BOOK REVIEW

A Family of New Deal Dam Builders
Novel spotlights those who helped tame water in the West

BUCKING THE SUN
By Ivan Doig
Simon & Schuster; 412 pages; $23

REVIEWED BY JOHN HARVEY

ince his award-winning memoir,

“This House of Sky,” was published

in the late '70s, Montana-born writer
and historian Ivan Doig has used the novel
form to speculate upon the lives of people
who lived and live in the West.

With “Bucking the Sun,” which is prin-
cipally set in the upper reaches of Missouri
River country in the Depression years lead-
ing up to the start of World War II, he has
achieved his most adroit blend of fact and
fancy in what is perhaps his best book
since that first work.

What sets Doig apart from others who
have farmed the same terrain is the deft
way he handles the fruits of his research;
fact and anecdote are woven into the text
with a light and often humorous touch.
The sense we have is of a storyteller who is
familiar and comfortable with his materi-
al; as readers, we trust the teller, and so we
trust the tale.

Taking as its basis the construction of

. the Fort Peck Dam, a major New Deal pro-
ject that brought work to thousands and in
so doing flooded vast tracts of land, Doig
centers his story on the lives of the Duff
family — whose men were immigrants
from Scotland, as was the case with Doig’s
own kin. If Doig the historian, with his
light but liberal use of archive material
from the Fort Peck Dam oral history pro-
ject and the pages of the “Engineering
News-Record,” gives this saga an authentic
structure, it is Doig the novelist who lifts it

to great heights with his portrayal of the
five Duff men — two brothers and three
sons — and the women they love and mar-
ry.

“Selfmade men always do a lopsided
job of it,” the novel begins — a wonderful
phrase — and in part that is what the story
explores: Hugh Duff and his twin sons, Neil
and Bruce, forever adapting to the chang-
ing demands of the land and work around
them, learning as they go. Set against them
is the older son, Owen, who turns against
his father by going to college to study engi-
neering and helpsmastermind the building
of the dam.

They are a headstrong bunch, crea-
tures of hard work and heady impulse,
adroit with their hands in every sense, and
given to wooing women on the tight-grain-
ed tongue-and-groove dance floor of the
Blue Eagle — a floor they laid themselves
in a single night.

Hugh, the father, is stubborn and
strong-willed, loving his wife Meg almost

Doig the historian gives
this saga an authentic
structure, while Doig the
novelist lifts it to great
heights with his
portrayal of the five
Duff men and the women
they love

despite himself in a relationship that owes
as much to attrition as it does to affection.
He respects and admires Meg just as he
writhes under the weight of her judgment,
her “nurselike sense of attention, the way
of peering at you as if clerking for God.”
And some Friday nights, his pay burning a
hole in his back pocket, he kicks over the
traces and defies her by spending the night
in town, drinking the whorehouse dry.
Hugh never quite forgives Owen for
turning his back ¢n him and finding a life
of his own — a life that threatens the one
Hugh had struggled to build for himself —
yet nevertheless he eventually bows to the
inevitable and accepts work on the con-
struction of the dam. He moves himself
and Meg into an ill-built shack, which Ow-
en, tellingly, papers over with blueprints to
stem the cold. : : )
The younger sons also benefit from Ow-
en’s patronage and find work attached to
the new project; Neil is seemingly the
more stable, while Bruce jumps fitfully
from one dangerous task to the next, rel-
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ishing each new risk. When Hugh’s broth-
er, Darius, a left-wing agitator from the
shipyards of the Clyde, arrives without call
or expectation in their midst, things are
thrown up into the air even more. Not only
are Darius’ political beliefs a potential
threat to the building of the dam, the love
he has nurtured all these years for Hugh's
wife, Meg, has the capability of wrenching
that central relationship asunder.

But this is not a book about men doing
what men do; women are given nearly
equal space in the story. Their strengths
are their own — they are handsome, will-
ful, dangerous — and they are not used
solely to hold family and community to-
gether, though to a point they do that too.
There is a pervading sense that Doig, in
common with, say, two writers as different
as Larry McMurtry and Carl Hiaasen, not
only respects women, he actually likes
them. For example, Owen’s wife Charleen,
independent and single-minded, becomes
as involved in the running of her own busi-
ness as Owen is in his work on the dam.

Some way into the novel, Doig uses a
perfect simile: “This family is like nine ra-
dios going at once. . .. Every Duff a differ-
ent station.” It’s apt because these Duffs
are talkers, and when they're not talking,
they're singing, or dancing, or doing all
three at once. The remark also describes
how the narrative works, the skill with
which we are switched around from voice
to voice, location to location, eavesdrop-
ping on a sentence here, a brief scene
there, a near-documentary description or
the most intimate of moments. This is a
story about connections, attractions, shift-
ing currents and the relationship between

water and land, and about the nature of
love, its fluctuations and irresistible flow.

What Doig understands well and de-
scribes with fascinating power is the way
nothing in life is ever still. You can dam
rivers and still they break. You can ignore
for just so long the beating of the heart,
but that will do nothing to quell the rush of
blood along the vein. Owen’s constant fear
is “seepage,” the knowledge that no matter
how much weight of earth you use to stem
the river’s passage, water can still eat its
way underneath; and in just such a way the
firmest foundations of a marriage can be
undermined by a look, a word, by intima-
tions of a touch.

Doig’s great achievement is to string his
compelling narrative along these connec-
tions between outer and inner worlds, the
silent stirrings of the human heart and the
swelling moments of a river, both imper-
ceptible until it is almost too late. He does
this with dramatic sweep and yet great

'subtlety, letting the human and the natu-

ral spheres spin together and bind to one
another, almoest unseen. ]

John Harvey’s forthcoming novel is 'Easy Meat’
(Henry Holt).
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just over-a century ago may well
enjoy pursuing Our“Landlady, a
collection of newspaper columns
about a small town in the newly ad-

mitted state of South Dakota, by L. °

Frank Baum, who would later give
the world the unforgettable tale of
Dorothy’s adventures in the land of
Oz. Baum, a young man from New
York who followed Horace Greeley’s
advice about going West, Baum
spent three years (1888-1891) in
Aberdeen, S.D., where he con-
tributed a humorous, mildly satiri-
cal ¢olumn to the Aberdeen Satur-
day Pioneer.

Baum'’s column featured the fie-
titious character “Mrs. Bilkins,” a
lively, opinionated, penny-pinching

woman who runs a boarding house *
and cuts every corner she can when

it comes to feeding her sometimes
hard-up paying customers.

Mrs. Bilkin’s decided opinions
on a -variety of subjects, from
droughts, crop failures, and eco-
nomic fluctuations to suffrage, Pro-
hibition, and politics, exhibit a dis-

tinctive " blend of naiveté,
shrewdness, cynicism, and dogged
optimism.

Although these journalistic vi-
gnettes scarcely rise to the artistic
and imaginative heights of his Oz
books, they constitute a colorful
sampling of Americana and are ex-
pertly edited and annotated by
Nancy Tystad Koupal in an attrac-

tive, illust,rated)iq]“fng, RS
The 28 stories selected by editor

John Sutherland for The Oxford
Book of English Love Stories,
were chosen in large part for the
ways in which they confound con-
ventional expectations. They are,
indeed, a far cry from the world of
Harlequin romances.

In these love stories, love does
not always conquer all, and even
when it does, the result is not al-
ways the proverbial happy ending.
Many of these stories are surpris-
ingly unsentimental and, perhaps
even more surprisingly, most are
quite unerotic.

THE CHRISTIAN SCIENCE MONITOR

Readers who are prepared to forgo
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ANGEL A HUTH

the predictable will find stories that
brilliantly illuminate many kinds of
love: foolish, wise, casual, caring, ob-

tury with a rather colorless tale by the

ited as the first Englishwoman to make
her living by the pen, the collection
skips over the 18th century to proceed
chronologically into the 19th and 20th
centuries. (Irritatingly, the editor fails
to provide the actual dates of the sto-
ries’ composition or publication; per-

378 pp., $23.95 By L.
A FINE BALANCE

Oxford University

University of Nebraska

haps out of a mistaken belief that to do

Bﬁh,:lg)eg";{t;th so invites readers to consider them
St. Martin’s Press/ A mere “period pieces.”)
Thomas Dunne Book Sutherland has done an unusually

fine job of finding interesting and rel
atively unfamiliar works by very fa-
mous authors, including Mary Shelly,
Anthony Trollope, William Makepeace

Bﬂ%ﬁéﬂoﬁ%}m Thackeray, Thomas Hardy, Rudyard

640 pp., $26 Kipling, H.G. Wells, John Galsworthy,

Coonhinan Somerset Maugham, Virginia Woolf,

THE OXFORD BOOK OF "~ D.H. Lawrence, Aldous Huxley,

ENGLISH LOVE STORIES Katherine Mansfield, and Elizabeth
Edited by John Bowen.

Sutherland It probably says more about the

temperament of this particular editor

Press than it does about the English love

452 pp.,$25 story in general that most of these sto-
—_— ries end unhappily: with noble self-re-
OUR LANDLADY nunciation at best, despair and ruin at
Frank Baum worst, and a great deal of betrayal and

disillusionment in between.
But there are also shafts of sweet-

daughter, Anne Ritchie, there’s a deli-
cate story of devotion narrated by a
man unembittered by his disappoint-
ment; from Phyllis Bentley, a crisply
written account of malice that ends up
outsmarting itself.

Although this anthology of love sto-
ries may not be a collection to warm
the hearts of true romantics, it brings
together a fascinating and enlighten-
ing variety of perspectives on the
harsher realities that may lie in wait

_ for unsuspecting lovers.

B Merle Rubin .regularly reviews
books for the Mon?ltor.

sessive, deluded, self-sacrificing, and
selfish. Beginning in the late 17th cen- *

colorful Aphra Nehn, commonly cred:

ness and light. From Thackeray’s |

A Jury of One’s Peers Goes Up in Smoke

By Lawrence J. Goodrich

thriller, “The Runaway Jury,”
has it all: mystery, legal ma-
neuvering, behind-the-scenes
views of a trial, jury tampering,
and plenty of other skullduggery.

