and
as you'll see from the enclosed review, il has occasioned some delectable
overpraise., I am run ragged this autumn with bookstore readings/signings,
speeches, and the like, and I wonder if one or the other of these is on
your calendar or might fit:
--H0U. 5, 7130 p.m, a speech to the UW Friends of the Library
~=Nove 10, 6«9 p.m, at the Rainier Club, I'm to receive something
called a History Maker award (along with Jim and John Ellis, and
the mayor's wife)s. I'd need to wangle you in to this event, but
could do so if you'd like to attend. My part in the evening is to
gop up like a2 jJack-in-the~box:, say two mimtes of thanks, and sit
OWN.

Enough for nuw. Again, thanks for proffering the membership, and

all best wishes,




465 Growlers Gulch
Castle Rock, WA 98611
August 2, 1999

Simon & Schuster
Rockefeller Center

1230 Avenue of the Americas
New York, NY 10020

Mr. lvan Doig:

I am a writer and teacher living in southwest Washington. | recently learned that Mountain

Press Publishing in Missoula will be purchasing a book manuscript about logging in the

Northwest that | have been working on for the past two years. | realize that the topic has been

covered from a number of angles, most effectively, | believe, by Bill Dietrich in his excellent |
book The Final Forest. Knowing that, | decided to tell the story from a family perspective and, by |
doing so, to personalize a subject that is often examined from a distance.

Beginning in 1911 with my maternal grandfather's arrival in Castle Rock, logging has been the
economic thread which has held our family together. This continued through my father's
working career, which ended in 1985, and extended to the lives of eight first cousins who went
to work in the woods during the 1960s and 1970s. Two were climbers who topped and rigged
spar trees for Weyerhaeuser and also won world titles in speed climbing events; one is a truck
driver who has logged two million road miles; another is still cutting timber, even though he is
fifty-nine years old; one was killed in 1966 in a logging accident; two were victims of a
downsizing movement that hit the timber industry during the 1980s and left them, and
thousands of others, adrift; another runs loading machine for Weyerhaeuser and deals daily with
the possibility that the company may jettison its union workers and outsource its entire logging
operation. When | started the project, my goal was to tell the story of my family's experiences
in logging well enough that it would effectively represent the dynamic history of logging in the
Northwest as a whole. | am pleased with the result.

| am writing to see whether you might be willing to read the manuscript and---provided you
like it, of course---agree to write a short blurb. | thought of you for two reasons: first, your
work makes wonderful use of the family saga, and, for that reason, | thought you might find the
approach | have taken appealing; second, you are one the most respected writers in the
Northwest, and | can think of no one whose recommendation | would value more.

| am the author of an essay collection titled South of Seattle that was released by Mountain Press
in 1997. (Mary Clearman Blew, Bob Pyle, and Jack Nisbet wrote blurbs for that book) South of
Seattle has sold well and received encouraging reviews. Although | have not made any
breakthroughs at the national level, my non-fiction has appeared in a number of regional
publications, including Seattle Weekly, The Oregonian, The Bear Deluxe, and The Tacoma-News
Tribune. | mention this not as an attempt to exercise my ego but to let you know that this is not a
self-publishing project. Although | continue to teach full-time, | am serious about writing.

The galleys should be ready in April or May 2000. If you are interested, | can have Mountain
Press send you a copy. Regardless of your decision, thanks for taking the time to consider this
request. | am a long-time admirer of your work. Best of luck with future projects.

Best wishes, W____/

Jim LeMonds



20 Sept. #99

Dear Jim LeMondse=
Congratulations on the book contract. I am going to have

to beg off on providing a blurb, however--I'm simply swamped

with such requests, currently. From what I've seen of

Mountain Press's output I think you're in good hands.

Best of luck when the book comes out.




Byron Ricks

31523 NE 40t St., Apt. B
Carnation, WA 98014
Byricks@aol.com

ph: 425-333-6486

Mr. Ivan Doig
17021 10t NW
Seattle, WA 98177

Dear Mr. Doig:

If you recall, a few years ago we talked about writing (initiated by a
mutual connection with Richard White), which helped inspire me to write
my first book, Homelands—Kayaking the Inside Passage (published in July
by Bard/Avon Books).

| want to share Homelands with you, as | think some of the territory
covered here will be of interest. Any comments you would like to share
are most welcome. | have long enjoyed your work. Here is the first of
mine.

With gratitude,

)

. ,
z/o‘é
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TERESA JORDAN

STAR ROUTE, Box 87
DEETH, NV 89823
(702) 752-3250



THE OPEN ROAD
JOINS
THE SAVVY TRAVELER

Hal Cannon and his wife Teresa Jordan take you to America’s favorite places
in the American West as a regular feature on Public Radio International’s
popular weekly travel show, The Savvy Traveler with Rudy Maxa. Travel The
Open Road for an unexpected look at familiar places like Yellowstone, the Big
Island of Hawaii, the Grand Canyon, and Alaska’s Inside Passage.

Hal Cannon, Voice of The Open Road
Teresa Jordan, Radio lllustrator
Taki Telonidis, Producer
J. J. Yore, Executive Producer of The Savvy Traveler
The Open Road is produced by the Western Folklife Center with generous support from the Lila Wallace-Reader’s

Digest Fund and the R. Harold Burton Foundation. The Savvy Traveler is produced by Marketplace Productions
and made possible by major grants from CPB and Microsoft’s on-line travel service, Expedia.
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11 Aug. ‘99

Dear Teresa--

Your note was timely, as Carol and I are about to hop in the car and do the Montana
booktour for Mountain Time for the next few weeks. (Kalispell to Miles City: we’ll see a
lot of country, whether or not we sell many books.) I see by your biz card that you’re now
bi-state in addresses. I hope the Salt Lake one is still standing after yesterday’s twister?
Are we going to have to add an occasional tornado to the weather in our books?

