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Opposites clash under
the vast Western sky

Master writer Doig sends
a son and his dying father
on Montana explorations

Mountain Time
By Ivan Doig
Scribner, 316 pp., $25

The new West confronts the old West in
Ivan Doig’s new novel when Mitch Rozier,
brooding environmentalist, comes home
from Seattle to tend to his rainbow-
chasing Montana father, a “sonofabitch-
ing guy who is always out to make a killing
instead of a living.”

Mountain Time is a rich, resonant
read, crafted out of Western talk and ter-
rain. It deals with the history we’re given
and the history we make for ourselves in
a story about three sets of relationships:
between lovers, between sisters and be-

BOOK REVIEW
By Bob Minzesheimer

tween father and son.

The son left Montana more than 30
years ago, a big kid from a small town,
banking his football scholarship as if it
were a bingo jackpot. At the University of
Washington, he grew “incurably curious
about the insides of sentences and would
rework a piece of writing until the paper
gave out.”

He ends up as an environmental col-
umnist for a weekly newspaper in Seattle,
But the paper is dying, and Mitch is haunt-
ed by “the ghost chorus of his trade”: Wal-
lace Stegner “magisterially whopping the
nail on the head in every sentence of his
hallowed ‘wilderness letter’ Feverish Bob
Marshall, the Thomas Wolfe of the Forest
Service, writing and hiking himself to
death in the mountains he so adored, his
epitaph theirs: ‘How much wilderness do
we need? How many Brahms symphonies
do we need?’”

The father, never asking that question,
never makes a killing. He barely makes a
living on land whose natural crop is canta-
loupe-size rocks. His back yard is a rust
museum of dead equipment when he
summons his son home for a final, envi-
ronmentally dubious get-rich-quick
scheme and to reveal he’s dying.

The son is targeted, Doig writes, for the

Excerpt

Up there along the Divide of the
continent extended the Bob Mar-
shall Wilderness, named for that
bat-eared Mozart of the national
forests, roaming and rhapsodizing.
Right now Mitch wished that more
people had seen along with Bob
Marshall that this neck of the earth
was always going to be a country
of great mountains and mediocre
human chances.

““involuntary clerkwork of closing down a

parent’s life. The time came; it always
came. The when of it was the ambush.”
Doig likes those zinger sentences. He
has written two family memoirs, in-
cluding the heartbreaking This House of
Sky, and five previous novels, including a
sweeping Montana trilogy that covers
three generations of the McCaskill family.
In Mountain Time, Mitch lives with Al-
exander (Lexa) McCaskill, a fellow refu-
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By Marion Ettlinger

Doig: He grew up in a family of Montana
sheep ranchers and now lives in Seattle.

gee from Montana who, after cooking on
fish boats in Alaska, turned to fancy cater-
ing for Seattle’s software crowd. Both are
divorced and sorting out their relationship
“a hilly day at a time, Sometimes bumpy
minute to minute.” At 40, Lexa has “ad-
justed to a lot of life’s double talk, but
modern living-together still took some tip-
toeing through the terms.”

Adding to “the dose of family,” as Lexa
puts it, is her overpowering photographer
sister, Mariah (“highly cameraed up,”
their father said of her approach to life).
The three of them — Mitch, Lexa and Ma-
riah — end up in an adventure that threat-
ens to alter everything and revolves
around an accident of history.

Doig writes playfully about the preten-

: sions of the cyber-frontier and of the ba-

by-boomered West, but he is at his best re-
creating the past and linking past and pre-
sent. The oniy problem is that the
McCaskill sisters, strong, independent
women, are richer and more enduring
characters than the illusive Mitch.

Doig is a writer who deserves wider
recognition. Mountain Time is for read-
ers who admire novelists who treat the
landscape with as much affection as their
characters (think Stegner or David Gu-
terson).

Here’s hoping Doig’s next novel brings
the legendary Bob Marshall, in a cameo
appearance here, fully back to life.

E-mail bminzesheimer@usatoday.com
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A returmn to mountain Toots

Ivan Doig

Son leaves Seattle to play out this tale
of family love and turmoil in Montana

“Mountain Time”
by Ivan Doig
Scribner, $25

By Tim McNuLTY
Special to The Seattle Times

Seattle writer Ivan Doig’s popular

Montana trilogy, which follows four
generations of the spirited
McCaskill clan, might just have to
become a quartet.

“Mountain Time,” Doig’s sixth
novel, returns to the enduring
themes and expansive landscapes
that inspired his most memorable
work: the complexities of love, loss

and family loyalties played out

against the rugged Montana land.
The characters in this novel find

their way back to their mountain

roots by way of contemporary Seattle.

Along the way, Doig gives us some
delightful takes on the city, including
the ’60s, city newsrooms, old neigh-
borhoods, new “cybernaires,” and
characters we feel we already know.

Mitch Rozier’s life on the coast is
coming unraveled. An aging and
somewhat jaded environmental
columnist for a Fremont-district
alternative weekly, he is no longer at
the top of his game. A final blow

comes when he learns that, after 25
years, his paper is going free, becommg, 1
in his words, street litter. Things are - |
not faring well at home either." 1
His relationship with his partner,
Lexa (of the aforementioned McCaskill
clan, featured in the Doig books “Eng- .
lish Creek,” “Dancing at the Rascal
Fair” and “Ride With Me”) is rocky at
best, and his grown children from an -
earlier marriage want nothing to do with
him. When the call comes from his
father, a hard-bitten Montana ranch hand
from whom Mitch himself has been ’
estranged for much of his adult life, he:
heads back to his boyhood home to help
sort out the old man’s tangled affairs.
Mitch’s father, Lyle, is a working
study of the last gasp of the Old West.
Surrounded by rusting farm equipment,
junked trucks and stocks of old newspa-
pers, he squints at a rapidly changing
world through a haze of tobacco smoke.
His latest get-rich scheme, selling the
family’s scant landholdings to a gravel
company that plans to lace the Rocky
Mountain front with mining roads, is put
on hold by his son’s arrival. The novel
seems poised to take off in the direction
of environmental journalism, but Doig
has other veins to probe. Soon after his
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arrival, Mitch finds that his fatheris

dying of leukemia, and the tangled
affairs confronting the son are now of
his own making.

Readers of Doig’s earlier novels will
recognize the looming scarps of the Jeri-
cho and Roman reefs that frame the . -
tiered ridges of the Two Medicine River
country. Doig has fashioned a mythic .
landscape as memorable and real as
Faulkner’s. The same affections, betray-
als and wars of the heart that propel his
earlier novels endure here, along with
the weathered limestone hills. Doig is at
his best when sketching human frailties
against the broad historical sweep of the
mountain west, and Mitch'’s desire to .-
understand the rift between him and his
father sends the novel back through the
Montana of the 1930s, as well as the
hard-worked fields of his own youth.

To add to the emotional mix, Lexa
arrives to help with Lyle and confront
her relationship with Mitch. With her is
her sister, Mariah, a photographer, who
stays on to document Lyle’s last days as
a human-interest story for her paper, =
the Montanian. If the cast is beginning
to sound a bit crowded, it is. Mariah
whirled through the earlier novel, “Ride
with Me, Mariah Montana,” and her
presence here seems superfluous. But
Doig’s storytelling thrives on the emo-
tional entanglements between kin and
kindred and the uneasy resolves to v
which they lead. f

Doig also loves to brush his charac-
ters against historical disasters. Lexa’s
father just missed being sent out to fight
the disastrous Mann Gulch fire, which
took the lives of 12 young firefighters; °
her great-grandfather barely survived :
the deadly 1918 influenza epidemic.
Mitch, too, seems to have caught the
family penchant for the near-miss. | .
Chance alone kept him from Coldwater
Ridge the morning Mount St. Helens
erupted; his partner, who was also cov-
ering the story, was less fortunate. His-
tory figures strongly into Lyle’s story,
too — the Depression and World War II
helped harden his mind-set. But Lyle’s
battles were largely self-generated, and
the only fatalities were his relatlonshlps
with his wife and son.

- ——

“Mountain Time” clearly moves
away from the bulky historical scaffold-
ing of Doig’s most recent novels: Mon-
tana’s centennial in “Ride with Me,” and
the building of Fort Peck Dam in “Buck-
ing the Sun.” The hlstory shaping the -
lives of these characters is written mto
their own hearts.

In what seems a final irony, Lyle
asks his son to spread his ashes on a
remote mountain in the heart of the Bob
Marshall Wilderness, a place, in life, he
would as soon have seen loggedand "
mined to eviscerated heaps. Mitch is
galled by the request, but his search for
the reason behind it leads him to the
truth of a family secret, the source of his
own estrangement from the embittered
old man, and possibly, a key to his own
self-knowledge.

In “Mountain Time,” Doig has dellv-
ered us another classic.

Tim McNulty’s most recent book, “Wash-
ington’s Mount Rainier National Park,
A Centennial Celebration,” is published
by Mountaineers Books.
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Tale of Family Turmoil
‘Set in the Rugged West

-

- erences o the big names (and

hearts) of Western—or naluralist—

Milch eventually is. It lakes

u while for Miteti—and ‘M

Time"'—to rcach the taut .
tions provided by the senitr Ro-
zier. Along the way, the reader
meets Mitch's girifricnd, Lexa
McCaskill, a caterer ito the lacest
Seaitle cyber-millionaires, and the
estranged children from his first
maige. Jucsiyn (who, by moving
West, becomes a soméwhat more
vivid, though still underexplored,
presence in Mltchf‘:ml;h)h“md Riz
(who Is estranged: from iis father).
Also on the scene are Bing, Mitch's
employer. whose paper iy leging
money, and Masiah, Lexa’s gisfer, a

photojoumnalist who _
Lexa and Mitch to Lyle’s bedside ro
docurent his dying. - .

Marish, unfortunately.. beings

. out some of Doig’s: less efegant

writing. There is the therapy-[acile
motivation [or her pholdveesay
(she did not have a chames

grieve for her mother's ; she
and her sister spesk In

that is arch and inch

she and Mitch in a g

implausible flirtation thay

concocts 10 add tension Jer

nove'sslacklastiop.  »7%.
Mariah does succeed intaking

the Bod Marshall Wikdetncst i gre
der to drill for oil: he has Sitfe 0-
i Reling foc.
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DoIg again weaves masterful Wester tale

’ Ron Franscell
acial to T

n Montana, not far from where Ivan
Doig grew up beneath the big sky that
still haunts him, three rivers flow to-
gether to form the deep, wide Missou-
lacing through time and landscape, the
I West and the new.
Like the brawny Missouri, Doig has
1anneled three deep literary tributaries
to “Mountain Time,” a ¢oda to his
~Caskill family trilogy, Mitch Rozier is
'tsam, a 50-year-old environmental col-
nnist for a post-hip alternative Seattle
eckly newspaper. He’s a baby boomer
cading water amid tenuous job security,
strangement from his grown children
nd the company of his scrappy lover.
~xa McCaskill is jetsam, an earthy, di-
rrced Montana expatriate catering
vanky Seattle software soirees, also go-
g nowhere.

Together, they are caught in the under- -

w of Lyle Rozier, Mitch's father. Lyle is
ving of leukeémia, and Mitch is summon-
4 back to his'childhood home in Mégtana;
here he's caught up in the ordeal ¢of filial
hligation: “You can't not go horne again
‘hen someone is sitting there dying.”

Mitch faces an ancient question un-
arthed by a new generation and twisted
o fit a new sensibility: Dare we go home
'gain? That’s what Mitch asks himself
vhen his father calls from Montana:

“The old hated tone of voice. Lyle Roz-
er proclaiming he had the world on a tow-
ope and a downhill pull at last. Rubbing
iis opposite ear as if the words had gone
ight through him, Mitch winced into the
rhone the next morning. How many times
1ad ne heard this, or something an awful
ot like it?”

But Mitch’s reluctant reunion with his
‘rusty old dad is flooddd With ’

amily disappoirtments Snid secréts
and the revelation that Lyle wants to sell
the family land to a gravel company, and
rewrite his own life history in the process.

MOWTAM TIME

By Ivan Doig
Scribner, $25

Lexa comes along
* for moral support
but brings her sul-
try sister, world-
weary photogra-
pher Mariah
McCaskill, who
documents Lyle’s
deathwatch and
proves a bitter re-
minder of Lexa's
unrooted angst.
i Lyle and Mitch,
Doig Mitch and Lexa,
Lexa and Mariah: Their disparate, desper-

, ‘ate lives flow together when they hike into

the mountains on a sad journey to scatter
Lyle’s ashes, with passages among the
most stirring pieces of Western nature
writing you'll find.