Taking a page from today’s
headlines, Grisham takes us to
Biloxi, on Mississippi’s Gulf
Coast, and the latest tobacco
trial. The combatants/conspira-
tors/protagonists are many, but
most of the action centers around
two men, Rankin Fitch and
Nicholas Easter.

Fitch runs the tobacco com-
panies’ secret legal fund. He’s a
bully who hires the lawyers, jury
consultants, and  investigators,
and who fixes the juries. His
clients are scared silly of him, but

J OHN GRISHAM'S latest legal

they put up with him because Big
Tobacco hasn’t lost a case since
he’s been in charge.

The stakes are tremendous for
plaintiff and defendant alike. If
the jury finds that cigarette
smoking killed Jacob Wood, and
that he couldn’t quit because the

THE RUNAWAY JURY
By John Grisham
Doubleday, 401 pp., $26.95
fo e e R

tobacco companies got him
hooked as a child and then spiked
their cigarettes with more nico-
tine to keep him hooked, the
coalition of trial lawyers financ-
ing the case expects to cash in
big in future lawsuits. The to-
bacco companies need to head
that off. Both sides are ready to

play hardball - complete with
spitballs and beanballs.

This -is no civics-textbook
trial. As the action unfolds, both
sides are trying to fix the jury, but
that panel seems to have a mind
of its own. Before long it’s going
on strike and dictating terms to
the judge. It’s a runaway jury.

- As usual, Grisham draws a
finely detailed, realistic picture of
the action and the characters.
The judge, the lawyers on both
sides, the witnesses, even the
court officers are painted as real
human beings with real foibles.
And true to Grisham’s style, just
when you think you know the
ending, you suddenly find out
that you don'’t.

W Lawrence J. Goodrich is a
Monitor editorial writer.

. Historical Fiction
- With Contemporary
Montana Edge

Doug delivers what his readers expect

By Brad Knickerbocker

temporary writer — relishing the thought of the next book

— it’s that the new work will simply replow safe ground, be
too predictable in style and subject matter. Or, alternatively,
that there will have been a jarring departure in approach.

With Ivan Doig’s latest novel, fans need not worry. All the
steel and sweetness, the granite and light, the humor and
sharp dialogue, in Doig’s writing are here with new flair and
depth. The grit and warmth is
pure Doig, only more so.

“Bucking the Sun,” Doig’s fifth

“novel (he has written three non-

fiction books as well), is set in his
home state of Montana during
the Great Depression of the mid-
1930s. Thanks to the Roosevelt
administration, Fort Peck Dam
on the Missouri River is to be a
massive public-works project
that will employ thousands, in-
cluding some whose homesteads
will be inundated by the lake it
creates.

The tale centers on the Duff
family. Patriarch Hugh and his

IF there is any potential problem with really enjoying a con-

BuckiNG
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wife, Meg, Scottish immigrants BUCKING THE _SUN
who are just barely making it on By Ivan Doig
land tougher than they are; their Simon & Schuster,
elder son, Owen, an engineer and 412 pp., 523

fe s e

“fillmaster” on what will be one of
the largest earthen dams ever built; twin younger brothers,
Neil and Bruce; and Hugh’s brother Darius, a militant Marx-
ist shipyard worker who shows up running from a violent past
in Scotland carrying political and personal grudges.

Quite soon, all the Duff men are married — to women (two
of them sisters) just as tough-minded, yet vulnerable, as the
Duffs are. We know from the start that a man and a woman
from two different couples will end up naked and dead in a
truck that has rolled off the dam.

Doig has the perfect background for this kind of writing.
He grew up on Montana ranches before going off to get a doc-
torate in history. His factual recounting of the Fort Peck Dam
project is full of fascinating historical tidbits. The scenes
where FDR himself came to see the project and speak to the
awed assembly gives a gritty newsreel quality to events.

In fact, I kept wishing that photographs from that time had
been included.

The promise of the era is fully felt, as well as the growing
concern about events in Europe as the shadow of fascism falls.
Some of the characters are politically radical to the point of
being anarchic — a chilling precursor to the militias and
“freemen” found in that part of the country today.

If there is one weakness in “Bucking the Sun,” it’s that the
surreptitious affair between two of the Duffs is not fully de-
veloped — not developed at all, in fact. From all we’re told, it
could just as easily have been any two others, and there’s
plenty to work with here without it, which leaves one won-
dering why it’s there in the first place.

But this is a relatively minor quibble. Ivan Doig is a terrific
-writer and a great storyteller with a healthy outlook as indi-
cated in his dedication: “To novelists who deliver the elo-
quence of the edge of the world rather than stammers from
the psychiatrist’s bin.”

I'm looking forward to his next work, whatever it may be.

B Brad Knickerbocker is a Monitor correspondent who
covers environmental issues from Ashland, Ore.
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TODAY"S QUCHE

» “The government which robs Peter to pay Paul can always depend on the support of Paul.”
— George Bernard Shaw
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Can today’s authors live up to these?

Ernest Hemingway William Faulkner Willa Cather Langston Hughes John Steinbeck

Future lions?
» Maya Angelou
» Pat Conroy

» Robertson
Davies

» Ivan Doig
» Richard Ford
» John Gardner

» David
McCullough

» Toni Morrison
» Larry McMurtry
» Reynolds Price
» Alice Walker

Almost
forgotten

» Margaret
Atwood

» E.L. Doctorow
» Joseph Heller

» John Irving

» Norman Mailer
» Anne Tyler

» John Updike

An endangered species

In the land of million-dollar advances,

the pop celebrity author is king,

John Grisham and Anne Rice are pale successors
to William Faulkner and Willa Cather.

Past popular

» William Peter
Blatty

» Grace Metalious

» Mickey Spillane

» Jacqueline
Susann

Will anyone remember these authors?

.......................................................................................................................................................................................................................................

Michael Crichton John Grisham Anne Rice Tom Clancy

Stephen King

Are these statements true?

» Book publishers don’t promote quality.

» Television takes up time people once
devoted to reading.

» Modern lives are so stressful that read-

By Jeff Guinn
Fort Worth Star-Telegram

Cornwell, Michael Crichton, John
Grisham, Stephen King and Anne Rice.
If fiction on current bestseller lists

seems so lightweight it could float, the
nonfiction list looks no better. The days
when history-marking, if not history-

HUMORIST DAVE BARRY dreads
this hypothetical moment in a high
school or college classroom.

Dave Barry

“It terrifies me that a teacher
might someday ask a student,
‘Explain how Mr. Barry utilizes the
word ‘booger,” ” he says. “I don’t
know that my writing should be
studied by future generations.”

Yet it’s entirely possible that
around 2010 Barry’s name will be

making, tomes such as William Shirer’s
“The Rise and Fall of the Third Reich,”
Theodore White’s “The Making of the Pres-
ident 1960” and Will and Ariel Durant’s
epic 10-volume “The Story of Civilization”
set high literary standards are long gone.
So far in 1997, those ubiquitous “self-help”
books (Sarah Breathnach’s “Simple Abun-

ers want mind candy, not challenge.
» Authors used to be celebrities in their
own rights, but not anymore.
» More readers of earlier generations
appreciated good writing.

» Teachers aren't introducing students
to new writers.
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20th century. In alphabetical order, the quarters of the nonfiction bestsellers. Read on to find out

Pulitzer Prize-winning columnist might
be joined by Tom Clancy, Patricia Turn to WRITERS on E7
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“The Making of the President 1960”
by historian Theodore H. White

WRITERS from E1

Nonfiction bestsellers, then and now:

“Eat Great, Lose Weight”
by sitcom star Suzanne Somers

The art/commerce crossover
may be a casualty of the times

Meanwhile, survivors among
the previous generations of greats
are in their unremarked dotage.
Joseph Heller, Norman Mailer,
John Updike and a few others still
publish. But, like ex-presidents,
their past achievements get all
the attention. Quick, what'’s the
title of Heller’s recent sequel to
“Catch-22,” and what was its
highest position on the bestseller
list? (“Closing Time,” and it
didn’t even make it.)

The best-known authors
among the current crop might
sell millions of books, but their
collective talent pales when com-
pared to the American literary li-
ons immediately preceding them
— Ernest Hemingway, John
Steinbeck, William Faulkner,
Langston Hughes, Willa Cather.
It’s painfully obvious that when
future scholars judge the reading
habits of late-20th-century Amer-
icans (and, by direct inference,
our relative intelligence) their
verdicts aren’t likely to be kind.

The question is no longer
whether the modern era will pro-
duce writers whose present excel-
lence guarantees them future re-

nown; instead, it’s necessary to
ask why it didn’t. There are sever-.
al prevalent theories.

» Book publishers don’t pro-
mote quality. According to Ameri-
can Bookseller Association fig-
ures, more books are published
annually — approximately 50,000
new titles each year — than ever.
This means, in theory, that book-
store browsers have a much wid-
er range of selections.

In reality, fewer than one in
100 of those books will sell in sig-
nificant numbers. Sales of 45,000
to 60,000 usually are required to
make the bestseller list.

“The way publishers market
their books has radically changed,”
says Rob Harvey, manager of Bor-
ders Books and Music in Fort
Worth, Texas. “The publishers are
backing fewer and fewer books
with more and more money, and
those are the so-called star
authors. The more literary writers
who are published get left by the
promotional wayside. When a
Grisham or Clancy has a new
novel, we get 150 to 300 copies to
display in our store. We only get
seven to 10 copies of books by

what we call ‘midlist’ or good but
unknown authors. So it’s hard for
the great unknowns to get noticed
because of how much [display]
space the Clancys take up.”

The bottom line is, of course,
money. For publishers to recoup
the $4 million advances on
earned royalties paid to the likes
of Clancy, they must sell a million
copies of his latest book. They
have far less financially at stake
with the anonymous, better writ-
er whose advance was $5,000.

» Television takes up time peo-
ple once devoted to reading. If it’s
true the average American watch-
es almost 30 hours of TV each
week, it follows that there’s little
time left to spend with well-writ-
ten, challenging books.

“It can be hard work reading a
good book,” says Judy Alter, di-
rector of Texas Christian Univer-
sity Press and the author of more
than a dozen novels. “It’s not as
easy as watching a TV show. Let’s
face it: TV shows are more intel-
lectually accessible.”