Glad to hear you and Hal will be at the Book Festival--your “Open Road” stuff
looks great, although it’s unfair that you can handle a palette as well as words. The
damnable reception is the only shot for us to get together, sorry to say. The Salt Lake gig
got patched on to my trip to the Tattered Cover, so I come to town on the afternoon of the
17th, do a reading and signing at The King’s English, change shirts and tackle the
reception and the rest. The morning after, I'm zipping home as early as I can catch a plane.
So let’s huddle aside as best we can there at the reception, so I can catch up with the doings
of you two, okay? Thanks immensely for getting in touch and for the pack of terrific
postcards; we’ll expend them promptly.

Looking forward to Sept. 17th. All best,



April 13, 1999

Ivan Doig
17277 15™ Ave NW
Seattle, WA 98177

Dear Ivan,

Thanks for your suggestions, which I’ll follow up on. And best wishes on your upcoming
surgery: hope it’s not for something drastically serious. (I’m impressed by your plans for
post-operative reading. I’d probably just rent a video of “Amazon Women on the Moon.”)

If you’d like to speed up to my pace, I need to gradually slow down toward yours: the
time you spend is apparent in the meticulous craftsmanship of your writing. Your patient
rewriting and perfectionism is a model that writers like myself take inspiration from, even
if we fall well short - and our editors are a bit more impatient. The nice thing about writing
is that there’s always more to learn from the example of the pros like yourself.

And yes, the view up here is wonderful: especially compared to my dark corner at the
Seattle Times, where I put up a poster of Hurricane Ridge as a “virtual window.” If you’re
ever up this way, don’t hesitate to give a call: 360-588-0118.

5.0

Bill Dietrich




April 2, 1999

Ivan Doig
17277 15" Ave NW
Seattle, WA 98177

Dear Ivan,

Sometime I gotta buy you a beer instead of just making blurb requests, but since you’re
one of the best novelists I know I can’t resist asking you to consider taking a look at my
latest novel and (possibly) saying something nice about it.

Since we met at Eric Nalder’s house I’ve had a first novel published, “Ice Reich,” and
have written a second for Warner Books with a more serious theme: the human tug
between civilization and wilderness. “Getting Back,” set 50 years in the future in
Australia, makes no claim to being high-brow literary fiction, but it is an attempt to discuss
some important issues in contemporary life through the medium of popular fiction. Despite
its time and setting, the book is my commentary on contemporary business culture and
Seattle gridlock. It would help immensely to get some early endorsement. If you aren’t
able to take a look, perhaps you could suggest some authors in the Northwest who might.
I’d also appreciate any comments or advice you’d care to make: I want to improve my
writing and consider you a superb stylist and craftsman.

If you have the time to take a look, please let me know so I can pass your name on to my
publisher. You can reply by e-mail (wdietrich@msn.com); phone (360-588-0118) or letter
(11660 Marine Drive, Anacortes, WA 98221.) Thanks for your consideration!

Bkl Dt

Bill Dietrich



who I think

8 April. 199

Dear Bille=~

Iric and Jan had told me you're leading the literary life in
Anacortes now==congrats, Whatever the view is, it ought to be better
than Fairview Ave, N., right?

Conna have to take a medical excuse on blurbing this time around,
Bill. I have knee surgery coming up in 3 weeks, a load of chores to
wresble off my desk before that happens, and I've taken a vow to be free
of any obligations except rehab physical therapy and sittin' and readint
Yeats and Dick Hugo and other craf't stuff for theose couple of months,
Sorry I can't soldier for you, this time arounds If your book can be
called futurist, a guy is real good (although he's usually called sci-fi)
is Greg Bear. Depending how much behavioral science you're sneaking in,
would William Calvin of the UW be pertinent? Terry Tempest Williaws,
for environmental concern? Other than thaty, I'm short of ideas. If
you're acquainted by now with any of the veteran bookstore people in
your area--Norman and Patti at Watermark, Mary Scott in Mt. Vernon--
you might have a conversation with imm them for ideas.

Yeah, let's hope our paths cross before we each wriile too many
more books., I envy you your muwmm pace; I'm a 3-year-at-a-time noodler,

all besty

T A o 1




May 8, 1999

Ivan Doig
17021 10th Ave NW
Seattle, WA 98177

Dear Ivan,

Thank you again for helping me the other day. I was relieved and quite happy with the
editing job Health Sheffeld did. The cover is still up in the air. However, it will look
something like the one enclosed.

I know that you must get numerous requests from authors to write an endorsement
paragraph and hesitate to add to the stack. However, I would be immensely honored if
you might consider reading my manuscript and doing so. I ask out of my great
admiration for your work.

I heard about your writing in 1989, when I took a class from Carol at Shoreline. I picked
up a copy of This House of Sky and was stunned by the way it affected me. I laughed
and cried my way through it and afterward began to think about the West and my
childhood in terms that I had not previously considered. In one sense, I think my writing
of The Undying West began then. I started to realize the deep strength and adaptability in
people of the West--as I quoted the story of your grandmother on page 20%.1 ‘F

I realize that you must be very busy and if this isn't possible, I certainly understand. If
you decide to, I will need the quote by June 7 as the book goes to press by the end of
June. Either way, thank you again for your help and for the beautiful books that you have
given us on Montana.

Sincerely,

Carlene Cross
070 Crystal Springs Drive NE
Bainbridge Island, WA 98110

phone: work (206) 270 3328
home (206) 780-3548