. Three peoplé, three intense relation-
ships, three rivers. “Mountain Time” is

. the confluence: The very real familial

clash between Lyle and Mitch echoes the
clash between the historic and contempo-
rary West, where exploitation has aways
been at odds with environmental anxiety.
But the reader also stands on the near
bank of a dynamically flowing history in
which men have both protected and pro-
faned the Western landscape.

Doig’s poetic prose remains intact here,
but for the first time in his literary career
he’s pretty damned funny, too, especially
when he’s satirizing the foibles and ex-
cesses of the Pacific Northwest'’s “Cyber-
ia”: “The Cascopia (newspaper) building
was in Seattle’s Freemont district, where

the Sixties still roamed. The hempen ne-

cessities of life were available there, as
werée cafes with good rowdy names such
as The Longshorman’s Daughter, plus de-
luxe junk shops, plus bars that were muse-

NONFICTION

um pieces from the days when
hair was Hair.”

Or this description of Mitch’s
“lactose-intolerant” cubicle mate:
“Shyanne had gone on and on in an
avid whisper about corporately re-
sponsible non-lactic vegan dietary
rules until it dawned on the (staff)
that no milk in the office meant no
lattes in the office, and she was
rudely hooted down.”

Humor aside, “Mountain Time"
is still a serious story from the
reigning master of new Western
literature. It is a story about mov-
ing forward by going back. For
Doig, now 60 and living in Seattle,
the long journey home started
with the autobiographical “This
House of Sky,” one of the San
Francisco Chronicle’s 100 best
nonfiction books of the 20th centu-
ry West, and has continued
through fiction (“English Creek,”
for example) and nonfiction
(“Heart Earth,” his 1993 memoir
and sequel to “This House of
Sky"). It’s not necessary that the
reader be able to recite McCaskill
family history from memory to

fun.

“Mountain Time” will not dissuade
those who rank Doig among the best living
American writers, and one might even be-
gin making comparisons to some of the
dead ones, too. Faulkner comes most
readily to mind: The Snopeses of Yoknapa-
tawpha County are no more troubled or
human than the McCaskills of Montana’s
Two Medicine country — two great rivers
in different landscapes.

But like Faulkner, Doig is not just an-
other regional writer with an ear for the
perfect-pitch of parochial rhythms and
shallow roots in the Rocky Mountain
Front Range. He's bigger than the Big
Sky. He stands upon the shoulders of Wal-

BN PO,

enjoy ‘“Mountain Time,” just more b

lace Stegner and A.B. Guthtie, taller than
Edward Abbey and Tom McGuane, and
seen much farther. He looks homeward,
and he sees a place in all our minds, not
just in those of us who live in and write
about the West.

So it is with rivers. They move on, gain-
ing strength as they go, to some bigger
water. Then someday, whether in rain or
snow, they come back. Doig keeps coming
back, undiminished.

Ron Franscell is a Wyoming novelist
and newspaperman. He is the author of
“Angel Fire” and the upcoming mystery,
“The Deadline.”
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Mountain Time
Author: van Doig.

Publisher: Sa/@gn A |
Price: $25.
Pages: 316.
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By Dan Carpenter
BOOKEDITOR  * '
tend to drift in the opposite di-
rection when I come upon a
novel whose protagonist is a

* writer. When the writer is a news-

paper writer, I tend to break into a
trot.

An exception is Annfe Proulx’s
The Shipping News, whose forlorn
menagerie of smalltown ink-slin-
gers is so far removed from my ex-
perience, and just about anybody
else’s, that I have no fear of the fa-
miliarity that breeds contempt.

Odd, then, that the estimable
Proulx provides one of ‘he jacket
blurbs for Ivan Doig’s latest novel of

Mountain
T(me o]

Hcr pralse for this “muscular

rives from his overall oeuvre and’

not specifically this entry, and I
have a feeling politeness would
compel her to leave matters vague.

Whatever authority and stylistic
power may have eamed the Na-
tional Book Award finalist his high
stature as a chronicler of the West
are as sparse here as spreading
oaks in his native Montana. -

Though he hustles us to Seattle,
San Francisco and Alaska as well
as the home territory in this rather
compressed story, none of those
landscapes is conjured anew

Nor is there much freshness to
the characters, particularly the
main one, Mitch Rozer, a 50-year-
old environmental columnist for a
failing Seattle altemative news-
paper who hears “the ghost chorus
of his trade keening at him. Ed Ab-
bey smoldering in his grave in the
slickrock desert, Stcgnei‘r maglst-

“erlally whopplng the nail on. the

head in every sentence ol' his hal-

* lowed ‘wilderness létter.".!

. and: exceedingly good writer” de- -

Of course Mitch Rozief wishes he
could write even faintly like Edward
Abbey and Wallace Stegner. The
reader only wishes Ivan Doig could;
alas, his “muscular” prose, at least
in Mountain Time, reads more like
your local sportswriter trying to
make a preseason exhibition game
seem like an epic. And whoever left

~ him alone with a love scene should

“be forced to judge the next 10 Ray-

mond Chandler parody contests.

“Mitch enwrapped her, jolting her
off her footing, seeming to stagger a
little himself as he gave her a kiss
that could have been felt in France.
After the maximum visitation back
and forth by their tongues, he
pulled his head back and said
thickly: ‘She wasnt anybody. You're
A

Things get said thickly a lot in
this book, with less justification
than love-drunk Mitch has. |

Perhaps Doig, following Stegner

and Jim Harrison and Ken Kesey
and so many other sensitive, leath-

. ery guys, is just mining a played-
. out vein. When a middle-aged man

returns home to his estranged dy-
ing father in the rugged beauty of
the West, accompanied by two
women who are rivals for his affec-
tion, and undertakes a quest to
learn the old man's Dark Secret, we
have more potential for a feature
film than a piece of original litera-
ture. When Sundance does this
one, the question will be whether
Robert Redford will give in and play
the old man or try to pull off the
maximum visitation thing as a ro-
mantic lead one more mountainous
time.

“Life s unfair, I can take,” Mitch
Rozier says in reference to a hand-
some cyber-millionaire who's one of
the novel's many stereotypes. “But
this guy has more going for him
than Jesus did.”

Lord knows Ivan Dolg has a lot
going for him also. He need-; to get
going, in some new directiohs.
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Summer book capsules

17
From Staff/AP reports

+ Here are some capsule dcscdptlons and mink
tevlows of recent books:

H “A Very Strange Trip” (Bridge Publications) by

L. Ron Hubbard and Dave Wolverton.

This story, based on an unpublished story by the
late Hubbard, is about an offbeat road trip and Is
a mixture of science fiction, adventure and light-
hearted comedy. Everett Dumphee joins the army
to avoid prison, but activates a time machine while
transporting a truckload of experimental weapons.
His romp through time while trying to return to the
20th century takes him to such eras as the ice
Age, the Mayan clvilization and the Native Ameri-
can climate of the late 1800s. Humor Is derived
from slapstick situations and roforencu to popu-
lar culture.

H “Gabrielia” (Fogge) by Earl Murray

Gabriella Hall/s a young English artist who,
accompanied by her fiance, Sir Edward Garr, travels
along the Oregon Trall in 1846 to pnlnt portraits of
the Indians. Also headed west is *Quincannon, .a
young man hoping to rus;abllsh ‘A -furtrading
company there. His and Gabrlelld's j&umal entries’
tell the tale of their journey, of: Quldcu\non's grow-
ing love for Gabriella and of his bitter rivalry with
Edward, a strong opponent of U.S. expansion into

the Northwest.
B “Mountaln Time" (Scrihnen-by lvan Doig
Three types of relationships — father-son, sis-
ters and lovers — figure into this tale about Mitch
Rozler, 50, a journalist who returns to Montana to
tend to his cantankerous dying father, Lyle. Joining
Mitch is his girifriend Lexa, who longs to settle
down, and her sister, Mariah. When the three hike
into the mountains to scatter Lyle’s ashes, their
lives and relationships undergo profound changes.

] 'Mﬂﬂuupﬁ' (HarperCollins) by Bernard y

Cormnwell

This 15th in the series featuring Sgt. Richard
Sharpe has the 19th-century British soldier playing
a pivotal role in the Battle of Assaye, one of the
great victorles for the future Duke of Wellington
and a milestone In.Britain’s colonization of India.
Sharpe Is at Fort Chasalgaon in 1803 when it Is
attacked by a band of mercenary soldiers led by
Maj. William Dodd. Sharpe, the only surviving wit-
ness, heads the search for Dodd and his- army.
B “A Certaln Agé" (Doubleday) by Tama Janowitz

This darkly comic novel follows Florence Collins,
a single woman In her 30s, as she searches for a
rich husband and affluent lifestyle. Florence, a low-
salarled jewelry appraiser at a minor New York auc-
tion house, attends every social event possible,

e o r— e . - —
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and spends her small paycheck and her mother's
inheritance on designer clothes and on expensive
cosmetics and beauty treatments, all in the hope
of meeting Mr. Rich.
B “Expose” (Mira) by Laura Van Wormer

Sally Harrington has left her writing job at a Los
Angeles magazine for a job at a local newspaper in
Connecticut. After she helps a man who thinks he
Is having a heart attack, his wife, Verl'y Rhodes,
editor of a high-end magazine, gratefully gives Sally
a plum assignment: profile Cassy Cochran, TV net-
work president. Sally's research reveals Cassy to
be an upstanding professional, but Verity isn’t
pleased: She wants Sally to dig up some dirt.
B “Lady Bird” (Scribner) by Jan Jarboe Russell

This blography of former first lady Claudia “Lady
Bird® Johnson traces her childhood, success in
business and role Iin LBJ's life, career and presi-
dency. When LBJ unexpectedly assumed office in
1963, the Johnsons were thrust into the Vietnam

.War, the Cold War and the war on poverty, and Mrs.

Johnson had the unenviable task of replacing Jack-

" le Kennedy, one of America’s most popular first

ladies. Russell, a Texan who has covered the
state's politics and culture for 25 years, draws
upon Interviews with Mrs. Johnson and with John-
son family members, friends and advisers.
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desperate and disparate lives flow tu':,"e_ther whei
they hike into the mountains on a sad journey to
scatter Lyle's ashes. : )

Three people, three intense relativnships, three
rivers. Mountain Time is the confluence: The very
real familial clash between Lyle and Mitch echoes
the clash between the historic and contemporary
West, where exploitation has always been at odds
with environmental anxiety. But thg reader_ ulso.
stands on the near bank of a'dynamic. flowing his-
tory in which men have both protected and pro-
faned the Western landscape, which is as much a
character in Doig's work as any McCaskill.

Doig's poetic prose remains intact l‘lere. but for
the first time in his literary career he s pretty
damned funny, too, especially when he’s satirizing
the foibles and excesses of the Pacific Northwest
“Cyberia": “The Cascopia [newspaper] bulldx‘pg'
was in Seattle’s Fremont district, where the Sixties
still roamed. The hempen necessities of life were
available there, as were cafes with good rowdy
names such as The Longshoreman’s Daughter, plus
deluxe junk shops, plus bars that were museum .
pieces from the days when hair was Hair.

Mountain Time will not dissuade those who rank
Doig among the best living American writers, and
one might even begin making comparisons to some
of the best dead ones, too. Faulkner comes most
readily to mind: The Sartorises of Y oknapatawpha
County are no more troubled and no mure human
than the McCaskills of the Two Medicine country
in Montana. Two great rivers in different land-
scapes. e

Ron Franscell is a quming newspaper editor
and novelist. :

. his childhood home -

- world on a towrope
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From Doig,

a coda for the
McCaskills

BY RON FRANSCELL

Sunday

n Montana, not far from where Ivan Doig grew
up beneath the big sky that still haunts him,
three rivers flow together to form the deep and

wide Missouri, lacing through both time and land-

scape, the old West and the new.