Fort Worth psychologist Rich-
ard Citrin agrees, but only in
part. “It’s also true that TV has
now been with us for around 50
years, and in the '40s many of the
most famous authors, the ones
who sold the most books, were
also the best writers,” he says.

“People no longer rely on
books for information. We’ve got
cable television channels devoted
to news and biographies of the
great and near-great. The Net of-
fers immediate access to data on
every conceivable subject. Radio
talk shows debate the most min-
ute political maneuver. . . .

Why would someone spend
three days or even three weeks
reading a book when he could
learn a lot about the same subject
with just an hour of watching TV
or working on a home computer?”

» Modern lives are so stressful
that readers want mind candy, not
challenge. Critics claim that Gris-
ham rehashes essentially the
same trial-based plots in every
novel, with just names and loca-
tions changed. Cynthia Hiatt of
Arlington, Texas, agrees — and
says that’s why she snaps up each
Grisham potboiler.

“I'm a single parent raising
two children under 6,” Hiatt says.

“Escapist fiction, particularly, is what
readers seem now to be looking for, but it’s
been that way for a long time.

Take a genre like mysteries. You had
Dashiell Hammett being published, but also
Mickey Spillane. Spillane outsold
Hammett by a lot, but there was never any
question that Hammett had
the better quality of writing.”

— Elmer Kelton, western writer

“After work I have to run to day
care, fix supper, pay bills. When I
sit down for half an hour with a
book, I want it to be fun, and
maybe be able to figure out who's
guilty or whatever. I can count on
John Grisham for that. I don’t
want some book I have to study.”
» Authors are no longer celebri-
ties in their own right. If writers
who toil in anonymity share one
gripe, it’s the attention and sales
furor that accompany the release
of autobiographies of TV celebri-
ties and sports stars. In Dallas, a
book-signing by the Cowboys’
Emmitt Smith attracted 1,500 ea-
ger fans; a few weeks later at the
same bookstore, Norman Mailer
sold about 25 books at his signing.
The difference between today and

“I'm a single parent
raising two children
under 6. After work I

have to run to day care,
fix supper, pay bills.
When I sit down for half
an hour with a book, I
want it to be fun, and
maybe be able to figure
out who’s guilty or
whatever. I can count on
John Grisham for that. I
don’t want some book 1
have to study.”

— Cynthia Hiatt of Arlington, Texas

a generation ago might be that a
select few authors are still famous;
it’s just that they no longer are
famous for “quality” writing.

» More readers of earlier gener-
ations appreciated good writing.
This is probably correct, but we
miss the point entirely if we as-

_sume slick literary trash is a sales

phenomenon of the late 1990s.

“Escapist fiction, particularly,
is what readers seem now to be
looking for, but it’s been that way
for along time,” suggests Elmer
Kelton, who writes westerns.
“Take a genre like mysteries. You
had Dashiell Hammett being pub-
lished, but also Mickey Spillane.
Spillane outsold Hammett by a
lot, but there was never any ques-
tion that Hammett had the better
quality of writing.”

In 1956, Grace Metalious’ low-
brow “Peyton Place” was the
runaway literary hit, outselling
Edwin O’Connor’s “The Last
Hurrah” and James Thurber’s
“Fables for Our Times” com-
bined. Jacquelyn Susann’s “The
Valley of the Dolls” was fiction’s
bestseller of the '60s.

In the past, however, books
such as O’Connor’s and Thur-
ber’s were also bestsellers, if in
fewer numbers than “Peyton
Place” or William Peter Blatty’s
“The Exorcist.”

» Teachers aren’t introducing
students to new writers. True and
false. Fort Worth'’s Paschal High's
top-flight honors English classes
read a smattering of recent works
— Barbara Kingsolver’s “The -
Bean Trees,” Maya Angelou’s “I
Know Why the Caged Bird
Sings,” John Gardner’s “Gren-

del.” But the bulk of the list re-
mains tried-and-true classics:
“Heart of Darkness,” “Lord of the
Flies,” “The Adventures of Huck- °
leberry Finn.”

A teacher who asked not to be
identified (and who is not on the
Paschal staff) said her reason for
sticking to the classics is simple:
“There are now always some par-
ents who come down on you for
requiring a book they somehow
decide is bad or religiously in-
correct.”

When she tried to have her
class read Alice Walker’s “The
Color Purple,” several parents
called the principal to complain
that certain scenes — mostly in-
volving sex, though a few with
modestly coarse language —
were inappropriate. If the book
wasn’t removed from the class
reading lists, these parents
threatened, they would complain
to the school board or withdraw
their children.

» There aren’t any more great
writers. Yes, there are. Most of
them are just unknown.

“There’s Ivan Doig, there’s
Reynolds Price, or David McCul-
lough, or Stephen Ambrose,” Al-
ter says. “Sometimes the best
writers are stereotyped as region-
al. Robertson Davies in Canada is
one example. John Graves here in
Texas is another. I couldn’t tell
you which modern writers with
worthwhile work will be studied
by students in the future or re-
main widely read in the future.

“But I'm confident there will be
some, and not those names like
John Grisham or Anne Rice from
tne top of the bestseller lists.”
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In Our House
of Sky

A chat with lvan Doig
at the Salt Lake Airport

by Kathy Ashton

Ivan Doig, one of our favorite
authors, passed through Salt Lake in
late March on his way from Seattle to
T ok Santa Fe to accept the Spirit of the
] read fro™ bis West Award from the Mountains and
fwan D018 ugl 7 pm. o TRE- plains Booksellers Association. We met
Wed., May 2> him on the concourse at the Salt Lake Airport, where

amongst screaming children, blaring TVs, and frequent airline

announcements, we sat down with him and his wife Carol to try to have a
little chat (and mostly succeeded, thanks to Doig’s powers of concentration).
We wondered what had been going on in his life since his last book tour
for his extraordinary Bucking the Sun (about to be released in paper
— he will be reading from it at The King’s English on Wednesday, May 21,
at7pm.).

Nosy as always, we asked why in the world he lives in Seattle when he

Doig, continued on page 4

Digressions
with a Point, Finally

by Ann Edwards Cannon

Every now and then when my kids want a good laugh, they like to pull
out Pictures From My Youth and look at what my hair was doing. Mostly
what it was doing was making me look like a dork — especially when I was
in high school during the early '70s. T wore my hair long and straight then,
parted in the middle and hanging like heavy drapes over my ears just like
() Susan St. James on McMillan and Wife and (b) Cher before she dumped
Sonny. All the other girls at my high school wore their hair this way, too,
although some of them added tiny barrettes at the brow to make a crisper,
more defined fashion statement.

Of course the boys all looked like each other, too. They had these
absolute wheat fields of hair sprouting from their scalps, waving mildly in

Cannon, continued on page 2

NEW WEB SITE ADDRESS: HTTP;//WWW.KINGSENGLISH.COM (Sce page 5)
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BOOKS, MUSIC, ART, FOOD, FRIVOLTY — DISCOUNTS
UP AND DOWN THE BLOCK

Thursday, June 12 (Kids’ Day),
through Sunday, June 15

at TKE — BOOK SALE

30% off selected hardbacks, 40% off if you
buy 3 or more, 10% off entire TKE stock

Waiters Reading Thein Wonks
FRIDAY, MAY 16, 7:30 p.m.
A reading of two original one act plays, Fade and Manhattan
Insecurities, by Michael Kranes.
SATURDAY, MAY 17, 2 p.m.
Prince Manucher Farmanfarmaian and his daughter Roxanne will dis-
cuss their book, Blood And Oil: Memoirs Of A Persian Prince.
WEDNESDAY, MAY 21, 7 p.m.
Ivan Doig, one of our favorite authors, will be reading from his latest
novel, Bucking the Sun.
THURSDAY, MAY 22, 7 p.m.
Author Peter Rock, a current Wallace Stegner fellow at Stanford
University, will be reading from his new novel, 7hés Is The Place.
THURSDAY, JUNE 12, 11 a.m. to 3 p.m.
KIDS’ DAY with Pat Bagley, Ann Cannon, magician Christopher Fair,
Vera Rosenberry, and Rick Walton. (See page 12)
SATURDAY, JUNE 14, 7 p.m.
Leslie Kelen and Eileen Hallet Stone will be reading from and signing
copies of their book, Missing Stories.




NEW BOOKS

The Saskiad, Brian Hall

Brian Hall has managed to do something
fresh with this coming-of-age novel which
revolves around Saskia, a ferociously
bright 12-year-old who lives with her
mother on the remains of 2 commune.

= Saskia is a child who
lives primarily
through books and
her rich fantasy life.

| She is, however, large-
| ly responsible for

| holding together the

| remains of the com-

; ~ mune while trying to
ignore her mother’s ex-boyfriend.
Watching Saskia learn to separate fact
from fantasy as she navigates the journey
from childhood to adulthood is a true joy.
This strange book, infused with great ten-
derness and enormous heart, is one of the
most vivid I have read all year — CME
Houghton Mifflin, $23.95

Lives of the Monster Dogs,
Kirsten Bakis
The year is 2011, and a young woman is
sunk in the slough of despond, the after-
math of a failed love affair, when strange
half-human creatures begin taking New
York by storm — monster dogs — which
stand upright, speak (through mechanical
voice boxes), and are clearly as intelligent
as any human. Although the protagonist
tries, she doesn’t always succeed in loving
them wisely as they attempt to find a safe
port in a world for
which they are only
partly suited. An aston-
ishing, complicated first
novel about the animal
B8 orld, about the bonds
that tie sentient beings,
= and the things that sep-
arate them. — BB, FSG, §23

The Man in the Box, Thomas Moran
Niki Lukasser is 13 when the doctor who
saved his life when he was a baby returns
and asks to be hidden from the Nazis.
Despite protests, Niki's father builds a false
wall in the barn and hides the doctor:
Once “the box” is built, Niki’s father
seems to want to forget about the man,

so it falls to Niki and his best friend Sigi,
the blind girl next door, to care for him.
To the children, Dr. Weiss seems as myste-
rious as all of adult life, and the novel

EsASK

Continued on page 5

Page 4

Doig, continued from page 1
feels such strong ties to Montana. The answer: his wife’s
job has been in Seattle for the last 30 years and, “really,
Missoula is only a day’s drive away.” Living in Seattle
has been much better for his work “in terms of getting
the books written, being able to hole up in a West-coast
suburb and do the books. There’s a lot of obligation
and citizenship that goes with a smaller state commu-
nity such as Montana. Author Jim Welch ended up serv-
ing on the parole board for 10 years while he was writ-
ing his books.” Doig tries to pitch in where he can in
Seattle, but “I've been able to do more
writing there than T would living any-
where else.”

