
possible dialogue, Jocelyn-'Mitch 

"You okay? You look buff enough 

"It’s all Potemkin Village •*' 

,,It,s a marketing concept." 



opening scene, rollbrblading in San Francisco: 

—Mitch has been @ an environmental conference in Berkeley. Ever since his Prince 
William Sound story, he fs been in demand at these, and his publisher keeps sending 

him because he doesn’t want to end up as the only environmental publisher (“in the 

face off ailing forests”). 

—a few years ago, Mitch kept hearing the phrase “cut me some slack” @ conferences 

as far east as Chicago; here in San Francisco now, he thinks Stephanie’s generation 
simply tosses it all to you. 

%eeel 
—Mitch had bladed Interstate 5 (when closed for bikes etc.) (Wheel Day?), hiked 

Iowa, kayaked Glacier Bay (and skied Whistler?). (But) he believed one more San 

Francisco Hill was going to kill him# ^ o ^ faosdt 

—an intense, lyrical, possibly rhythmic description of the blading will be needed, 

if I go with this scene as the book's opener. 

—Bitch interior; not Frisco,. they hated that (name) here; Ess Eff, or airport 

designation, like LAX for Los Angeles r——-    He tried";to reirember if 

there was some perverse airport designation for San Francisco,! 
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(later notes & questions about SF rollerbladers:) 

—like a thousand(?)|(hundreds, certainly) of marbles spilled into the SF sts 

—naiads & goblins.^.flappers. ..leftover Wavy Gravys, (possible tone poem graf to 

describe how skaters are dressed; if so, likely should shift back, at end, to close 

detailing of Stephanie by Mitch as he watches her, fatherlikB but also desperate to 
keep up) 

—describe the sound of dozens of roller blades starting across intersection beyond 

B’way tunnel, picking up speed dcwnhill 

—smell of garlic (as we went thru N. Beach on C0lumbus ©tc#, which skaters maybe don't) 
in my night’s notes; as they go thru Chinatown, dynasties of smells, letters (i.e., 
Chinese lettering), Chinese faces... 

—any cable car hazards for skaters along the route? Tour buses (coming back from...?) 

might be a hazard on Lombard? 



SF 

, \ #*r;\ 
(the Castro) ^JXMCA^ 

Mitch didn’t care how people slung their (sex) around, he just didn*t want any of 
it to get on him* 

Or Stephanie* 
\ax2sjUf^ t 

(Hai ght -As hbury) 
the pharmacopia 
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-^note: SF Ghron noted while we in SF, April # 96, that all-black is now deemed passe j 
fashion advice to break out of it by trying one bold color w/ black, at first* 

(Roller-blading, Stephanie likely wd not be in black, but white or scone other 

brighter color to be seen @ night by motorists.) 



Jocelyn carries her matches in bullet-like container on her (studded?) belt 
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dropped from opening rollerblader scene: 

Around them the two-note symphony of siliconized wheels built and built. 

” ** hummed Quartets of two-inch wheels*.# 
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»I don*t want to break your heart or anything, but^Zhave never 

knowingly crossed paths with a Juice TJp#w 



Broadway tunnel like a million Scrabble pieces with c, 1, (and the rest of the 

letters of claustrophobia) 



Cloud Chamber rollerblading, p* 267+ 



Oh, San Francisco, dear and doomed. The gouge here in the Marina District 

in f89* little Ansel Adams tumbled on 00 Street in *06, the city crumbling 

and blazing. Aleuts seal-hunting in the Bay in 00, telling thiir Russian 

masters nothing doing (after temblor sent a mighty wave). Back aid back, 

to the crack of time that lay under California waiting to fracture. 



Neon belts, winking red lights on the back of helmets, fluorescent antennae 

above headbands... 



American propelled 

American brash 

—used "American friction-free" 