And like the brawny Missouri, Doig has chan-
neled three deep literary tributaries into Mountain
Time, a coda to his McCaskill family trilogy. Mitch
Rozier is flotsam, a 50-year-old environmental col-
umnist for a post-hip alternative Seattle weekly pa-
per, a Baby Boomer treading water with his own
past and present: estrangement from his grown
children, tenuous job security and his scrappy lov-
er. . - .
Lexa McCaskill is jetsam. the earthy and di-
vorced Montana expatriate swirling in Mitch's
eddy, catering swanky Seattle software soirees, also
going nowhere.

Together, they are caught in the undertow of
Lyle Rozier, Mitch's father. Lyle is dying of leuke-
mia and Mitch is :
summoned back to

in Montana, where
he's caught up in
the ordeal of his fil-
ial obligation: you
can't not go home
again when some-
one is sitting there
dying.

Mitch faces an
ancient question
unearthed by a new
generation, twisted
to fit a new sensibil-
ity: Dare we go
home again? That's
what Mitch asks
himself when his fa-
ther calls from
Montana: “The old
hated tone of voice.
Lyle Rozier pro-
claiming he had the

-

IVAN DOIG

Mountain
Time

and a downhill pull By Ivan Doig. Sgribnacs—.
at last. Rubbing his $25. ;
opposite ear as if
the words had gone ] :
right through him, Mitch winced into the phone
that next morning. How many times had he heard
this, or something an awful lot like it?”

But Mitch's reluctant reunion with his crusty old
dad is flooded with lingering family disappoint-

" ments and secrets . . . and the revelation that Lyle

wants to sell the family land to a gravel company,
and rewrite his own life history in the process. Lexa
comes along for moral support but brings her sultry
sister, world-weary photographer Mariah McCas-
kill, who documents Lyle's deathwatch and proves

* a bitter reminder of Lexa's unrooted angst. Their .



MOUNTAIN TIME
By Ivan Doig
Scribner; 316 pages; $25

Reviewed by Ron Franscell

n Montana, not far from where

Ivan Doig grew up beneath the

big sky that haunts him, three

rivers flow together to form the

deep, wide Missouri, lacing

5 through time and landscape, the
old West and the new.

Like the brawny Missouri, Doig has

channeled three deep literary tributaries

J into “Mountain Time,” a coda to his ac-

claimed McCaskill family trilogy. Mitch

Rozier is flotsam, a 50-year-old environ-

mental columnist for a post-hip alterna-

tive Seattle weekly paper. He’s a Baby

Boomer treading water amid tenuous job

- security, estrangement from his grown

children and the company of his lover.

Lexa McCaskill is jetsam, an earthy, di-

vorced Montana expatriate catering

swanky Seattle software soirees, also go-

ing nowhere.
Together, they are caught in the un-
dertow of Lyle Rozier, Mitch’s father. Lyle

"I
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A father-son clash

‘ mirrors changes

~ between the old frontier
‘and the new

in Ivan Doig’s latest novel

t
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is dying of leukemia, and Mitch is sum-
moned back to his childhood home in
Montana, where he’s caught up in the or-
deal of his filial obligation: “You can’t not
go home again when someone is sitting
there dying.” -

Mitch faces an ancient question un-
earthed by a new generation and twisted
to fit a new sensibility: Dare we go home
again? That’s what Mitch asks himself
when his father calls from Montana:

“The old hated tone of voice. Lyle
Rozier proclaiming he had the world on a
towrope and a downhill pull at last. Rub-
bing his opposite ear as if the words had
gone right through him, Mitch winced in-
to the phone that next morning. How
many times had he heard this, or some-
thing an awful lot like it?”

But Mitch’s reluctant reunion with his
crusty old dad is flooded with lingering

_ family disappointments and secrets —and -
the revelation that Lyle wants to sell the
family land to a gravel company and

» “PASSAGES": See Page 8

Wyoming novelist and journalist Ron
- Franscell is the author of “Angel Fire” and
the forthcoming mystery “The Deadline.”
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From Page 1

rewrite his own life history in the process. Lexa comes along
for moral support and brings her sultry sister, world-weary
photographer Mariah McCaskill, who documents Lyle’s
deathwatch and proves a bitter reminder of Lexa’s unrooted
angst.

Lyle and Mitch, Mitch and Lexa, Lexa and Mariah: Their
disparate, desperate lives come together when they hike into
the mountains on a sad journey to scatter Lyle’s ashes, with
passages among the most stirring pieces of Western nature
writing a reader will find.

In “Mountain Time,” the very real familial clash between’
Lyle and Mitch echoes the clash between the historic and
contemporary West, where exploitation has always been at
odds with the environment. But the reader also witnesses a
dynamic history, in which men have both protected and
profaned the Western landscape.

Doig’s poetic prose remains intact here, but for the first time

.*n his literary career he’s pretty funny too, especially when he’s
satirizing the foibles and excesses of the Pacific Northwest’s
“Cyberia”:

“The Cascopia [newspaper] building was in Seattle’s Fre- -

mont district, where the Sixties still roamed. The hempen
necessities of life were available there, as were cafes with good
rowdy names such as The Longshoreman’s Daughter, plus
deluxe junk shops, plus bars that were museum pieces from the

" days when hair was Hair.”
Or this description of Mitch’s “lactose-intolerant” cubicle

mate: “Shyanne had gone on and on in an avid whisper about
corporately responsible non-lactic vegan dietary rules until it
dawned on the [staff] that no milk in the office meant no lattes
in the office, and she
was rudely hooted
down.” v
Humor " aside,
“Mountain Time” is
still a serious story from
the reigning master of
new Western literature.
It is a story about mov- _
ing forward by going
back. For Doig, now 60
and living in Seattle,
the long journey home
started with the auto-
biographical  “This
House of Sky,” one of
‘The Chronicle’s 100
best Western nonfiction
books of the 20th centu-,
ry, and has continued
through fiction (“En
glish Creek,” for exam-
ple) and nonfiction
(“Heart Earth,” his 1993
memoir and sequel to
“This House of Sky.”) It’s not necessary for the reader to be

‘e
*
z
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among the best living Am_erican writers, and one might even
begin making comparisons to some of the best dead ones, too.

Faulkner comes most readily to mind: The Snopeses of Yokna-
"~ patawpha County are
no more troubled or hu-

¢ » ’ - man than the McCas-
DOlg s nOt ’llSt - kills of Montana’s Two
the . l Medicine country —
ano r reglona two great rivers in differ-
™ . ent landscapes.
wriler Wlth anear But Doig is not just

another regional writer
with an ear for the paro-
chial rhythms and shal-
low roots of the Rocky
Mountains. He’s bigger
than the Big Sky. He
stands upon the shoul-
ders of Wallace Stegner
and A.B. Guthrie, taller
than Edward Abbey and
Tom McGuane, and
sees much further. He
looks homeward, and
he sees a place in all our
minds, not just in those
of us who live in and
write about the West.

So it is with rivers. They move on to some bigger water,

for the parochial
. thythms and
shallow roots of
the Rocky
Mountains. He’s
bigger than the
Big Sky.

able to recite McCaskill family history from memory to enjoy gaining strength as they go. Then someday, whether in rain or

“Mountain Time,” just more fun.

-snow, they come back. Doig keeps coming back, undimin-

“Mountain Time” will not dissuade those who rank Doig ished. 2]
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Wests collide
in Doig’s ‘Time’

“Mountain Time” by
Ivan Doig

Scribner, $25, 316 pp.

REVIEW BY ToM
WILLIAMS

What happens to people
honed on Montana granite
when they become expatri-
ates.in the skin-deep cul-
ture of the upwardly
mobile? Nothing very nice,
to judge by the characters
in Ivan Doig’s newest nov-
el, “Mountain Time.”

A substantial departure
from his earlier work,
Doig’s new book may dis-
appoint fans of his lyrical
tales of the rugged Mon-
tana Rockies and the men
and women who match
them. i

“Mountain Time” spends
at least half its pages fol-
lowing ex-Montanans

~Mitch Rozier and Lexa
McCaskill through their
lives in different versions
of Seattle hip culture. .

The dialogue Doig puts in
these characters’ mouths is
gratingly terse in-crowd: .

" These folks are from Two
Medicine country? Appar-
ently even a Montanan can
be overlaid with triviality.

The imminent demise of
Mitch’s father brings
Mitch and Lexa, together
with her sister Mamah (of -
Doig’s “Ride with Me,
Mariah Montana”), back to
Mentana.

- Events conspire to bring
Mitch and the McCaskill
sisters to Phantom Woman
Mountam and a rough,
nommally cleansing adven-
ture that resolves the
uristable balance between
their Old West roots and
New West survival modes.

Doig’s premise is worthy
and interesting. It involves
a confrontation of the val-
ues of the old and the new
West. Unfortunately, the
characters who carry the
new west into the contest
are thin and unlikable; p1v-
otal events are unconvinc-
ing.

While “Mountain Time”
isn’t up to Doig’s usual
hlgh standard, it is pleas-
ing to note that he is bring-
ing his considerable liter-
ary-skills to new territory.

Tom Williams is working on his
doctorate in astrophysics at
UNM.



Love and Grace
by Thomas Fleming

Una vita in fabbrica:
itinerario spirituale
bv Mario Marcolla
Milano: Maurizio Ninchella Editore:
101 pp.. Lire 18,000

<>

his is a remarkable book by a re-

markable man. Mr. Marcolla is
well known to many conservatives in Eu-
rope and the United States for his obser-
vations on modern philosophy contribut-
ed over the vears to Osservatore Romano.
He is a keen student of Anglo-American
conservative thought as well as having
been a friend and translator of the late
Russell Kirk. Dr. Kirk and the editor of
this magazine are only two of many
Americans whom Marcolla has served as
cicerone in their explorations of Italian
political and intellectual life.

Despite frequent bouts of ill health,
Mr. Marcolla exudes an air of benign un-
derstanding, though not complacency.
What this little book reveals, however, is
the long and hard road that has been trav-
eled on this spiritual itinerarv. Born into
a family reduced to poverty. Marcolla
watched his father trving to preserve his
dignity working in the factories of Tori-
no. The voung Mario was sent to work in
a bakerv. As he grew older, he drew up
plans for. his self-education, ounly to see
them founder for lack of time and ener-
gv. He found time to study Italian litera-
ture, and learned German and English
eventually.

After studving some accounting, Mar-
colla went into the textile industrv and by
the time of his retirement had worked his
wav up to plant manager. His real life,
however, was intellectual and spiritual.
As a working man. he took an eager inter-
est in Marx and the Russian Revolution.,
eventually finding in it a “Luciferian re-
bellion™ of matter against form. Working
. among the looms and shuttles, he con-
templated the great problems of exis-
tence and came to regard the factory as “a
place of pain and sorrow, a nursery of
men and women devoid of deep rela-
tions, without spiritual roots.”

Factorv work, he realized, was inher-
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enth dehumanizing:

L he influx of machines modeled
on scientific reasoning appeared
... to be diabolical: assembls-line
work mortified the pcrsonali'ties.
creating psvchological dissociations
which were noticeable in the old
workers, in their worn-out look, in a
kind of inattention which was the
sign of an unconscious crisis, of the
impossibility of being whole men
like the old-time artisans and peas-
ants from which they were de-
scended.

Much of this memoir is devoted to
Marcolla's progress through books, from
leftists to Nietzsche and Evola and finallv
to the wisdom of the great [talian philoso-
pher Augusto del Noce. The higher
truth is to be sought, he concludes, in the
human work that “binds each and every
person to a supernatural destiny of love
and grace.” This is-not the mvsticism
that flees the evervday world of hope and
fear, but an appreciation of the mvsteries
woven on the loom of life. “Every man
has his talents and spends them not by
himself but, in his libertv and autonomy,
in harmony with a providential plan that
hangs over him and protects him.”

Thomas Fleming is the editor of
Chronicles.

Our Time
by Bill Croke

Mountain Time
bv Ivan Doig
New York: Scribner;

316 pp.. $25.00
>

In a regional literarv world ripe with

poseurs, [van Doig may be the true de-
scendant of Wallace Stegner. Unlike the

tvpical carpetbagger who begins Wit pre=
cmgw—é%ﬁmm the nature of the
“real” West, Doig actuallv grew up here
during an unforgiving time when the
place was good for nothing except for

what could be physically extracted fron
it. The two authors have led somewh:

parallel lives, their work growing out ot
their Western roots, cach accepting
necessary flight from beloved surroutid
ings to an academic life lived m cities
west of the West.

n Doig’s new novel. Mountain lmul'.
Mitch Rozier—at 50 —is at loose ends. b l_l\
career as an environmental j()umulis_t mn
politically correct Scattle (“Cyberia ™ is 11 d
nosedive because of the financial restruc-
turing of his paper, Cascopia. His ex-w 1_fc
hates him, and his tvo now-grown chil-
dren ignore him as he did them while
they were growing up; his aged father is
tormenting Mitch long distance with tan-
gled business affairs that dircctly atfect
him. Mitch's girlfriend, a caterer and na-
tive Montanan like himself. is the glue
that holds his life together.