Since his wife Carol was with him,
we decided to see how much she is
involved in his actual writing process, if
she does much preliminary reading for
him. We had remembered Doig men-
tioning during another interview that
when he was writing Bucking the
Sun he had Carol read a lot of the pas-
sages on dam engineering to see if they
were too technical. She does read much
of his work, mostly she says (laughing),
“to edit out too much Scotch politics.”

He is, of course, a Westerner born

most a writer. He is a very accomplished
one, with a National Book Award nomination for This
House of Sky, along with five novels and three books
of non-fiction to his credit. But we were curious as to
how he felt about the pigeonholing process. Reviewers
often tend to pigeonhole Western writers as “regional,”
even though their work transcends such labels. Doig is
almost always reviewed as a Western writer, even when
those reviews appear in places like 7he New York
Times Book Review and Time magazine. He thinks
that may be partially due to the fact “that Western
topics — the land, working by hand, family resilience
— throw reviewers, a lot of whom are Easterners. For
instance, This House of Sky came out on Labor
Day of 1978, and wasn't reviewed in 7he New York
Times until the next February, and might not have
been then, except for the National Book Award nomina-
tion.” Only Southerners, we agreed with a laugh, some-
how don’t get looked down on as “regional.” But all
good writers, Doig says, wherever they base themselves,
“are trying to write about that larger country — life.”

Hoping that there will be a new book in the near
future, we asked what he is currently working on. His
answer — “A new novel set partly along the Pacific
Coast and partly in Rocky Mountain country. My char-
acters are Baby Boomers, the reluctant peanut butter
and jelly sandwiched between their kids and their aging
parents. Meanwhile they're facing that old American
question, can they go home again.” Publication date,
he reports will be just ahead of the millennium —
1999. (Perhaps, if we’re lucky, he’ll visit TKE when the
new book comes out. He didn’t make any commit-
ments, but there is always hope.)

With so many independent bookstores in trouble

“My characters are Baby Boomers, the reluctant peanu butt nd jelly
sandwiched between their kids and their aging parents,” says Doig of his
and bred, but sees himself first and fore-  novel-in-progress.

now because of the large chains, we asked

about his philosophy regarding signings and readings.
In the past, he has dealt overwhelmingly with indepen-
dents — “by now, I've done nearly 500 bookstore
appearances, and fewer than two dozen were in chain-
stores,” but he regrets how much the scene is changing,
“Several of my friends with small bookstores have gone
out of business or are going.” (Cities such as Great Falls
and Billings, he points out, have no independent book-
stores left.) But, wherever he can, Doig tries to give an
independent first crack at a signing, as he recently did
in a trio of signings in Missoula — “the locally owned

store on the first day, then a chain, then a Costco. All
three were big signings, different book-buying con-
stituencies — for instance, the people I come from,
blue-collar ranch folk a lot of them, shop at Costco.
They go there to get fence posts and barbed wire, and if
I'm there, they'll stop by to say hello and buy a book.”
Readings at chains are getting harder to turn down:
“Readings are a necessary part of writers’ lives; they
have to go where audiences are.”

Knowing it was like asking a parent which child is
the favorite, we persevered anyway, asking if he had a
favorite book. That was indeed a tough question, but he
allowed that he probably “had two, simply because
they've sold so well, This House of Sky and
Dancing at the Rascal Fair.’ We adored Heart
Earth for the sheer beauty of the language and asked
him if he had any special feelings for it. He seemed sur-
prised at our question and remarked that “T do joint
readings with a poet friend, Linda Bierds, and at the
end of our shtick, we always read from each other’s
work. At our most recent appearance, she read from
Heart Earth because she just loves it. For some rea-
son, other writers seem very attracted to it.” We think we
know why the work attracts other writers — it's the
elegance of his craft: his skilled use of language makes
the work seem more poetry than the prose it is.

Doig seems to have more eclectic taste than most
and enjoys book talk. He has just finished Ismael
Kadare’s Chronicle in Stone and The Pyramid.
Kadare is an exiled Albanian author (writing in French
rather than his native tongue) who Doig feels we may
see nominated for the Nobel Prize in the near future.
“Chronicle In Stone is a kind of Garcia-Marquez-

The Inkslinger



like performance, but I think it’s better. It's a World War
1T memoir done in fiction.” He is also reading Frank
0’Connor’s critical anthology, The Lonely Voice.
Carol offered the title One Sweet Quarrel by Deirdre
McNamer, a Montanan who both Doigs feel is a comer.

When we asked if he liked traveling, he responded
that if he could “do it without planes or hotels, I'd like
traveling a lot better. I particularly like bookstore
appearances.” He had wonderful readings in the East in
Vermont and Connecticut on his tour for Bucking
the Sun.

We always like to know how writers feel about the
interview process and if they have any pet peeves. Doig’s
is “the pegging process.” He sees himself as a “writer

who lives in the West by choice, not as a Western writer”

(as well he should). As a follow-up, we asked him what
he most liked to talk about, and his response was, “the
craft of writing.” He likes people to ask him “Why did I
do what I did and how did I do it?” Doig elaborated

that he hates first drafts. He doesn’t really enjoy writing
until his fourth or fifth draft, when he “gets to the point

where I can tinker with prepositions.”

Doig recently contributed to a book on Wallace
Stegner, and we wondered how they met, imagining a
boyhood friendship or something of that sort, even
though Doig is younger than Stegner. It occurred to us
that they might have run into each other — they did,
but much more recently than we might have guessed.
Their first meeting was engineered by Clarus Backes,
book review editor of 7he Denwver Post, at an ABA
meeting in Anaheim. Backes was working on a book
entitled Growing Up Western and thought that it
would be a good idea for these two giants of Western
literature to meet.

At this point, the boarding call for their next flight
was announced, and the interview was over. We called
goodbyes and thank yous as the Doigs dashed off
across the concourse, wishing that we had more time
with them.

Please join us for a longer visit with Ivan Doig at
TKE on May 21, for his reading of Bucking The
Sun, newly released in paper.

Inkslinger on the Web

The King’s English is and always has been an advocate of the printed word. The nkslinger will be in print
as long as the store exists, but much as we hate to do this, due to ever-escalating printing costs, we are asking
everyone who now receives TKE's Inkslinger to either voluntarily send us an annual $3 to §5
contribution or take it by e-mail instead of Snail-mail (U. S. Postal Service). If you are con-
nected to the web, e-mail will be free of charge. If you can’t use the web or if you can't afford the sub-
scription price, we will, of course, continue to deliver the fnkslinger to you by mail. You can find us at our
NEW ADDRESS: HTTP:;//WWW.KINGSENGLISH.COM
We are now connected to all major search engines. Please call 484-9100 if you have any questions.

Book Groups

A flowerfilled patio, a glass of wine, good books, and

good friends. Sign yourself up for a few summer
evenings like this with the book groups at The King's
English. Margaret Neville’s group, which meets on
Monday nights, will sample Eastern writers with novels
by authors from Rushdie to Mahfouz. The Friday night

group, led by Eve Leonard, plans a sort of Mediterranean
and American split, with reading that ranges from Peter

Mayle’s Provence to Artemio Cruz in Carlos Fuentes’
Mexico. The groups meet once 2 month and welcome
men and women, both singles and those otherwise
engaged. (Eve’s group started out as a singles’ group,
but that category has faded.)

Margaret’s Group
May 5: A Fine Balance, Rohinton Mistry

June 2: The Moor’s Last Sigh, Salman Rushdie
July 7: Children of the Alley, Naguib Mahfouz
August 4: Reef, Romesh Gunesekera

Eve’s Group
April 18: To The Wedding, John Berger

May 30: Dancing After Hours, Andre Dubus

June 27: The Death of Artemio Cruz, Carlos Fuentes

August 1: Hotel Pastis, Peter Mayle

The Inkslinger

Christopher Fair
Magician
Magic with a Flair!
(801) 265-2244

NEW BOOKS

follows the passage from innocence to
knowledge with a light touch and an
earthy sense of humor. A masterful first
novel, it combines humor and pathos as it
explores the manner in which even our
most noble deeds rarely proceed from
unmixed motivations. — CME,
Riverhead Books, $21.95

Human Croquet, Kate Atkinson

From the first chop of the axe in Arden
forest to the final whine of the chain saw
as it bites into the bark of ‘Lady Oak," we
watch strange and sometimes dangerous
games played out in the shade of the
ancient trees, snort at puns and witticisms
while blood leaks from the bodies of the
players. The book’s heroine Isobel is busy,
along with her brother Charles, hunting
for her mother, who disappeared years
before; busy resisting the hole in time that
keeps trying to suck her into some parallel
universe. Isobel tries desperately to leach
truth from the cracks in reality as her
world fractures and then realigns itself
over and over again. Like its predecessor,
Whitbread award-winning Behind the
Scenes at the Museum, Human
Croquet is a triumph — a book which
at once dazzles and moves the reader. —
BB, Picador, $24

Cold Mountain, Charles Frazier

An odyssey in which a young man,
Inman, wounded and disheartened by the
Civil War, attempts to make his way home
to his beloved Cold Mountain and the

woman he loves. ; 7
L. OL D

Fighting outliers
MOUNTAIN

(outlaws), wild
animals, Northern
soldiers, and his
own conscience, he
reaches his
destination, only to |§
find that “home”
has changed. His
sweetheart Ada has lost her father, and
through that loss, her own will to live. A
gorgeous and heart-rending first novel.
— KA, Publisher’s Group West (Atlantic
Monthly Press), $23

The Discovery of Heaven,

Harry Mulisch

More imaginative than anything we have
read in a long time, this is the tale of
three friends destined to meet through the
machinations of a couple of enterprising

Continued on page 6
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BOOKS

Building Lives
In Montana

The power of geography
in a big, roistering novel

ONTANA NOVELIST IVAN DOIG
sets himself a challenge in his
big, roistering new novel, Buck-
ing the Sun (Simon & Schuster;
412 pages; $23). His subject—not just the
book’s setting but also the presence that
rules its composition—is a monstrous,
chancy construction project in the mid-
1930s, the huge Fort Peck dam across the
Missouri River in Montana bottomland.