Mr. Doig—author of the ,\thi(mal_
Book Award nominee This House of
Skv—is on familiar ground. [n nov cls
such as English Creek. Ride \With \le.
Mariah NMontana, and Dancing at the
Rascal Fair, he has created a Montana
Yoknapatawpha, complete with multi-
generational interrelated families and
mutually remembered local historv. A
native, Doig knows the terrain of work-
ing-class Montana: the ranchers. farmers.
and small-town businessimen who strug-
gle to adapt to life in a changing \\ est.

Mitch returns to Twin Sulphur
Springs, “a country of great mountains
and mediocre human chances,” ostensi-
blv to deal with his father's financial ditfi-
culties. There, Lyle Rozier nonchalantly
tells him of the leukemia that is slowly
killing him: “The doc savs it's about got
me. Why [ called vou.” Lyle—a World
War Il veteran of the South Pacific —is a
member of that great generation of
Americans who expected nothing from
life except the fruits of hard work. pain.
and ultimatelyv death. a generation —un-
like their progeny —for whom whining
and complaining were anathema. \While
sticking around to care for his ailing fa-
ther (and forced to tolerate the annoving
Donald Brainerd. a new New West high-
tech neighbor constantly complaining
that Lyle’s vardful of rusting farm ma-
chinerv and “tractor carcasses™ is spoiling
his bav-window view of the Rockies.
\Mitch is reminded —through tflashbacks
to his childhood growing up in “the
Springs” —what kind of man Lyle really
is: a taciturn survivor of a life tvpically
fraught with contradictions and cinotion-
al turmoil, including the guilt left over
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from his estranged wite's death i a car
wreck vears before.

Complicating all this are the Mec-
Caskill sisters, Mariah and Lexa. Mari-
ah. the elder, is a successful globe-trotting
photojournalist.  She is middle-aged. di-
vorced, but still retains a wild. red-haired
beauty that can “cloud men’s minds.”
Mariah talks the reluctant Mitch into
permitting her to photograph the willing
Lyvle’s last days for a newspaper photo se-
ries. Lexa McCaskill, Mitch's live-in
companion, patiently awaits the passing
of his mid-life difficulties so that they can
get on with their lives.

The central theme of Mountain Time
is the baby boomer generation’s reaction
to two inescapable facts: the passing of
their parents, the realistic and hardwork-
ing World War II generation. and their
relations with their own children, the
alienated products of divorce, mindlessly
groping their way through a seemingly
nihilistic turn-of-the-millennium high-
tech consumer society. Mitch spends a
lot of time contemplating his dving father
and his own out-of-reach kids, for which
the idealism he acquired during his com-
ing-of-age in the 1960’s doesn’t seem to
be of much help.

Sigmund Freud wrote that the most
poignant day in a man’s life is the dayv of
the death of his father. When Lyle final-
lv passes on in his sleep, Mitch sees the
event as anticlimactic and is merely
numbed. He, Lexa, and Mariah set out
on a backpacking trip into the stunning
Rocky Mountain Front backcountry of
the Bob Marshall Wilderness, with the
idea of honoring Lyle’s wish to have his
ashes scattered —and the ritual pho-
tographed by the journalistic voveur
Mariah —atop the (fictional) Phantom
Woman Peak. [n 1939, the 18-vear-old
[.vle had helped build the Phantom
Woman tire tower while emploved by
the Depression-era Civilian Conser-
vation Corps. in the course of which
he met—unbeknownst to him—the
renowned conservationist Bob Marshall
(about whose legendary tramps in the
Northern Rockies Mitch is researching a
piece). On that summer dav in 1939,
Bob Marshall almost broke a leg on an
unnailed step on the tower; in 1996,
Mitch Rozier does so after a row with
Lexa and the professionally minded
Mariah over changing his mind about
the ash-scattering ceremony, because

“\lv father never cared a whoop about
any of this [the Bob Marshall Wilder-
ness) . .. He wanted it carved up into

money. Just never quite managed to fig-
ure out how.” Mitch's broken leg forces
Lexa to hike out for help, led\mg Mitch
and Mariah to a contrived love affair in
the fire tower cabin: a forced and pre-
dictable device designed to make for a
happy ending when Mitch and Lexa re-
unite in Seattle at the novel's conclusion.
[van Doig should know better.

He does know his Rocky Mountains,
and he paints his landscapes well. He
knows his ranchers and Hutterites too,
and has a sharp ear for the nuances of col-
loquial Montana speech. But as the crit-
ic-poet Randall Jarrell once observed. “A
novel is a long narrative with something
wrong with it.” Mountain Time is at once
a beautitul and a flawed thing.

Bill Croke writes from Cody, \Wyoming.

Damn Lies—

or Statistics
by David B. Kopel

More Guns, Less Crime:
Understanding Crime and
Gun Control Laws
by John R. Lott, |r.
Chicago: University of Chicago Press;

225 pp.. $23.00

P»

he most important book ever pub-
lished about firearms policy is John

Lott's superb More Guns, Less Crime:

Understanding Crime and Gun Control
Laws. No other firearms book has re-
shaped the political debate so profoundlv
or its author been subjected to such a de-
termined campaign of lies and libels.
The intensity of the campaign against
Lott is a powerful confirmation of his
book’s importance and one reason why it
should be read by evervone who cares
about firearms policy, which is literally a
matter of life or death: Lobbyists who are
triing to prevent the public from discov-
ering John Lott's research are indirectly

responsible for the deaths of hundreds of

innocent people every vear.
Throughout the 19th centurv. “the
right to keep and bear arms™ meant ex-
actly what it said: The right to carrva gun
was protected just as firmly as the right to
own a gun. Some states, pdmculdr[\ in

the South. enforced laws against carning
handguns concealed. but the right to
open carry was almost universally re-
spected. By the 1970, however, the
right to carnv had been restricted in most
|uns(hcnom America was well on the
way to treating guns like cigarettes: per-
missible in private but u)mp]ctdy
banned from public spaces.

[n 1988, however. Florida—thanks to
the energetic support of the Florida
Chiefs of Police Association and Unified
Sportsmen of Florida—initiated a na-
tional trend by enacting a “shall issue”
handgun permit law, allowing any adult
who has a clean record and has taken
safety training to obtain a permit to carnv
a concealed handgun for protection.
Now, 29 states have a law similar to Flori-
da’s, while Vermont and [daho (outside
of Boise) require no pernit.

Betore John Lott came along, a few re-
searchers (myself included) had studied
the effects of these laws. Clavton Cramer
and [ (in the Tennessee Law Review) had
analyzed changes in murder rates in
“shall issue” states compared to national
trends and found tentative evidence that
murder rates fell after enactment of “shall
issue” laws. David McDowall (in the
Journal of Criminal Law and Criminolo-
gv) had analvzed murder rates in five
counties and reported that they rose.
These efforts, nevertheless, proved far in-
ferior to Lott's.

John Lott has blown all the previous
research away: His work amounts to the
most thorough criminological study ever
performed. Lott collected data from
every one of the 3,054 counties in the
United States over an 18-vear period
and, in contrast to the Kopel and Mec-
Dowall homicide-only studies, examined
changes in the rates of nine different
tvpes of crime. He also accounted for the
effects of dozens of other variables, in-
cluding variations in arrest rates, in the
age and racial composition of a county’s
p()pllldtlon in national crime rates, and
in changes made to gun-control laws, in-
cluding the adoption of waiting periods.
Lott's findings show that concealed carrv
laws significantly reduce violent crime.
On average, the murder rate falls by ten
percent. that of rape by three percent,
and aggravated assault by six percent.

While crime begins to fall off immedi-
ately, the benefits of concealed handgun
laws take about three vears to make them-
selves fully felt. This is not surprising: In
most states, a flood of applications occurs
in the first few weeks the law is on the
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THE WEST UNDER COVER

Reviews of books of regional interest

The Great Salt Lae Book Festial
opens Friday at Westminster College.

No Fences:
The New Breed

Of Western Writers

BY JOAN O’BRIEN

THE SALT LAKE TRIBUNE

The titles alone reveal a special relationship
to the land. This House of Sky: Landscapes of a
Western Mind, The Solace of Open Spaces,
Crossing Open Ground, Refuge: An Unnatural
History of Family and Place, Arctic Dreams, The
Canyons of Grace.

Whether in fiction or nonfiction, memoirs or
nature writing, authors like Ivan Doig, Cormac
McCarthy, Barry Lopez, Terry Tempest Wil-
liams, Gretel Ehrlich, William Kittredge and
Levi Peterson are producing work with what
Wallace Stegner called the great theme of West-
ern literature: the interplay between people and
the land.

These lonesome cowboys of the New West —
laboring in the most solitary of professions —
evoke grand, natural landscapes and populate
them with characters shaped by those spaces.

Doig, who will be in Utah this week to kick off
the 1999 Great Salt Lake Book Festival, identi-
fies that as a theme running through his books,
whose characters “are, by and large, working
people trying to find their way on the great and
sometimes baffling landscape.”

His keynote address Friday evening, “Trying
to Place It: The Western Writer and the Geog-
raphy of Imagination,” opens the two-day festi-
val at Westminster College. Admission to Doig’s

Scc WESTERN WRITERS, Page D-5

®m BOOK FESTIVAL

The Great Salt Lake Book Festival
will bring some 60 authors and book art-
ists for lectures readings, book signings,
storytelling and more. The event, spon-
sored by the Utah Humanities Council,
opens with a lecture Friday at 7:30 p.m.
by writer Ivan Doig in the Jewett Center
at Westminster College, 1250 E. 1700
South, Salt Lake City. Cost is $5. On Sat-
urday, the festival continues with dozens
of events, all at Westminster College,
1840 S. 1300 East. See schedule, page D-5.

Mountain Time

By Ivan Doig; Scribner; $25
e ]

BY MARTIN NAPARSTECK
SPECIAL TO THE TRIBUNE

A little less than half way
through his sixth novel, Mountain
Time, Ivan Doig digresses to tell
us about the time one of his key
characters was 18 years old in
1939 and working at a Civilian
Conservation Corps camp along
the Great Divide in Montana: Lyle
Rosier, a Montana native, and Joe
Ferragamo, an 18-year-old from
New Jersey, become friends while
working on a fire tower atop
Phantom Woman Mountain. The
seven-page digression forms a
wonderful short story of its own,
about how two young men learn
to take pride in building some-
thing, even when they don’t do the

job quite right.

It’s typical about what’s right
with Mountain Time. It’s not so
much a novel with occasional di-
gressions, but rather a string of -
wonderful digressions knitted to-
gether with a strong plot line. It’s
as if the lives of his characters are
the accumulation of the intersec-

| tions of the digressions.

Mitch Rosier, a 50-year-old en-

| vironmental writer living in Seat-

tle returns to visit his father,

~ Lyle, in Twin Sulphur Springs

Mont. It’s a trip filled with bad
memories and unpleasant truths.
Mitch learns that his father is dy-

_ ing from leukemia. His writing ca-

reer seems to have dead-ended.
His girlfriend Lexa seems at times
to be distancing herself from him.
His girlfriend’s sister, Mariah, a

world-traveling professional pho- .

tographer decides she wants to

~ photograph Lyle while he’s dying.
. Lyle runs over Mitch’s leg with a

Dodge truck And worst of all, the
dying Lyle insists Mitch scatter
his ashes from atop Phantom
Woman Mountain. Mitch doesn’t
feel particularly close to his fa-
ther: “Why can’t people divorce

~ their parents?” he wants to know.

Every few pages Doig stops his
narrative to describe the environ-
ment, whether it’s the rollerblad-
ers zipping around him in San
Francisco or the looming moun-
tains ever in the background once
the heart of the story moves to
Montana. The technique provides
a constant reminder that we are
shaped by our surroundings.

Sometimes those surroundings
are people, as when Lyle, Mitch,
Lexa, and Mariah visit The
Springhouse Supper Club, a night-
club, in Twin Sulphur Springs,
and see a group of men enter, men
they never expected would visit
such a place: “the Hutterites
dwelled in their farm colonies of a
hundred or so people, talking Ger-
man among themselves and fol-
lowing their Anabaptist commu-
nal religion. They had kept their
way of life by avoiding things of
the world that might infect it—
television, radio, the camera’s
eye, public schools—and it might
have been supposed that supper
clubs would be prominent on that
list”

Early in the novel we learn
that Lexa helped Mariah start her
photography career by getting
goats to pose in interesting places:
“That summer the promontory

'
’
’
'
)
'
'

Ivan Doig !

rock turned into Grand Central
Station for mountain goats, goats
sniffingly curious, goats pro- .
foundly bemused, goats in win
some family groupings, goats in
spectacular horned solo glory :
against the cliff line of the Rock-
ies, roll after film roll of perfect
posing goats. Mariah had pictures
all summer long in the Gros Ven-
tre Gleaner, the Hungry Horse;
News, the Choteau Acantha, arid
ultimately when the Associated
Press picked one up, statewide.”
Not until the end of this two-page
digression do we learn how Lexa
helped Mariah: “Lexa’s formula
for making mountain goats line
up and sniff with curiosity con:
sisted of squatting here and there
on that particular rock and” uri-
nating,

At another point, Doig takes us
to World War Two and the Ameri-
can invasion of New Guinea: @
“Some idiot on his last cigarette
had crumpled the empty pack dand
tossed it onto the floor of the land-
ing craft instead of over the side
and the wad went into the sump
pump like silk drawers up a vac-
uum cleaner,” and the soldiers:al-
most drown before they reach :
shore; they do reach shore, where
Lyle is almost killed by a Japa-;
nese soldier, only to be saved by
his buddy from their CCC days,
Joe Ferragamo, with a quick .
burst from his Browning Auto—
matic Rifle.

When Lyle dies Mitch, Lexa;
and Mariah climb Phantom
Woman Mountain, and during a
brief argument between Mitch :
and Lexa, Mitch falls down the'
steps of the fire tower his father
had helped build decades earlier,
agam breaking his leg. He’s hold-
ing the container with his father S
ashes during the fall.

Near the end, the New Gumea
digression, the story about build-
ing the fire tower, the Hutterites,
and a group of other digressions
intersect to form a single plot. It’s
a masterful bit of plotting, reveal-
ing the characters more fully, jus-
tifying episodes that earlier
seemed merely interesting, and
turning the collection of digres-
sions into a single story. It’s Ivan
Doig, one of the West’s best wr1t-
ers, at his best.

)

Martin Naparsteck is a novelist.
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Western Writers
Explore a
Vast Landscape

M Continued from D-1

7:30 p.m. speech is $5. The scores of
readings, panels and lectures from
9 a.m. to 6 p.m. Saturday are free.
The festival celebrating West-
ern writing, sponsored by the
Utah Humanities Council, will
bring together writers known na-
tionally and regionally, including
Ellen Meloy, author of The Last
Cheater’s Waltz: Beauty and Vio-
lence in the Desert Southwest, Cali-
fornian David Mas Masumoto,

who just published Harvest Son: '

Planting Roots in American Soil;
Lawrence Coates, the Southern
Utah University professor who
just published The Blossom
Festival; Mark Spraag, the Cody,
Wyo., author of Where Rivers
Change Direction,; Pulitzer Prize-
winning poet Maxine Kumin, au-
thor most recently of Quit Monks
or Die!, a novel set in the South-
west; and several others.

Critics tend to call the new
generation of Western authors
gaining ever greater respect and
popularity “the writers of the
purple sage.” That rankles Doig,
who says “it is simply a more rich
and complex set of writers than
those taglines imply.”

It is not even geographically
accurate. After all, there is little
sagebrush where Doig now lives
— Seattle. Some cannot even agree
on what defines the West itself,
much less its literature. There is
the West of American Indian
writers, of Latinos, of Japanese
Americans, of Mormons, of activ-
ist environmentalists and others.
There is the New West, the ro-
mantic West, the mythical West.

But there is no denying that
landscape looms large in Western
writing, perhaps because there is
so much of it.

“Utah contains more BLM
acreage than any other state with
the exception of Nevada and Alas-
ka,” notes author Dawn Marano,
acquisitions editor at The Univer-
sity of Utah Press and a presenter
at Saturday’s festival.

“However uninspired it seems
to start with something as quanti-
fiable as acreage, it serves to pro-
vide an immediate perspective on
this thing we call the literature of
the West. That is to say, how can
one live here in the West where so
much land is public, is available to
be explored and experienced di-
rectly — in a way not possible in
the East — and not be drawn into
having or assessing one’s rela-
tionship to it?”

University English professor
Frangois Camoin agrees.

“One of the things that Western
writers tend to be more aware of is
that people don’t exist abstractly
and separately from where they
live. It makes a whole lot of differ-
ence whether you are growing up
in Torrey or growing up in
Philadelphia.”

Camoin, who is helping to stage
a “Writing From the Land” work-
shop this month in Torrey, says
that even Western city dwellers
have a heightened sense of nature.
The West may be the most highly
urbanized area of the country, but
at least its residents have easy ac-
cess to open space.

To Marano, whose parents
moved West from St. Louis when
she was a child, that open space
meant more than recreational
opportunity.

“Even though my dad’s liveli-
hood was what brought us West, I
understood that the more impor-
tant opportunities here had to do
with what was intangible: In the

West there seemed to be enough-

space for an individual to reinvent
or reimagine himself or herself
and to feel attachment to that
space and place in a direct, or-
ganic sense.”

Of course, Western writing is
not the only literature with a
strong sense of place. Southern
writing evokes the landscape

powerfully, as does Northeastern
local-color writing.

But the fact that Western land-
scape is not only scenic but con-
tested also makes it inspiring. In
Doig’s latest book, Mountain
Time, one of the tensions is the
conflict between the main charac-
ter and his father over construc-
tion of a gravel road into a natural
area in Montana.

Like Mitch Rozier in Mountain
Time, Doig was born in rural
Montana, the son of a ranch hand.
Both Doig and his character left
Montana to seek an education and
work. Doig earned his doctorate
from the University of Washing-
ton before launching his writing
career. His first success was This
House of Sky, followed by English
Creek, Dancing at the Rascal Fair,
Ride With Me Mariah Montana
and Bucking the Sun.

If landscape is a dominant

theme of Western life, so is the.

leaving of it. The Montana econ-
omy could not support Doig, nor
could it the characters in his book.
And Doig says he encounters sim-
ilar economic refugees through-
out the country when he is out on
book tours. y

The landscape is not the only
space in Western writing. Univer-
sity of Utah English professor
Steve Tatum has detected an evo-
lution in what he calls “the tre-
mendous amount of quality writ-
ing going on” in the West.

The authors evoke a sense of
place in their writing, but not just
one of landscape and nature. It is
what Tatum calls “social space”
where “people are moving and
living.” Ethnic writers, in partic-
ular, are creating work with that
strong sense of social space, where
different cultures interact and
conflict.

Such writing pays more atten-

tion to the social realm, he says.

The social interactions are

what people remember of Doig’s |

books. “When people come up to
me at signings, it’s not about
landscape,” Doig says. - “They
identify with the characters.”

FESTIVAL SCHEDULE

The following is the schedule of events
for the Great Salt Lake Book Festival Sat-
urday at Westminster College, 1250 E. 1700
South, Salt Lake City. All are free:

All Day
The University of Utah’s Marriott Li-
brary Preservation Department will oper-
ate a children’s-book hospital for worn and
torn volumes (no popup books or heir-
looms, please). Limit of three per family.
Outdoor canopy.

10 to 10:50 a.m.
M Joel Long, “Attic Triggers in Poetry.”

M Madelyn Garrett, “A History of the
Book, from clay tablet to artist book.”

M Margaret Rostkowski, “Diving into
the Story.”

W Aden Ross and Kaye Terry, “Collab-
oration: Text as Art, Art as Text.”

M Helen Cox, “Jump Start Your Book
Group; Latino Literature and Stories from
the Land.” :

M Jim Weiss, “Storytelling Workshop
for Parents and Teachers.”

M “Writing the West” Panel with Tim-
othy Egan, Ann Walka and Steve Trimble.

M Dawn Marano, “The Writing Life.”
11 to 11:50 a.m.

M Bibliotherapy, Salt Lake City Public
Library Travel Books.

M Kinde Nebeker, “Artistic Collabora-
tion with a Poet.”

M Lawrence Coates, “The Blossom Fes-
tival.” o

B Graciela Thomas & Linda Oda,
“Multi-cultural Child.”

M Kent Powell & Miriam Murphy,
“Mining the Gold in Local History.”

M Jim Weiss, “Storytelling for Chil-
dren.”

M Poetry Panel with Donald Revell,
Katharine Coles, Ken Brewer, Natasha
Saje.

M Hal Cannon & Teresa Jordan,
“Writing and Producing for Public Ra-
dio.” -

Noon to 1 p.m.
M Stephen Trimble, The Sagebrush
Ocean slide presentation.
M Morning presenters sign books,
outdoor canopy.

1 to 1:50 p.m.

M Pat Coleman, “What Shakespeare
Knew.”

M Tony Weller, “Rare Books, The
Whats, Whys and Hows of Collecting.”

M Bea Williams, “Sailing with the Ti-
tanic.”

M Ellen Meloy, “Deep Maps of Place:
Landscape and Memoir.” :

M Jackie Osherow reading Dead
Men’s Praise.

M Ron Carlson, “My Fictional Utah.”

M Neal Kramer, Marilyn Young, Dean
Hughes, Darius Gray, “Contemporary
Mormon Fiction.”

M Luis Urrea, Stories from Nobody's
Son.

2 to 2:50 p.m.

M Gloria Skurzynski, “Writing for the
Mass Market.”

B Ann Cannon, “What’s So Funny?”

M Kathy Peterson & Peggy Fletcher
Stack, “Creating A World of Faith.”

M Tom Alexander, Utah: The Right
Place.

B Rob Van Wagoner, reading from

Dancing Naked.
M Leslie Norris, Poetry Reading.

MW William Kittredge & Annick Smith,
- Readings from Balancing Water. |

M Joan Nabors, “A Story, A Story.”

3 p.m.

M Early afternoon presenters sign

books, outdoor canopy

3 to 3:50 p.m.

W Michael Dorrell, “Writing Plays for
Radio.”

M Robin Hemley, “Family Secrets:
Writing the Forbidden.”

M Pippa Keene, “Motheread/
Fatheread — Multi-cultural Literacy.”

M Allan Engen, “Skiing: A Historical
Snapshot.”

M Charlotte Freeman, “In media res:

The Path to Publication.”

M Maxine Kumin, Interview.

M Michael Lacapa, “Native American
Storytelling.”

M David Mas Masumoto, “Peaches &
Raisins, Harvests of Family Stories from
the Land.”

4 to 4:50 p.m.
M Susan Gunter, “Henry James:
Epistolary Relationships.”
M Jim Fergus, “Making the Transi-

" tion from Fiction to Non-Fiction.”

M Victor Martinez, “A Parrot in the
Oven.”

M Trent Harris, The Wild Goose
Chronicles.

M Randy Silverman, “Judging the
Book by Its Cover.”

M David Lee, Poetry Reading.

MW The Science Fiction Century:
Shayne Bell, Susan Kroupa, Michaelene
Pendleton.

B Mark Spragg, “Speaking a Life in
Pictures: From Film to Memoir.”

5 p.m.
M Late afternoon presenters sign
books, outdoor canopy.




“A Power Spot in My Memory

Ivan Doig recalls Bob Marshall, the West and growing up Montanan

By ANDREA THOMPSON

Say the words “Bob Marshall” and -

the immediate association for most
would be the spread of wilderness
north of Missoula. For Ivan Doig, the
name conjures a semi-mythical figure
of an insatiable hiker and outdoors-
man, a poetic conservationist with the
tragic aura of an early death.

It's this presence that infuses
Doig’s latest book Mountain Time,
lurking behind the journeys and
encounters between characters, acting
as the binding thread that invisibly
links one to another. The story follows
eco-journalist Mitch Rozier from
Seattle to his childhood home near
Choteau, an area Doig knows inti-
mately from his own childhood in
Dupuyer. The climactic and most stir-
ringly written section of the novel con-
cerns a three-day hike into the Bob
Marshall Wilderness, which Doig
based on his own backpacking excur-
sion there that spurred his interest in
the man behind the name.