To save his novel from the curse
of what used to
be called socialist
realism, Doig must
come up with char-
acters large enough
to symbolize the un-
ruly river and the
vast dam in combat
as construction pro-
ceeds, but sufficient-
ly strong and gritty
in their own right so that they can’t be
yawned away as costumed actors posing
in front of a diorama.

He finds effective protagonists in the
Duff clan, Scottish immigrants and hard-
scrabble farmers losing their battle with
drought and grasshoppers in the river
valley until the dam project lurches into
motion. Owen, the bookish eldest son, is
an engineer. His twin brothers Neil, a
truck driver, and Bruce, a diver, work in
the river’s murk. Father Hugh is a reluc-
tant laborer and enthusiastic boozer, and
Uncle Darius, a union organizer on the
run. The younger men marry and risk
lives and livers as they watch the river
slowly pool up behind the growing dam,

The reader is pulled into their story
by a puzzle the author has set: What two
Duffs—man and woman, naked, mar-
ried but not to each other—are extracted
drowned from a submerged truck as the
construction winds down? This is skillful
manipulation, the novelist as conjurer
ensuring that the reader’s first thought is
of human beings, not power shovels and
spillways. The device works beautifully,
and so does Doig’s roguish novel.
Though not well enough—perhaps nev-
er that well, if your characters wear
jeans—for its author to escape the tag
“regional.” .—By John Skow

BUCKING
THE SUN

IVAN DQOIG

To Avenge or to
Forget the Past?

A provocative thriller is set in a

complex moral universe

IVEN A SCENE IN WHICH AN AS-

sassin stalks a potential victim,

most readers will, in the absence of

other evidence, instinctively root
for the quarry. In the opening pages of
his new novel, The Statement (Dutton;
250 pages; $22.95), Brian Moore pro-
vides just such a scene: in a village in the
south of France an old man is being
tailed by a hired killer. The murder, the
assassin decides, will take place when his
target drives back to the monastery
where he has been staying. Feigning en-
gine trouble along the route, he waits for
the old man to stop, then approaches as
if to ask for a lift, pulls out a pistol and is
fatally shot twice in the chest by the man
he planned to kill.

This sort of narrative turnaround usu-
ally provides the pleasure of surprise, the
sense that poetic justice has foiled a
malevolent act. Moore quickly cuts off
such easy certainties. He shows the old
man examining the possessions of his
would-be murderer. They include a print-

MAKING A STATEMENT:
Moore plays tricks with the
notion of poetic justice

ed statement identifying the
intended victim as “Pierre
Brossard, former Chief of
the Second Section of the
Marseilles region of the Mil-
ice, condemned to death in
absentia by French courts,
in 1944 and again in 1946.”
The statement goes on to say
that Brossard was charged
with the massacre of 14 Jews
on June 15, 1945. The docu-
ment, which the old man re-
alizes was to be pinned on
his body, concludes, “The
case is closed.”

Not true, of course, be-
cause the old man—who is
indeed Brossard, although
he has called himself Pou-
liot for many years—sur-
vives. But who, in 1989, still
wants to punish him for his
past by killing him? Bros-
sard assumes that Jewish
money is behind this at-
tempt on his life. That be-
lief, a measure of his re-
flexive anti-Semitism, will
have fatal consequences.

The Statement may
have a classic thriller’s plot
—a character on the run,
private power plays behind
public facades—but it un-
folds in a moral universe in-
finitely more complex and
compromised than the white hats vs.
the black hats so typical of the genre. The
novel asks not only who is trying to
murder Brossard but also why Brossard
has been able to remain in France for
44 years, receiving asylum
from various Roman Cath-
olic monasteries, and a 1971
presidential pardon for the
crimes he committed during
the German occupation and
the Vichy regime.

“It is hard to pass judg-
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ment on what people did BRTAN
)YORE

back then,” says a French M (
army colonel who is also
looking to bring Brossard to justice. This
remark is the crux of the novel. Does a
time come when people must be forgiv-
en for doing what they mistakenly be-
lieved was right or unavoidable? Or
should evil never be forgiven or forgot-
ten? By challenging the reader to con-
front these questions, The Statement is
ultimately unforgettable. —By Paul Gray

TIME, JULY 1, 1996
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 BOOKS

‘Alias Grace’
The enigma of a 19th-century
murder haunts Margaret

Atwood’s new novel.
NEXT SUNDAY in BOOKS

In the news
Irish novelist Roddy Doyle will appear in a benefit for Seattle Arts &
Lectures’ Writers in the Schools program, 7:30 p.m., Jan. 15 at the First
United Methodist Church ($5; 624-6600).

I5 W

BEST

SELLERS

Bestselling books in the
Pacific Northwest for
1996, as reported by
Pacific Pipeline, a
Kent-based wholesale
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year there was Tobias Wolff's satﬁs—

story master shows her “astonish-

California childhood to the Euro-

distributor. fymg story collection, “The Nl@lt, ing ability to capture moods and pean battlefields of World War II,
' Seattle Times book editor  in Question” (Knopf). g impulses for which no easy formu-  this longtime Rutgers English pro-
Hardcover So what were the most memio- las exist.” fessor and author engagingly
B As someone rable books of 19967 Those men- “Last Orders,” by Graham recounts his development of “the

; fiction who normally tioned above, of course, as wellias Swift (Knopf). This year’s winner of  crusty shell of a cantankerous skep-
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traces four men’s odyssey to scat-

in the face of dumb insolence from a
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Mitchard

““The Celestine
Prophecy”

« James Redfield

14.

10.

11.

12.

13.

14.

“How Stella Got
Her Groove

' Back”

Terry McMillan

. “Cause of Death”
Patricia Cornwell

‘Hardcover
nonfiction

+“Men Are from

Mars, Women
Are from
Venus”

John Gray

“The Zone”
Barry Sears with
Bill Lawren

““Bad As  Wanna
¥ Be”

Dennis Rodman
~with Tim Keown

~“The Dilbert
“Principle”
Scott Adams

-“Rush Limbaugh
_Is a Big, Fat Idiot”

Al Franken

.“The Seven

Spiritual Laws of
Success”
Deepak Chopra

“In Contempt”
-Christopher Dard-
en with Jess Walter

“How Could You

Do That?”
Dr. Laura Sch-

«lessinger

“Midnight in the
Garden of Good
& Evil”

John Berendt

“The Way of the
Wizard”
Deepak Chopra

“Emotional Intel-
ligence”
Daniel Goleman

“Into the Wild”
Jon Krakauer

“Miss America”
Howard Stern

“Undaunted
Courage: Meri-
wether Lewis,
Thomas Jeffer-
son, and the
Opening of the
American West”
Stephen E.

"Ambrose

15.:
Bill Gates

“The Road Ahead”

tnrough memory or historical
investigation.

Both Jonathan Raban’s “Bad
Land: An American Romance”
(Pantheon), which is a lyrical explo-
ration of failed Montana home-
steading earlier in
this century, and
Mary Gordon’s
“The Shadow
Man: A Daugh-
ter’s Search for
Her Father”
(Random House),
which just as
tellingly explores
the mystery of her own father, fall
into this category.

So, too, are such strikingly differ-
ent works as “Into the Wild” (Vil-
lard), Seattle writer Jon Krakauer’s
wrenching portrait of the final two
years in the life of a charismatic
young idealist who marched unpre-
pared into the Alaskan wilderness,
and Calvin Trillin’s “Messages
from My Father” (Farrar, Straus
& Giroux), a subtle, funny and
deceptively profound reminiscence
of his late father, Kansas City grocer
Abe Trillin.

Into this mix, I would even
insert Seattle writer David Shields’
iconoclastic and unclassifiable
“Remote” (Knopf), a quirky and
irreverent meditation on the clut-
tered surface of late 20th-century
American life.

My fiction favorites? Well, at the
beginning of 1996, there was “The
Moor’s Last Sigh” (Pantheon),
Salman Rushdie’s absorbing gener-
ational saga of a most singular Indi-
an family, while at the end of the

Bap Laxn

Doig (Simon & Schuster). The
Seattle novelist returns once again
to his native Montana for a lively,
New Deal-era chronicle set against
the building of the Fort Peck Dam,
“powerfully rendering life and
death in one family, and through
them the people and places of the
American West in the 1930s.”
“The Woman Who Walked
Through Doors,” by Roddy Doyle
(Viking). The Booker Prize-win-
ning Irish author of “Paddy Clarke
Ha Ha Ha” has penned a deep
examination of an alcoholic Dublin

housewife’s escape from domestic

abuse, written so sensitively that
“we understand why she stays in

this marriage as much as why she »

finally ends it in her own extremely
ironic way.”

“The Tailor of Panama,” by
John le Carré (Knopf). The master of
international intrigue keeps finding

new possibilities for fiction. This tale

involves the lively, often humorous
exploits of Harry Pendel, tailor to
the diplomatic power brokers in
Panama City who is soon out of his
depth in a game of espionage.
“Martin Dressler: The Tale
of an American Dreamer,” by
Steven Millhauser (Crown). This
fantastical National Book Award
finalist, about a 19th-century New
York hotel entrepreneur whose
projects grow ever more surreal, is
a haunting study of how the inven-
tive mind harbors desires “to over-
throw itself, to smash itself to bits
and burst into new forms.”
“Selected Stories,” by Alice
Munro (Knopf). This rich overview
of 28 stories by the Canadian short-

€omiC €pic on a par with such great,
sprawling novels of the 20th centu-
ry as ‘Ulysses,” “The Recognitions’
and ‘Gravity’s Rainbow’.”

Nonfiction

“Undaunted Courage: Meri-
wether Lewis, Thomas Jeffer-
son, and the Opening of the
American West,” by Stephen E.
Ambrose (Simon & Schuster). This
absorbing chronicle by an eminent
historian is a fascinating study of
the man who successfully led the
most arduous journey into the
unknown in American history, only
to succumb afterward to politics
and his own personal demons.

“Great Books,” by David
Denby (Simon & Schuster). Nearly
30 years after first taking Columbia
University’s two core-curriculum
courses in Western literature and
philosophy, this 48-year-old film
critic re-enrolled, casting “a won-
dering eye on the soul-enriching
complexity and radicalness of the
Great Books,” along the way writ-
ing a “great book” of his own.

“Jesse: The Life and Pilgrim-
age of Jesse Jackson,” by Mar-
shall Frady (Random House). An
award-winning political journalist
offers a “rigorously honest” profile
of the quicksilver African-American
leader and social activist who rose
from humble beginnings to make
bold runs at the Democratic presi-
dential nomination in 1984 and,
especially, 1988.

“Doing Battle: The Making of
a Skeptic,” by Paul Fussell (Little,
Brown). Moving from his leisurely

drama of desolation and distance
that is the Sahara Desert.”

“Love Thy Neighbor: A Story
of War,” by Peter Maass (Knopf).
Within the growing body of litera-
ture on the ethnic conflict and geno-
cide in the former Yugoslavia, noth-
ing has been written with “such
compassion and conviction” as this
work by a Washington Post corre-
spondent who “cuts through all the
Serbian exculpations, firmly and
convincingly placing the blame for
this heinous war in their hands.”

“Angela’s Ashes: A Memoir,”
by Frank McCourt (Scribner). The
most extravagant-
ly praised memoir
of 1996 — and of
many other years
as well — is this
first book by a
retired 66-year-old
New York high-
school  writing
teacher, who
recalls how his hard-luck immigrant
parents left the land of his own birth
and returned to the grinding poverty
of their native Ireland, an experi-
ence whose scars still dance vividly
in his memory.

“The Song of the Dodo:
Island Biogeography in an Age
of Extinction,” by David Quam-
men (Scribner). Traveling to some
of the world’s most remote
ecosystems, this Montana-based
natural-history writer tries to
understand the forces propelling
the current rush of extinctions,
and in the process he has produced
a sobering “masterpiece of science
journalism.”

By KArt WERGELAND
Special to The Seattle Times

As the curtain falls on 1996,
I've been mulling over the
children’s books that I
reviewed in this monthly col-
umn over the year — hoping I
would see some way to boil
them down into a list of my 10
favorites.

It’s an impossible task.
Give 10 children’s librarians
the same assignment, and you
would probably end up with 10

ING READERS

entirely different lists. The
biggest reason for this is vol-
ume: Children’s book publish-
ers may be trimming_the fat,
but they are still cranking out
lots of titles.

How is one supposed to dis-
till 5,000 books into 10?

And, of course, personal
experience colors every
reviewer’s reaction. I loved
Karen Cushman’s “The Bal-
lad of Lucy Whipple,” which
is set in the Sierra Nevadas

during the California Gold
Rush. Yet I'm well aware that
it resonated with me partly
because my great-grandfather
once worked as a miner in the
same breathtaking country
where Lucy’s family struggles
to survive.

Besides, it’s not always the
starred books or award-win-
ners — or even the popular
series like Scholastic’s “The
Adventures of the Bailey Hill
School Kids” — that will grab
a child’s attention. Any librari-
an knows it isn’t always possi-
ble to predict which book will
lure a particular child into the
world of reading.

And adults’ judgment of
wonderful literature for kids
sometimes speaks more to
thoge who have long since fin-

ished growing up than to their
pint-sized friends. Every year I
notice more children’s books
that actually appeal to adults,
and just last month, the Chil-
dren’s Book Council
announced “Not Just for Chil-
dren Anymore!”, a program
whose goal is to encourage
adults to add children’s books
to their reading lists.

While I applaud anything
that will widen the audience
for the fine work being done by
children’s authors — who rack
up the least prestige in the lit-
erary world — I hope that pub-
lishers do not lose sight of
kids’ tastes as they try to
please grownups.

So here are my 10 favorite
children’s books of 1996.
Hopefully thesegtitles are kid-

friendly, despite any other per-
sonal biases I might harbor:
Destined to be a classic is
“My Very First Mother
Goose” (Candlewick), edited
by Iona Opie and illustrated by
Rosemary Wells. Betsy Byars
scores an ace with “My Broth-
er, Ant” (Viking) in the begin-
ning reader category. “Lilly’s
Purple Plastic Purse”
(Greenwillow), -by Kevin
Henkes, will grace most other
lists of notable books for 1996.
Julius Lester and Jerry
Pinkney breathe new life into
the controversial “Little Black
Sambo” story with “Sam and
the Tigers” (Dial). “When
Birds Could Talk & Bats
Cound Sing” (Blue Sky
Press), by Virginia Hamilton
and illustrated %y Barry

Moser, is a collection of sassy &
African-American tales.

Older children will enjoy =
the pirates in “Tingleberries, -
Tuckertubs and Tele-:
phones” (Viking), by Mar=2"
garet Mahy. “Falling Up”*
(HarperCollms) by Shel Sil- =
verstein, is a collection of the
author’s signature poems,*
Phyllis Reynolds Naylor con-«.
tinues the story of the d(')g“"‘
Shiloh in “Shiloh Season’*
(Atheneum).

A determined heroine tums
her nose up at California in:
“The Ballad of Lucy Whlp-' ”
ple” (Clarion), by Karen Cush-:»
man. And finally, Donna Jo=
Napoli depicts a mother’s.;
betrayal in “Ze” (Dutton), a:"
novel length version of the,__
Rapurzel story. fo TGN




IVELY ARTS

Sunday, May 19, 1996

SECTION E

THE DENVER POST

BEST
SELLERS

LoCAL

Here are the area’s best-selling books,
according to information from the Tattered
¥ Cover, the Bouider Book Store, Barnes &
Noble in Greenwood Village, Media Play
downtown and the Chinook Bookshop,

-|'*~ Colorado Springs.

i FICTION
1. The Tenth Insight, by James Redfield.

I “(Warner, $19.95.)

2. The Celestine Prophecy, by James
Redfield. (Warner, $17.95.) .

-|7%' 3. How Stella Got Her Groove Back, by

| = ‘Terry McMillan. (Viking, $23.95.)

t}:+ - 4. Primary Colors, by Anonymous. (Ran-
‘| dom House, $24.)

‘|"'.. 5. Bucking the Sun, by Ivan Doig. (Simon

& Schuster, $23.)
__ 6. The Horse Whisperer, by Nicholas Ev-

ans. (Delacorte, $23.95.)

7. Moonlight Becomes You, by Mary Hig-
gins Clark. (Simon & Schuster, $24.)

8. All the Places You'll Go, by Dr. Seuss.
(Random House, $16.)

9. Malice, by Danielle Steel. (Delacorte,
$24.95.)
10. The Debt to Pleasure, by John Lan-
chester. (Holt, $20.)

NONFICTION

1. Simple Abundance, by Sarah Ban
Breathnach (Warner, $17.95.)

2. Undaunted Courage, by Stephen E.
Ambrose. (Simon & Schuster, $27.50.)

3. The Dilbert Principle, by Scott Adams.
(HarperCollins, $18.)

4. At Your Own Risk, by Tom and Jean
Sutherland. (Fulcrum, $27.95.)

5. Another Lousy Day in Paradise, by
John Gierach. (Simon & Schuster, $22.)

6. Clicking, by Faith Popcorn. (HarperCol-
lins, $26.)

7. Men Are From Mars, Women Are From
Venus, by John Gray. (HarperCollins, $20.)

8. The Seven SpirituaiLaws of Success,

by Deepak Chopra. (New World Library,
$12.95.)

9. Emotional Inteiligence, by Daniel Gole-
man. (Bantam, $23.95.)
10. Shelter of Each Other, by Mary Pipher.
(Putnam, $24.95.) -

FICTION PAPERBACK

1. The Green Mile: The Mouse on the
Mile, by Stephen King. (Signet, $2.99.)

2. Snow Falling on Cedars, by. David Gu-
terson. (Vintage, $12.)
$2. g%p) Center lll, by Tom Clancy. (Berkley,

4. Ladder of Years, by Anne Tyler. (Bal-
lantine, $12.) -

5.2 Moo, by Jane Smiley. (Random House,

12) :

NONFICTION PAPERBACK

1. Reviving Ophelia, by Mary Pipher. (Bal-
lantine, $12.50,)

2. A Third Serving of Chicken Soup for
the Soul, by Jack Canfield. (Health Com-
munications, $16.95.)

3. Chicken Soup for the Soul, by Jack
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By Carol M. Doig
ivan Doig: A Montana clan clashes in his
eloguent novel 'Bucking the Sun.’

In ‘Sun,’ traveling a family’s dark and rocky terrain

Bucking the Sun
By Ivan Doig
Simon & Schuster
409 pp., $23

By Angela Herrin
USA TODAY

In the spring of 1938, a pickup
truck is pulled from the Missouri
River, near Montana's mammoth
Fort Peck earthen dam project. The
bodies of a man and woman are in-
side, their clothes floating beside
them.

Is this a married couple, the sher-
iff asks the crowd of dam workers,
and was this murder or an accident?
Well, their last name is Duff and

they're married all right, an embar-
rassed worker finally says — just not
to each other.

The sheriff will spend the next 50
years pondering this riddle, trying to
unravel just how he and this couple
arrived at the riverbank that day.
But the story really belongs to the
Duffs, a rough,
raucous family
struggling with
the cross-cur-
rents of secrets and grudges swirling
around them. '

This is familiar territory for Ivan
Doig: the misunderstandings and
tragedies that plague generations of
the same family, that divide brothers
and estrange lovers.

In earlier books, like Dancing at

Book Review

the Rascal Fair and English Creek,
these tales were set in the Montana
of the past as ranchers struggled to
hold onto homesteads and their fam-
ilies in the raw, unsettled West. They
fight floods, blizzards and locusts.

More importantly, they fight each
other.

This time, it is government and
technology in the form of the unre-
lenting advance of the Army Corps
of Engineers that threatens the fam-
ily. In a New Deal program worked
out in Washington, the government
takes the Duffs' bottomland farm so
a huge earthen dam can be built
acress the Missouri.

The Duffs all find work at the
dam, but it's an uneasy alliance. Old-
est son Owen, who left the farm for

college, is a head engineer on the
project, while his father and two
younger brothers find jobs as labor-
ers.