“I started doing some research on
Bob Marshall,” explains Doig. “The
more I did, the more I realized what a
marvelous, spooky, but effective figure
he was.”

That inspiration touched Doig,
whose enthusiasm for the poetry of
landscape—particularly Montana and
Alaska in Mountain Time—is translat-
ed in passages of lyrical passion.

“I see the landscape as the stage
for the lives of my characters. Those of
us writing in the West have these mem-
ories of the Big Sky, outdoor experi-
ences and the feel of the weather,”
explains Doig. “But within that I'm
prompted to go further, I'm interested
in whatever poetry I can find,
metaphors, descriptions, clouds com-
ing over the Rockies. It’s a setting for
my characters, but it's a setting for my
language as well.”

While Doig credits his life in the
West as the inspiration for his fiction,
he passionately argues against using
the accident of locality to lump a
group of disparate writers under the
term “Western fiction.”

“We're much better than that,” he
argues. “For example, James Welch in
Fool’s Crow, making that leap into the
mind of a people. That's beyond a
place, that’s just hellish good writing.
Or Mary Clarence Blew. Again, this is
potent literature. While it takes place
within, it also goes beyond a geo-

graphic - determinant. We're a full
orchestra, we're not just toodling an
Old Susanna, some Western tune out
here.”

Doig also dismisses the appella-
tion of “historical fiction” that many
critics have affixed to his work. While a
few of his novels draw from historical
settings and even his contemporary
novels, including Mountain Time, call
up the shades of history to provide a
textured background, Doig points out
that the past has also been an essential
part of fiction from Tolstoy to
Faulkner.

r

“l mainly just consider myself a
writer,” he says. “I'm always aware of
characters and language, and I've
always thought history is just part of
our lives. The trick is to touch it with a
magic wand and make it good, imagi-
native reading.”

Doig manages to do just that in
his latest offering, deftly weaving the
past into the narrative of the present.
Focusing on the crisis of career and
relationship catalyzed by a return
home, Doig illuminates how each
character’s actions are affected by
prior events in their own lives and
even in the lives of generations before
them. Following Mitch in his tension-
fraught journey home to his father are
Lexa and Mariah McCaskill, part of the
family Doig created in his earlier
“Montana trilogy.” The ever-shifting

dynamics between the two.Rozier men.

and the McCaskill women play out
against the conflicts of Western expan-
sion and environmental concerns, the
dusty poverty of the pioneer families
and the wealthy new settlers.

While Mountain Time incorpo-
rates characters from his earlier books,
Doig describes his latest offering as
springing from outside the blueprint

Missbula Independent

of the series. “It partly came from
seeds here in Seattle—of the rampant
money with the software boom, look-
ing around and seeing people try to
lead their ordinary lives among sky-
rocketing property values and
Starbucks popping up on every cor-
ner,” he explains. “I find it a fascinating
scene as a writer to watch, and
thought it would be interesting to set
Montana exiles against this scene of
Seattle becoming a ‘hot.com’ place.”

Fundamentally, Doig translates
his love of Montana into compelling
stories of relationships and land-
scapes. Despite his own residence in
Seattle, his imagination is fed by the
country of his youth, a place he calls a
“power spot in my memory.” Although
he moved from Montana in 1962, his
tender treatment of the wilderness
and his insistent fictional returns to
the Montanan landscape attest to his
rejoinder, “I think the question is
more, did I ever leave?” fj

Ivan Doig will appear at Chapter
One on Aug. 17 at 7:30 p.m., Fact
and Fiction on Aug. 18 at 7 p.m. and
at Waldenbooks on Aug. 19 at 6
p.m.

‘Bage 23 - ‘August 12 = August 1, 1999
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AUDIO FILE

Stuart Kaminsky, the Edgar-
winning author of three series to
date, has added a new character
to his extensive repertoire.
Florida-based detective Lew Fon-
seca, a depressed, balding Italian-
American widower with a kind
heart and a sardonic attitude,
takes on a couple of missing-
person cases in “Vengeance"
(Dove Audio; abridged fiction; six
hours; four cassettes; $25; read
by Joe Barrett).

Fleeing Chicago for Key West
after his wife was killed in a car
accident, Fonseca sets up shop in
Sarasota, Fla., after his elderly
Toyota dies in a Dairy Queen
parking lot. Though officially
working as a process server, he is
working on two cases, one in-
volving a runaway teen-ager and
the other a missing trophy wife.

Much like the writer of an old
film noir, Kaminsky begins near
the end of the story before bring-
ing us back to fill in the details.
An old hand at telling tales, Ka-
minsky creates a believable and
suspenseful world, then sur-
rounds his protagonist with en-
ticing secondary characters. Nar-
rator Joe Barrett further en-
hances material that is already
addictive.

Fonseca sounds like the world-
weary, depressed man he is.

*

Robert Parker has been
branching out in different direc-
tions for the past couple of years.

Though he has broken away
from his Spenser character at
other times during his lengthy
career, Parker’s first foray into
another series began a couple of
years ago with Jesse Stone. Now
he is trying his hand at the distaff
side of detecting with his first fe-
male detective, Sunny Randall, in
“Family Honor"” (Dove Audio;
unabridged fiction; six hours and
30 minutes; six cassettes; $30;
read by Andrea Thompson).

Parker created Sunny for ac-
tress Helen Hunt, who is to star
in the movie version of this book
next year. Basically, Sunny is
Spenser with two X chromo-
somes. She has the same moral
code as Spenser, is also childless
and also dotes on her dog. Sun-
ny’s sidekick is named Spike, not
Hawk, but both men are tough
and rather unusual cohorts in the
anti-crime game.

The minimalist plot involves a
missing girl and her creepy par-
ents. As with most of Parker’s
novels, characterization and dia-
logue count for more than the
story line. It is also a short piece
of fiction. Not a bad thing for the
listener, as it was brief enough to
be released onto audio un-
abridged and reasonably priced.

Thompson, a television ac-
tress, has a strong understanding
of irony. She captures Sunny’s
slightly cynical intelligence and
does so with flair.

— Rochelle O'Gorman

NEW IN PAPERBACK

THE LOVE
OF A GOOD
WOMAN
Alice Munro
Vintage, $13

Alice Munro is to
short stories as John
Keats is to verse: well-
crafted, imagistic and
poetic. “The Love of a
Good Woman,”
which won the Na-
tional Book Ciritics
Circle Award for Fiction, is a col-
lection of eight short stories. “The
Children: Stay,” a story about a
family’s relationship, takes place

while the family is on
vacation. Munro
writes, “What perfect
weather. Every
morning, every
morning it’s like this,
the first pure sun-
light falling through
the high branches,
burning away the
mist over the still wa-
ter of Georgia Strait.”
Her proclamation
about a simple
morning sets the tone for her nar-
rative style, which is precise and
painfully real.

— Nicole Chvatal
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A Pulitzer winner expands
on her award-winning
series to the government’s
ongoing “culture of secrecy”

By RICK HARMON
SPECIAL TO THE OREGONIAN

When it comes to America’s on-
going joy ride with atomic power,
burying and unburying, in one
guise or another, seem to be the
current fashion.

Last summer, Portland General
Electric oversaw the removal and
transport of the Trojan Nuclear
Plant’s decommissioned nuclear
reactor from its location near Rain-
ier for burial on the Hanford Nu-
clear Reservation in southeastern
Washington. Meanwhile, on the
national stage, scientists and politi-
cians continued their farcical, not-
in-my-back-yard debate about the
“ideal” long-term burial site for the
nation’s deadliest radioactive
wastes.

As for the burdens of unburying,
Eileen Welsome’s ;The Plutonium
Files: America’s Secret Medical Ex-
periments in the Cold War” joins
an already impressive groundswell
among journalists, historians and
activists, a many-pronged effort to
pressure the U.S. government into
greater - openness and honesty
about its decades-long sponsor-
ship of nuclear science and tech-
nology.

Welsome, an investigative re-
porter for the Albuquerque Trib-
une, won a Pulitzer Prize in 1994
for her newspaper series on 18
people who unknowingly were in-
jected with plutonium between
1945 and 1947 by doctors associat-

ed with the Manhattan Project, the °

U.S. Army’s top-secret World War
II mission to build the world’s first
atomic bomb.

Welsome might easily have writ-
ten a much shorter book that sim-

_ ply expanded on her newspaper

series and detailed her own 12-
year relationship with the story.
Such a book would have included
her current prologue (if you read
these 11 riveting pages, you will
likely read the rest of the book) and
about 150 of the published book’s
564 pages. However, by placing her
dramatic account of the 18 pluto-
nium injectees in the context of the
government’s larger program of
human radiation experiments be-

— AOAT nnA 1OVT7T ATAlaA
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A Welsome

. A Puhtzer Pnze

Even ttmugb the :
 Clinton  adminstra-
_ tion has done more

toloosen the Depart-
~ mentof Energ)fs grip
. on the facts ab

past than all nuclear-
era presidential ad-
ministrations
combined, the work
of a Portland oral his-
torian and journalist,
Michael O'Rourke, has shown
that the agency’s security appa-
ratus has by no means retreated
{from its secretive activities.

_QRourke’s 1995 article in
Cascadla Times, “Blowing the
‘Whistle on Whistleblowers: How
‘Hanford Violates the Civil Rights

of Its Employees,” detailed a

shocking record of repression
and intimidation suffered by
~ employees who dared to speak

~ out about environmental and

safety problems within the Han-

Prenatal Clinic — to name just
three of the prestigious institutions
that hosted radiation experiments
— medical practices now widely
considered unethical were under-
taken out of a kind of scientific cu-
riosity run amok under the influ-
ence of Cold War superpatriotism.

“Interesting” data can undeni-
ably be obtained by exposing hu-
man subjects to all manner of trau-
ma, radiation included. But tradi-
tional medicine’s regard for the
welfare of individuals usually has
protected nonconsenting patients

fram nracadurec with nn nntential

O'ROURKE

FILES
Eileen

The Dial Press,
$26.95 \

;szsous

BOTTOM e

inning reﬂorter
S. government’s

fi rd complex

~ O'Rourke pomts out
at, among the “secu-

 1ity and investigative

_agencies” responsible

1 for the civil-rights as-

~ saults on whistle-

_blowers, the Depart-

ment of Energy’s Of

fice of the Inspector

General, which reports

directly to Congress

and is free of the ener-

gy secretary’s authority, has
been the most notorious. o
O'Rourke has been interview-
ing people on the subject of

Hanford’s past and present since

the early 1980s and plans to turn

over his tapes and transcripts to

the Oregon Historical Society’s

oral history collection. Currently,

he is recording interviews on the

theme of public involvement in

operations and decnslon~makmg
atHanford -
— Rick Harmon

frequently supported grandly by
government largesse, doggedly
sought during those years to define
the limits of “safe” radiation expo-
sure for humans. Implicit in their
striving was a kind of" faith (and
hope) in the existence of demon-
strably “safe” doses of radiation.
Otherwise the public could call
into question the integrity of their
work, not to mention the nation’s
entire atomic program. In the end,
though, most scientists have ac-
knowledged what just a few argued
at the time: Any amount of radia-
tion exnosure is potentially harm-

Chronicle is antidote to nuclear fog

and Willard Libby, come about as
close to the “mad scientist” profile
as we are likely to get). But the
overarching villain in her story is
government secrecy.

The “culture of secrecy,” as Wel-
some calls it, was born as a result
of the legitimate security precau-
tions of the Manhattan Project,
flourished under the unbridled
ambition of the succeeding Atomic
Energy Commission. and fully
hardened amid the paranoid work-
ings of the contemporary Depart-
ment of Energy. Giving rise eventu-
ally to both bad ethics and bad sci-
ence, the culture of secrecy be-
came more of a bureaucratic pres-
ervation reflex than any sort of use-
ful adjunct to national security.