The family resentments don't
prove any easier to tame than the
river itself. Hugh Duff can’t relin-
quish his role as powertul patriarch
of the family; his wife can't forgive
his harsh carelessness. As each son
marries, new tensions emerge over
the limits of love and control.

The answer to the riddle — which
two members of the Duff family end
up in that submerged truck in the
Missouri River? — doesn't show up
unt] the last page of the book. But in
such an epic tale, written in such a
geography of love and pain, there's
little temptation to skip pages.

BUCKING
THE SUN
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just over a century ago may well
enjoy pursuing Our Landlady, a
collection of newspaper columns
about a small town in the newly ad-
mitted state of South Dakota, by L.
Frank Baum, who would later give
the world the unforgettable tale of
Dorothy’s adventures in the land of
Oz. Baum, a young man from New
York who followed Horace Greeley’s
advice about going West, Baum
spent three years (1888-1891) in
Aberdeen, S.D., where he con-
tributed a humorous, mildly satiri-
cal column to the Aberdeen Satur-
day Pioneer.

Baum’s column featured the fic-
titious character “Mrs. Biikins,” a
lively, opinionated, penny-pinching
woman who runs a boarding house
and cuts every corner she can when
it comes to feeding her sometimes
hard-up paying customers.

Mrs. Bilkin’s decided opinions
on a variety of subjects, from
droughts, crop failures, and eco-
nomic fluctuations to suffrage, Pro-
hibition, and politics, exhibit a dis-
tinctive blend of naiveté,
shrewdness, cynicism, and dogged
optimism.

Although these journalistic vi-
gnettes scarcely rise to the artistic
and imaginative heights of his Oz
books, they constitute a colorful
sampling of Americana and are ex-
pertly edited and annotated by
Nancy Tystad Koupal in an attrac-
tive, illustrated volume.

The 28 stories selected by editor
John Sutherland for The Oxford
Book of English Love Stories,
were chosen in large part for the
ways in which they confound con-
ventional expectations. They are,
indeed, a far cry from the world of
Harlequin romances.

In these love stories, love does
not always conquer all, and even
when it does, the result is not al-
ways the proverbial happy ending.
Many of these stories are surpris-
ingly unsentimental and, perhaps
even more surprisingly, most are
quite unerotic.

LAND GIRLS
By Angela Huth
St. Martin’s Press/ A
Thomas Dunne Book
378 pp., $23. 95ByL.f ‘

A FINE BALANCE
By Rohinton Mzstry
Alfred A. Knopf

640 pp., $26

THE OXFORD BOOK OF
ENGLISH LOVE STORIES
Edited by John
Sutherland
Oxford University
Press
452 pp.,$25

OUR LANDLADY
Frank Baum
University of Nebmska

Readers who are prepared to forgo
the predictable will find stories that
brilliantly illuminate many kinds of
love: foolish, wise, casual, caring, ob-
sessive, deluded, self-sacrificing, and
selfish. Beginning in the late 17th cen-
tury with a rather colorless tale by the
colorful Aphra Nehn, commonly cred-
ited as the first Englishwoman to make
her living by the pen, the collection
skips over the 18th century to proceed
chronologically into the 19th and 20th
centuries. (Irritatingly, the editor fails
to provide the actual dates of the sto-
ries’ composition or publication, per-
haps out of a mistaken belief that to do
so invites readers to consider them
mere “period pieces.”)

Sutherland has done an unusually
fine job of finding interesting and rel
atively unfamiliar works by very fa-
mous authors, including Mary Shelly,
Anthony Trollope, William Makepeace
Thackeray, Thomas Hardy, Rudyard
Kipling, H.G. Wells, John Galsworthy,
Somerset Maugham, Virginia Woolf,
D.H. Lawrence, Aldous Huxley,
Katherine Mansfield, and Elizabeth
Bowen.

It probably says more about the
temperament of this particular editor
than it does about the English love
story in general that most of these sto-
ries end unhappily: with noble self-re-
nunciation at best, despair and ruin at
worst, and a great deal of betrayal and
disillusionment in between.

But there are also shafts of sweet-

ness and light. From Thackeray’'s
daughter, Anne Ritchie, there’s a deli-
cate story of devotion narrated by a
man unembittered by his disappoint-
ment; from Phyllis Bentley, a crisply
written account of malice that ends up
outsmarting itself.

Although this anthology of love sto-
ries may not be a collection to warm
the hearts of true romantics, it brings
together a fascinating and enlighten-
ing variety of perspeetives on the
harsher realities that may lie in wait
for unsuspecting lovers.

B Merle Rubin regularly reviews
books for the Monitor.

By Lawrence J. Goodrich

thriller, “The Runaway Jury,”
has it all: mystery, legal ma-
neuvering, behind-the-scenes
views of a trial, jury tampering;
and plenty of other skullduggery.

Taking a page from today’s
headlines, Grisham takes us to
Biloxi, on Mississippi’s Gulf
Coast, and the latest tobacco
trial. The combatants/conspira-
tors/protagonists are many, but
most of the action centers around
two men, Rankin Fitch and
Nicholas Easter.

Fitch runs the tobacco com-
panies’ secret legal fund. He'’s a
bully who hires the lawyers, jury
consultants, and investigators,
and who fixes the juries. His
clients are scared silly of him, but

J OHN GRISHAM'S latest legal

A Jury of One’s Peers Goes Up 1n Smoke

they put up with him because Big
Tobacco hasn’t lost a case since
he’s been in charge.

The stakes are tremendous for

plaintiff and defendant alike. If

the jury finds that cigarette
smoking killed Jacob Wood, and
that he couldn’t quit because the

, ,
THE RUNAWAY JURY
By John Grisham
Doubleday, 401 pp., $26.95

tobacco companies got him
hooked as a child and then spiked
their cigarettes with more nico-
tine to keep him hooked, the
coalition of trial lawyers financ-
ing the case expects to cash in
big in future lawsuits. The to-
bacco companies need to head
that off. Both sides are ready to

play hardball - complete with
spitballs and beanballs.

This is no civics-textbook
trial. As the action unfolds, both
sides are trying to fix the jury, but
that panel seems to have a mind
of its own. Before long it’s going
on strike and dictating terms to
the judge. It’s a runaway jury.

As usual, Grisham draws a
finely detailed, realistic picture of
the action and the characters.
The judge, the lawyers on both
sides, the witnesses, even the
court officers are painted as real
human beings with real foibles.
And true to Grisham’s style, just
when you think you know the
ending, you suddenly find out
that you don’t. -

W Lawrence J. Goodrich is a
Monitor editorial writer.

Historical Fiction
With Contemporary
Montana Edge

Doug delrvers what his readers expect

By Brad Knickerbocker

temporary writer — relishing the thought of the next book

— it’s that the new work will simply replow safe ground, be
too predictable in style and subject matter. Or, alternatively,
that there will have been a jarring departure in approach.

With Ivan Doig’s latest novel, fans need not worry. All the
steel and sweetness, the granite and light, the humor and
sharp dialogue, in Doig’s writing are here with new flair and
depth. The grit and warmth is
pure Doig, only more so.

IF there is any potential problem with really enjoying a con-

“Bucking the Sun,” Doig'’s fifth B b
novel (he has written three non- UCKIN
fiction books as well), is set in his
home state of Montana during S

the Great Depression of the mid-
1930s. Thanks to the Roosevelt
administration, Fort Peck Dam
on the Missouri River is to be a
massive public-works project
that will employ thousands, in-
cluding some whose homesteads
will be inundated by the lake it

creates. ¢ : |
The tale centers on the Duff IVAN DOIG
family. Patriarch Hugh and his
wife, Meg, Scottish immigrants = BUCKING THE SUN
By Ivan Doig

who are just barely making it on :
land tougher than they are; their Simon & Schuster,
elder son, Owen, an engineer and 41 2 pp., 523
“fillmaster” on what will be one of

the largest earthen dams ever built; twin younger brothers,
Neil and Bruce; and Hugh'’s brother Darius, a militant Marx-
ist shipyard worker who shows up running from a violent past
in Scotland carrying political and personal grudges.

Quite soon, all the Duff men are married — to women (two
of them sisters) just as tough-minded, yet vulnerable, as the
Duffs are. We know from the start that a man and a woman
from two different couples will end up naked and dead in a
truck that has rolled off the dam.

Doig has the perfect background for this kind of writing.
He grew up on Montana ranches before going off to get a doc-
torate in history. His factual recounting of the Fort Peck Dam
project is full of fascinating historical tidbits. The scenes
where FDR himself came to see the project and speak to the
awed assembly gives a gritty newsreel quality to events.

In fact, I kept wishing that photographs from that time had
been included.

The promise of the era is fully felt, as well as the growing
concern about events in Europe as the shadow of fascism falls.
Some of the characters are politically radical to the point of
being anarchic — a chilling precursor to the militias and
“freemen” found in that part of the country today.

If there is one weakness in “Bucking the Sun,” it’s that the
surreptitious affair between two of the Duffs is not fully de-
veloped — not developed at all, in fact. From all we'’re told, it |
could just as easily have been any two others, and there’s |
plenty to work with here without it, which leaves one won-
dering why it’s there in the first place.

But this is a relatively minor quibble. Ivan Doig is a terrific
writer and a great storyteller with a healthy outlook as indi-
cated in his dedication: “To novelists who deliver the elo-
quence of the edge of the world rather than stammers from
the psychiatrist’s bin.”

I'm looking forward to his next work, whatever it may be.

W Brad Knickerbocker is a Monitor correspondent who
covers environmental issues from Ashland, Ore.
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Photo courtesy of the Montana Historical Society
Wheeler was one of several boom towns that
sprung up as 10,500 people found jobs help-
ing the build the dam. The towns were
described as rough and wild in Doig’s novel.

‘Bucking the Sun’

Ivan Doig’s latest novel chronicles the building of Fort Peck Dam

mid the poverty that plagued
Montana during the Depression
years, Ivan Doig finds a wealth of
treasure.

The riches he brings to us in
his newest novel, “Bucking the
Sun,” are of the Montanans who
labored in an epic struggle — building what was
the largest earth dam in the world. Chick
Siderius’ job in 1934 was to tell the farmers
along 125 miles of the Missouri River they had
to sell their land to the federal government for
the dam.