Welsome’s narrative takes a
somewhat unexpected turn in sev-
eral chapters at the book’s end.
Even though most of us lived
through and read newspapers dur-
ing this period, the author’s ac-
counts of former Energy Secretary
Hazel O’Leary’s groundbreaking
“Openness Initiative” press confer-
ence in December 1993, of Presi-
dent Clinton’s Advisory Commit-
tee on Human Radiation Experi-
ments of 1994-95 and of Clinton’s
October 1995 formal apology for
the government’s historical radia-
tion experiments greatly clarify and
intensify our dim recollection of
those landmark events.

(Welsome excuses us somewhat
with the reminder that the presi- -
dent’s admission and apology were
vastly overshadowed by the verdict
in the O.J. Simpson murder trial on
the same day and that media cov-
erage of the Clinton speech con-
sisted of “sound bites on the eve-
ning news and stories on the inside
pages of the nation’s newspa-
pers.”)

The author makes a convincing
case that at the end of the 20th
century — in the wake of decades
of nuclear-weapons testing and an
assortment of other significant re-
leases of radiation into the envi-
ronment — we are all, to some ex-
tent, “downwinders.” We should
keep in mind, though, that the
plight of some downwinders (for
example, those in our own region
who have for decades lived imme-
diately downwind from the Han-
ford Nuclear Reservation) has been
dramatically more perilous than
that of most others.

Despite the efforts of Welsome
and others'to unbury these shado-
wy episades in our history, con-
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Events listed are open to the public
at no charge unless otherwise indi-
cated. The area code for all phone
numbers is 503 unless otherwise in-
dicated.

LECTURES

Russell Banks: Portland Arts & Lectures
presents an evening with the author of “The
Sweet Hereafter” and “Affliction,” 7:30 p.m.
Thursday, Arlene Schnitzer Concert Hall,
1037 S.W. Broadway. Cost: $5-518, details:
227-2583.

Doris Baines: The author reads from her
book “Christmas Traditions & Legends,” 3
p.m. Sunday, Barnes & Noble Jantzen Beach,
1720 N. Jantzen Beach Road.

“Don’t Forget to Die": Margaret Chitten-
den reads from her new Charlie Plato mys-
tery, 5 p.m. Sunday, Murder by the Book,
3210 S.E. Hawthorne Blvd.

Geronimo Tagatac: The author will read
and discuss his work, 4 p.m. Monday, Hat-
field Room in the Mark 0. Hatfield Library,
Willamette University, Salem.

Portland poets: Three poets read from
their works; Dan Raphael reads from “isn't
how we got here,” Douglas Spangle reads
from "2/ Bridges” and David Elsey reads
from “Green Water Tower,"” 7:30 p.m. Mon-
day, Powell's City of Books, 1005 W. Burnside
St.

Craig Lesley: The author reads from his
works, including “River Song,” 7 p.m. Tues-
day, The Alameda Cafe, 4641 N.E. Fremont St.
Willamette Writers: The winners of the
Kay Snow writing contest read from their
entries, 7 p.m. Tuesday, The Old Church, 1422
SW.1ith Ave. Details 452-1592.

Richard Burgin: The author reads from his
book “Fear of Blue Skies,” 7 p.m. Tuesday,
Looking Glass Bookstore, 318 S.W. Taylor St.,
and speaks as part of The Catlin Gabel
School’s Jean Vollum Distinguished Writers
Series, 9:55 a.m. Wednesday, Cabell Center
Theater, The Catlin Gabel School, 8825 S.W.
Barnes Road.

Frank McCourt: The author reads from his
book “ ‘Tis," 7:30 p.m. Tuesday, First Congre-
gational Church, 1126 S.W. Park Ave. First
come, first served.

Michael Henderson: The author reads
from his book “Forgiveness: Breaking the
Chain of Hate,” co-sponsored by the World
Affairs Council of Oregon, 7 p.m. Wednesday,
Borders Books & Music, 708 S.W. Third Ave.

“River, Cross My Heart": Breena Clarke
reads from her novel, 7:30 p.m. Wednesday,
Powell's City of Books, 1005 W. Burnside St.

David Neiwert: The author reads from his
book “In God's Country: The Patriot Move-
ment and the Pacific Northwest,” 7:30 p.m.
Wednesday, Powell's on Hawthorne, 3723
S.E. Hawthorne Blvd.

“The You That Is Everywhere™: Gary Ro-
senthal reads from his collection of love
poems, 7:30 p.m. Thursday, Powell's on Haw-
thorne, 3723 S.E. Hawthorne Blvd.

Gumball poets: Gumball Poetry is a mix of
literary journal and gumball machines; the
gumball poets read their work, 8 p.m. Thurs-
day, Cafe Lena, 2239 S.E. Hawthorne Blvd.
Izzy Covalt: The author reads from her au-
tobiography, “My Name Is lzzy," 6 p.m. Fri-
day, Tower Books, 1307 N.E. 102nd.

Biue Begonia Press: Editor Jim Bodeen
and three other poets read from their work.

Bodeen reads from “This House,” Charles
Potts reads from “Lost River Mountain,” Lee
Bassett reads from “Poems of Lee Bassett
1973-2000," and Jody Aliesan reads from
“Loving in Time of War,” 7:30 p.m. Friday,
Powell's City of Books, 1005 W. Burnside St.
Jay W. Nicholas and D.M. Beach: The
two children’s book authors read from their
books; Nicholas reads from “Down to the
Sea,” and Beach reads from “Sydney Kanga-
roo's Christmas,” 1 p.m. Saturday, Jackson's
Books, 320 Liberty St. S.E., Salem.

Kay Allenbaugh: The author reads from
her book “Chocolate for a Woman's Spirit,” 1
p.m. Saturday, Barnes & Noble Jantzen
Beach, 1720 N. Jantzen Beach Road.

OTHER EVENTS

Northwest Authors: Join 75 authors, pho-
tographers and artists, including Ivan Doig
and William Sullivan, at the 33rd annual Holi-
day Cheer and Authors’ Party, noon Sunday,
Dec. 5, Oregon Historical Society, 1200 S.W.
Park Ave.

Christine Barnes: The author gives a slide
show on her book “Great Lodges of the Ca-
nadian Rockies,” 7 p.m. Monday, Powell's
Travel Store, 701 S.W. Sixth Ave, and at 4
p.m. Saturday at Paulina Springs Book Com-
pany, 252 West Hood St., Sisters.

Caprial Pence: The chef and author is
joined by chef Mark Dowers as she shares
recipes from her latest book, “Caprial's
Soups & Sandwiches,” 7 p.m. Monday, Bor-
ders Books & Music, 708 S.W. Third Ave.

“Qregon Golf"': Author Paul Linnman and
photographer Rick Schafer sign and discuss
their book, 6 p.m. Wednesday, Oregon
Sports Hall of Fame and Museum, 321 SW.
Salmon St and 11 a.m. Saturday, Barnes &
Noble Lloyd Center, 1231 N.E. Broadway.

Christopher Leebrick: The storyteller per-
forms “How the Grinch Stole Christmas,” by
Dr. Seuss, 7 p.m. Wednesday, Clackamas Cor-
ner Library, 11750 S.E. 82nd Ave., Suite D.
M.K. Wren: The author discusses her book
“Neely Jones" as part of the Mystery Lovers
Book Group of Borders Beaverton, 7 p.m.
Wednesday, Borders Beaverton, 2605 S.W.
Cedar Hills Blvd.

National Writers Union: The union pre-
sents a panel on “Surviving the Publishing
Industry in the 2Ist Century” that includes
publisher Dennis Stovall and author Ed Gold-
berg. Doors open at 8:30 a.m. Saturday,
Friendly House, 2617 N.W. Savier St., cost: $15
members, $25 nonmembers; details: 232-
9212.

Cheryl Mack and Rick McClure: The au-
thors read from their book “For the Greatest
Good: Early History of the Gifford Pinchot
National Forest,” 11 a.m. Saturday, Waucoma
Bookstore, 212 Oak St., Hood River.

Joe Bianco: The author signs his books, in-
cluding “Oregon Rediscovered,” 1 p.m. Satur-
day, Waldenbooks Lloyd Center, 976 Lloyd
Center.

Fund-raiser and silent auction: Bid on
items donated by Portland area restaurants,
businesses and organizations to support the
Mountain Writers Series, 8 p.m. Saturday,
Mountain Writers Center, 3624 S.E. Milwaukie
Ave.

CLASSES AND WORKSHOPS

Liz Nakazawa: The published writer offers
a class on beginning free-lance writing,
10:30 a.m. Saturday, 282-5343.

has done much more. The shorter
book might have been more aptly
titled “The Plutonium Files,” but
the longer book does a greater
service.

What were these nuclear doctors
up to, anyway? At the University of
Chicago’s Metallurgical Lab, at the
University of Rochester Medical
School's Manhattan Annex, at
Vanderbilt University Hospital’s

benefit to their health (an(i certain-

ly from potentially harmful proce-
dures). For a few'decades in the
middle of the 20th century, how-
ever, those traditional constraints
were crushed beneath the ration-
ale of a “higher cause”: the need to
gather any and all information of
conceivable value in the struggle
against world communism.

Scientists and medical doctors,

ful, and most of what physicians
needed to know about the onset of
radiation sickness in humans al-
ready had been chronicled in the
immediate aftermath of the atomic
bomb explosions in Japan.

Welsome’s descriptions of the
supporters and perpetrators of the
radiation experiments reveal plen-
ty of arrogance and opportunism
(and, in the cases of Edward Teller

McMurtry: West has yet to yield ‘great book’

Continued from Page E5

the nature of storytelling and
whether it might be different in
time, space and Texas:

“My question to Walter Benja-
min would be, what kind of stories
arise in a place where nothing has
ever happened except, of course,
the vagaries and vicissitudes of in-
dividual life?” McMurtry writes.

Indeed, the Pulitzer Prize-
winner defines his own writing (23
novels, three essay collections and
more than 30 screenplays) as an
exploration of frontiers, both of the
land and the spirit. Taken in that
light, “Walter Benjamin at the
Dairy Queen” is about the frontier
called Larry McMurtry, and this
self-portrait is likely to be the clos-
est thing to an autobiography we'll
ever see out of tiny Archer City,
Texas.

In the book, McMurtry extols
the virtues of everything from a
lime Dr. Pepper to rodeo queens,
laments the decline of oral storytel-
ling and cowboys, and paints a
portrait of a landscape so vast and
empty it hardly seems possible it
could be filled to the brim with the
spirit of its inhabitants. McMurtry
writes poignantly, occasionally hu-
morously, about his own cloistered
childhood, spent largely in fear of
shrubbery and poultry, and his
surprising distaste for the cowboy
life. He is most eloquent when
writing about his own passion for
reading and books, two entirely
different subjects for a man who is
not only a prolific writer and read-
er but also a rare-book dealer and
collector.

And from the most recognized
name in Western literature, a man
who long ago sensed a need for
“some congruity between prose
and landscape” and who admits he
has liked “not a word” in a couple
of his novels, comes a somewhat
sullen assessment of the region'’s
writing: “The American West has
so far produced depressingly little
in the way of literature. Out of it

may have come a hundred or so
good books, a dozen or so very
good books; but it has not, as yet,
yielded up a great book.”

In the end, “Walter Benjamin” is
about growing up and growing old.
McMurtry slyly weaves his person-
al story with the story of a ripening
frontier that has been washed by
repeated waves of people, ideas
and industries, but survived. The
Western small town — whether it's
the fictional Thalia or his real
hometown of Archer City, or any of
a thousand others — is losing
some of its dreams but goes to
sleep each night hoping for new
dreams to come along.

For those towns and their peo-
ple, the future is a frontier all its
own, with its own vagaries and vi-
cissitudes. For McMurtry, too.

“'m now in my 60s, which
means that I'm looking at a maxi-
mum of about 30 more years of

life,” he writes. “Which should I
do? Read or write? Though I have
now read a lot of books, the range
is still green with thousands of po-
tentially interesting books yet un-
read.”

McMurtry doesn’t directly an-
swer his own question. But fear
not: By the time you read this, his
next manuscript will already be in
the hands of his editors.

At the crossroads of either im-
permanence and the “urge to leave
a track,” McMurtry chooses both
ways. He knows he can’t precisely
describe the beauty of prairie sun-
light, but he continues to try, any-
way.

Sam the Lion must be looking
over his shoulder.

*

Ron Franscell, a Wyoming novelist
and newspaperman, is the author
of “Angel Fire” and the upcoming
mystery “The Deadline.”

Certea erorts 10 bury-anacover up
continue, inevitably so among
those responsible for disposing of
(via  burial) the nation’s still-
growing supply of dangerous radi-
oactive wastes, but also among
those still seeking to keep the full
truth about the country’s nuclear
past from public scrutiny.

*

Rick Harmon is a Portland free-
lance writer and editor.

JOIN THE ALAMEDA CAFE

IN WELCOMING CRITICALLY ACCLAIMED
NORTHWEST WRITER

CRAIG LESLEY

in an evening of
Literary Pleasure

Craig will read selections from
“River Song”, “The Sky Fisherman”,
as well as “Storm Riders” which will
be published by Picador in February.

Tuesday, December 7th at 7pm

g 4641 NE Fremont @ (503) 284-5314

Practically l

POWELL'S

Powell’s City of Books
1005 W Burnside Street
Portland OR 97209
503-228-4651 « 800-878-7323
TDD: 503-226-2475
105073891101

Powell’s Books in Beaverton
8725 SW Cascade Avenue
Beaverton OR 97008
503-643-3131 + 800-466-7323

Powell’s Books for
Cooks & Gardeners
3747 SE Hawthorne Blvd.
Portland OR 97214
503-235-3802 + 800-354-5957

Powell’s Books
on Hawthorne
3723 SE Hawthorne Bivd.
Portland OR 97214
503-238-1668 « 800-603-3876

( C:ﬁ Céﬂiﬁcate! )

Poweill’s Travel Store
701 SW Sixth Avenue
Portland OR 97204
503-228-1108 « 800-546-5025
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Frank McCourt

P ":K The author of “Angela’s Ashes” and
[]F THE “'Tis" returns to Portland for a 7:30
p.m. Tuesday reading at the First
WEEK  congregational Church, 1126 SW. Park
——  Ave.First come, first served. Free.

Woman,

“AHAB’S WIFE” RETELLS “MOBY-DICK” FROM A WOMAN’S POINT OF VIEW,
SUBSTITUTING LOVE FOR VENGEANCE

iCto

%
Ll

By ELLEN EMRY HELTZEL
THE OREGONIAN

? 1 U
arly in Herman Melville's classic novel, m‘::’!“m
Moby-Dick,” we learn about the origins of one Wil Mm"'aw"';gs

of the men who will sail on Captain Ahab’s voyage
with destiny.

“Queequeg,” Melville writes of the tattooed and
tomahawk-toting sailor, “was a native of Kokovoko,
an island far away to the West and South. It is not

down in any map; true places never are.”

An exhilarating novel
based on Melville’s
“Moby- Dick.” Following

It is with this same spirit of discovery that you should approach the traditions of
“Ahab’s Wife,” Sena Jeter Naslund’s version of “Moby-Dick,” as a 19th-century literature,
story written in the style of the 19th century but with a wholly 20th- Naslund has created a
century sensibility. This is a place you won't find on any heroine who will charm

map because it is neither firmly rooted in its time nor in ITdern Thass,

ours. But that shouldn’t diminish the pleasure
of reading a story that’s both ambitious and full of
little treasures that pay homage to the book that
inspired it.

The full title is actually “Ahab’s Wife, or, the
Stargazer,” in obvious imitation of “Moby-Dick, e
or, The Whale,” as Melville called his novel. il
“Moby-Dick” of course, is the story of a fatal
obsession, of the limited vision of human
perspective.

In contrast, “Ahab’s Wife” imagines the
story of “Moby-Dick” from a woman’s
perspective, and what a different story it
is. Here is a tale of the importance of
community, of love and caring in con-
stant search of a home. It celebrates
traditional feminine ideals while also
jettisoning the notion that women are
lesser actors on the stage of life.

Naslund, a novelist and professor
of writing at the Universitv of

BOTTOM LINE |

“When the MS Irish Oak sailed from Cork in October
1949, we expected to be in New York City in a week.
Instead, after two days at sea, we were told we
were going to Montreal in Canada.”

@ Frank McCourt, from “ Tis"

e
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i i DIANA OSSANA
LARRY McMURTRY

Larry
McMurtry

explores
his inner
frontier

By RON FRANSCELL
SPECIAL TO THE OREGONIAN

In “The Last Picture Show,”
Sonny tests his manhood by
relieving himself from the top
of a high, sloping dam, trying
unsuccessfully to hit the water
below. Sam the Lion, the char-
acter whose spirit infuses Larry
McMurtry’s 1971 novel, is se-
cretly watching over his shoul-
der and understands.

A few moments later, as the
man and boy talk about grow-
ing up and growing old, Sam
the Lion tells Sonny, “Oh, it
ain’t necessarily miserable. ...
About 80 percent of the time, I
guess.”

It's not Sam the Lion peering
over McMurtry’s shoulder in
“Walter Benjamin at the Dairy
Queen: Reflections at Sixty and
Beyond,” however. Instead, it’s
the ghost of Walter Benjamin,
a long-dead German essayist
and cultural theorist whose
own life experiences couldn’t
have been further removed
from the life of a ranch kid
who'd never even heard of
Hemingway, Faulkner or T.S.



Please see NASLUND, Page E7

Women's voices
seem to be every-
where these days.

woman’s per-

by an Ital-
ian short-story writer,
Pia Pera. Pera’s “Lo’s Diary” (Foxrock,

Besides “Ahab’s
Wife,” another
current attempt
to put a

spective on a
masterpiece is
a first novel

$22.95), a retelling of Vladimir
Nabokov’'s “Lolita,” came out after a
legal wrangle between the author and
Nabokov’s estate, which ultimately al-
lowed the book to be published this fall
with a preface by Nabokov's son,
Dmitri.

“Lo’s Diary” features a Lolita for the
’90s: This is a girl who knows what she’s
doing, deliberately arousing the fusty
old professor who from the start is dis-
combobulated by her presence. She is a
wicked child, who not only treats her
mother horribly (understandable, giv-

en her age) but also fries her hamster on
a light bulb just to see what will happen
(psychopathic, at any age).

In “Lo’s Diary,” Lolita did not die in
childbirth but instead has survived into
her middle years and now wants to
publish the diary that covers the years
of Nabokov’s original book. Names
have been changed (she is Dolores
Maze, not Haze, etc.), but the plot is the
same, with embellishments intended to
help us understand Lolita’s dysfunc-
tion. Besides the loss of her father, Loli-
ta now has a baby brother who died

when she was 4.

The perils of walking in the steps of a
great master are everywhere apparent
in this book. Although Pera has created
a spirited narrator, the girl is neither
sympathetic nor deep (and Humbert,
for all his flaws, is a man of complexity
who tells his story with all the confusion
that is rife in the human experience).
Lacking the subtlety that makes “Loli-
ta” such a great novel, “Lo’s Diary”
looks even paler in comparison than
it would if it had been a free-
standing work.

— Ellen Emry Heltzel

* TSy

ter college in 1954.

Why Benjamin? Because, as
 MeMurtry explains in this 204-
1 page essay about reading, writ-
| ing and life, his inspiration for"
this book came from “Illumi-
nations,” a collection of Walter
Benjamin’s essays on storytel-
ling, which McMurtry read 20
years ago as he was preparing
to write a history of his home
country in Texas. The essays
made the writer wonder about
Please see MCMURTRY, Page E6

LARRY
MCMURTRY

WALTER BENJAMIN

AT THE DAIRY QUEEN

Larry McMurtry
Simon & Schuster, $21

BOTTOM LINE ,

In this memoir and medi-
tation on aging, the cre-
ator of “Lonesome Dove'"
reveals himself as a high-
ly self-critical writer and
‘devotee of European lit-
_erature. ‘

NEW IN THE NORTHWEST

LITERARY SNAPSHOT

IN GOD'S COUNTRY
David A. Neiwert

Washington State University Press,
$19.95 paperback

When the Oklahoma City bomb-
ing occurred in 1995, rumors of mi-
litia involvement immediately be-
gan circulating. Timothy McVeigh
was, indeed, a follower of the mili-
tia movement. David A. Neiwert’s
book “In God’s Country: The Pat-
riot Movement and the Pacific
Northwest” defines such militia
mind-sets as the Patriot movement
and describes how it has spread across the coun-

promote a fearful, paranoid world
view that isolates believers from
the mainstream of society.”

How does this apply to the Pa-
cific Northwest? According to Nei-
wert, the Patriot movement has
substantial roots here, especially
in Montana. There, frustrated
farmers, millworkers and loggers
look for a solution to their eco-
nomic problems and sometimes
turn to the Patriot movement. Nei-
wert says that while most mem-
bers of the movement are blue-
collar workers, they are not stereo-
typical “beer-bellied louts and loudmouths who

Whe: Christine Barnes

Residence: Bend

Author: Barnes has written three
books: “Central Oregon: A View From
the Middle,” “Great Lodges of the
West” and the new “Great Lodges of
the Canadian Rockies” (W.W. West,
Inc., $35).

What are they about? The titles are
self-explanatory. “Great Lodges of the
West” came out in 1997 and was a
smash hit, selling about 30,000 copies
and winning the 1998 Benjamin
Franklin Award for best history book.
“Great Lodges of the Canadian
Rockies” is a sequel of sorts as

Another audience: Barnes did a
bang-up job researching the con-
struction of these beautiful lodges
and included architectural plans and
drawings that enhance the history
behind the buildings. Architects no-
ticed and have responded enthusias-
tically.

Previous writing history: Barnes
started as a journalist and was the
features editor at three Bay Area
newspapers: the Contra Costa Times,
the Oakland Tribune and the San
Francisco Examiner. .
Public appearances: Barnes will
sign her books from 12 to 5 p.m. to-

try. Neiwert, a Seattle journalist, writes, “The Pat-  (like) to bellyache about everything in sight.” In-
riot movement is an American political ideology stead, they “are often Joe and Mary Smith from
based on ultra-nationalistic and selective popu- next door.”

lism which seeks to return the nation to its ‘con- ;

stitutional’ roots — that is, a system based on _INeiwert reads at 7:30 p.m. Wednesday, Pow-
white Christian male rule. . . . Patriot movement ©//'s on Hawthorne, 3723 S.E. Hawthorne Bld.

beliefs are deeply held with religious fervor. They — Nicole Chvatal

Barnes, watercolor artist Fred Pflughoft and photogra- day at the Holiday Cheer and Authors’ Party at the Or-
pher David Morris moved north to Canada. egon History Center, 1200 S.W. Park Ave. At 7 p.m.
Stunning visuals: The parks and lodges get most of Monday (her birthday), she will give a slide show at
the credit, and Barnes is quick to give the rest to Pflug- Powell’s Travel Store, 701 S.W. Sixth Ave. At 4 p.m. Sat-
hoft and Morris, whose work makes both “Great Lodg- urday, she will give a slide show at Paulina Springs
es” books into coffee-table keepers that appeal to any- Book Company, 252 West Hood St., Sisters.

one planning a vacation in the West. — Jeff Baker
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Book Festival poster by Kathleen Peterson.

Book festival is back
next week for 2nd
year at Westminster

By Dennis Lythgoe
Deseret News books editor

Last year’s experiment was a winner,
with 45 writers, poets, book dealers and
historians conducting panels and work-
shops for 900 enthusiastic participants.
As a result, “The Great Salt Lake Book
Festival” for 1999 will be held once again
the weekend of Sept. 17 and 18 at West-
minster College.

And although the Utah Humanities
Council is bringing in several heavy-
hitters. this is a festival intended not for
the literary elite but for all lovers of
books.

Ivan Doig - a noted Western writer and
author of numerous Western-based nov-
els, including his latest, “Mountain
Time,” just published by Scribner - will
be the keynote speaker on Friday , Sept.
17, at 7:30 p.m. in Westminster’s Jewett
Auditorium. He will discuss the nature of
his work — “Trying to Place It: The West-
ern Writer and the Geography of Imagina-
tion,” and will then sign copies of his
book. (There is a $5 charge for this lec-
ture.)

On Saturday, from 9 a.m.-5 p.m., more
than 60 writers will make presentations,
ranging from nature writing in the West;
poetry and contemporary fiction; Hopi,
Apache, African and English storytelling.
(All Saturday events are free.)

There will be a number of demonstra-
tions, including medieval book illumina-
tion, papermaking, letterpress printing,
decorated paper, gold tooling, bookbind-
ing and children’s bookmaking work-
shops by Utah bookmakers throughout
the day. Attendees may make their own
paper from <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>