“Siderius always kept to the same spiel, had it
down slick by now: ‘Here on official business ...
kind of a hard thing, I know, but there’s no getting
around it ... at least make you a fair offer.” Saying
it the same helped him, whether or not it did any
good for these bottom land honyockers. ...

“Don’t know if you’d've heard yet, but they're
going to be putting up a big dam over by Glasgow.

“This, this’ll be under the lake.”

The dam forming Fort Peck Reservoir was
built in desolate country. But it made this land in
northeast Montana a center of activity.

“The hiring in Glasgow that morning had a
carnival spirit to it. Men milled into lines, expec-
tant, not wanting to hope too much but buoyant
with the prospect of a paying job, a steady half-dol-
lar-an-hour after the cashless bafflement the
Depression had brought.”

Doig tells us of the construction through the
lives of scrappy Scottish immigrants — the Duff
family.

“I made them up entirely to fit a situation I
wanted to explore in fiction,” he said in a tele-
phone interview last week from his Seattle
home.

The Duffs are a passionate family, with
brothers Hugh and Darius both in love with the
same woman, Meg, who married Hugh. Their
twins, Neil and Bruce, find wives amid whirl-
wind romances.

Owen Duff, the oldest son of Hugh and Meg,

is a hotshot engineer and mirrors the intensity
of the dam’s record-breaking construction.

“His father, Hugh Duff, practically invented
himself out of actuality,” Doig said. “I didn’t
have to research very far or listen to very many
people in the interviews and oral histories to
learn that people had been driven out of the
pretty prosperous alfalfa seed farming there in
the valley bottom.”

The book took three years to write plus after-
noons he devoted to it while writing “Ride with
Me, Mariah Montana” and “Heart Earth,” said
Doig, 57. Research alone took an additional
year. He has published six books since “This
House of Sky,” which won him acclaim in 1978.

He is pleased with “Bucking the Sun.”

“In readers’ terms, what has really pleased
me is it didn’t become a manual on building a
dam,” Doig said. “People have responded to the
characters and the story.”

Critics also liked what they read.

The New York Times wrote, “A historian and
journalist by training, he has nonetheless striven
for years to bear witness to Montana history in
fiction, and to become if not the Homer at least
the Virgil of generations of Scots who migrated
to northwestern Montana ...”

The Washington Post was impressed. “It’s
one of those books that takes you over as you
read it, invading your daydreams, lodging its
cadence in your brain, summoning you back to
the pages.”

“Doig’s great achievement is to string his
compelling narrative along these connections
between outer and inner worlds, the silent stir-
rings of the human heart and the swelling
moments of a river, both imperceptible until it is
almost too late,” a reviewer wrote in the San
Francisco Chronicle.

Doig will be in Bozeman Friday, June 28, at
Country Bookshelf from 7:30 to 9 p.m. for a
reading and to sign autographs.

He’s already working on his next novel, but
hasn’t yet given it a name. It will be a story of
baby boomers in coastal Alaska and Seattle
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By Carolyn Lamberson
The Bulletin

For almost 20 years, Ivan Doig
has painted the Big Sky country
with words, putting Montana on
paper for the world to read and
share. ¢

In “This House of Sky,” a 1979
National Book Award finalist, Doig
chronicled his life with his sheep-
herding father in the Rocky Moun-
tain Front region of Montana. The
successful “Medicine Creek” trilogy
pulled together the multigenera-
tional stories of the fictional Mc-
Casgkill clan.

Last year, Doig released what
could be his most epic work. “Buck-
ing the Sun,” just out in paperback,
looks at one of the New Deal’s most
audacious projects — the earth-
filled Fort Peck Dam designed to
put people to work and stop the
flow of the Missouri River.

To coincide with the paperback
release, Doig will read from “Buck-
ing the Sun” at Paulina Springs
Book Co. in Sisters on Saturday as
part of a mini-tour that includes
Bellingham, Wash., and Salt Lake
City.

Doig and his wife, Carol, have
lived in Seattle for 30 years. In a
telephone interview from his home,
Doig said the genesis of “Bucking”
came during the research he did on

the “Medicine Creek” novels —.

“English Creek,” “Dancing at the
Rascal Fair,” and “Ride with Me,
Mariah Montana.”

“There was a frequent refrain

when I was talking to people of, -

‘Wheén I got on at Fort Peck,” or
‘When I married Joe at Fort Peck i
Doig said. “My‘own family was not
at all'involved in that. They were
still herding sheep on the western
side of the Rockies — and doing
quite well at it, too — and were
hundreds of miles away from Fort
Peck. But for many people, it was
their first real wage. First hard
drink. First good kiss. It stuck in
their memories.”

What made Fort Peck so spec-
tacular is'that while most New

n-builders erected concrete
s like the Grand Coulee in
Washington and Hoover in Ari-
zona, engineers in Montana want-
ed to'play with dirt, Enough dirt to
stretch four miles and stand 25 sto-
ries high. Enough dirt to turn the
Missouri River into a lake.

“It sounded like a really big top-
ic that gave me a way to get a lot of
different elements of life, from poli-
tics to love and betrayal ” Doig
said.,
Against the backdrop of Fort
Peck;+Doig has drawn the Duffs; a
family forced off their farm by
dam-building and subsequently
hired to work on the relief project.

Owen, the college-educated and
ambitious older son, is the fillmas-
ter in charge of moving millions of
tons of earth into shape. The twin

ooks
Author paints

Submitted photo/Carol Doig

Doig brings his Big Sky genius to Sisters on Saturday

brothers, Neil and Bruce, have per-
sonalities as different as their faces
are similar.

Their father, a Scottish immi-
grant, tried in vain to make his
piece of land work and now battles
his drinking demons; their mother,
a trooper, fights to keep the clan to-
gether.

Joining them is a quartet of
Duff wives, and Uncle Darius from
Scotland, who brings a troubled
past and Socialist Party politics.

Of all these characters, Doig’s
favorite is the outsider, Sheriff Carl
Kinnick. Kinnick comes in at the

beginning of the story, when two of
Duffs, a man and woman (not hus-
band and wife) are found in a pick- .
up at the bottom of the reservoir.

Kinnick suffers from what some
might call “short-guy” syndrome —
he’s short on stature and tall on at-
titude. Despite all his bravado, the
Duff case gets under his skin.

“I found it interesting to be
writing away at this dull, delicate,
frequently mean little man who ul-
timately was lonely in life ... yet he
kept getting by,” Doig said.

One of the sheriff’s lines (spo-
ken inwardly, as he miserably sits
in his nursing home room), was

something that “A River Runs
Through It” author Norman
Maclean once said to Doig: “The ca-
pacity for being ornery is the one
power left to a person in old age.”

“Bucking the Sun,” which refers
to driving into a sunrise or sunset,
was an immense piece of work. Al-
though the McCaskill saga could be
called epic, Doig told that huge sto-
ry in three novels.

He was a year into “Bucking”
before he fully understood the engi-
neering involved in the Fort Peck
Dam. And with 11 main characters,
“It was a job that'I knew early on
was really Russian in size,” he said,
alluding to the mammoth novels of
Leo Tolstoy and Fyodor Dos-
toyevsky. :

Montana with words

quick facts

What: Author lvan Doig will
read selections from his novel,
“Bucking the Sun.”

When: From 6 to 7:30 p.m.
Saturday, June 21.

Where: Paulina Springs Book
Co., 252 W. Hood Ave., Sisters.

Admission: Free.

Info: Paulina Springs, 549-
0866.

It was time, he said, for him to
bang out an epic story, with the
work all done on his manual Royal
typewriter. “But it also damn near
killed me,” Doig said. “It was an
amount of work to make a person
buckle.”

The book he’s working on now,
due out in 1999, again will be set in
Montana. But he’s moving beyond
the Big Sky country and has scenes
set in. San Francisco, Seattle and
flashbacks to the Exxon Valdez oil
spill in Alaska. He’s examining an
issue that has worried him — the
death of small towns.

He was fascinated to learn, he
said, that America’s least populat-
ed county is in Montana: Petroleum
County, where 600 souls live in an
area the size of the Los Angeles
Basin.

“A lot of places are emptying
out, and not just in Montana, but
I’'d guess also in places like Eastern
Oregon,” he said.

While his work always is set in
the West, Doig doesn’t consider
himself a Western writer. He just
writes what he knows.

“It’s the voices and senses that
have stayed between my ears dur-
ing my life,” he said. “It’s why
(James) Joyce wrote about Dublin
and (William) Faulkner wrote
about Mississippi.”

He credits his visit to Sisters to
a “good and diligent” bookstore in
Paulina Springs. But Oregon al-
ways has been a good place for him,
he said.

“Oregon is one of the mother
lodes of readership for me, more so
than the Puget Sound area in
terms of turnout at readings and
book signings,” Doig said. “(Central
Oregon) is an area Carol and I
have liked, and we’re going to do

. some looking around.”




Druncn, auction 10 mark
Women'’s Lobby Spring Fling

The Montana Women’s Lobby has scheduled
its gala kick-off to springtime in the Rockies with
its Helena Spring Fling Brunch and Auction
scheduled for this Saturday, May 3, at 10 a.m.

Held annually at the
Rocky Mountain Neighbor-
hood Center, the Spring
Fling features delightful
brunch selections, great cof-
fee and the ambiance of
fresh flowers, spring colors
and good friends. Coming at
the close of the legislative
session, it’s a welcome way'
for Helena’s feminist/pro-
gressive community to gather
and reaffirm the values
which drive the Lobby’s ac-
tivity at the Capitol.

The Montana Women’s
Lobby is a grassroots progres-
sive public interest coalition
whose mission is to work for
the political empowerment of
women and to develop, edu-
cate and advocate for progres-

sive public policy benefiting women and fami-
lies.The Spring Fling, a keystone event for the
lobby, is planned by a committee of Helena
Lobby members who obtain items for the silent
and live auction, cook, and select the annual re-
cipient of the Lobby’s Belle Winestine award,
which is given to a Helena woman for political

excellence.

2D — The Independent Record, Helena, Mont., Friday, May 2, 1997

Photo by Third Eye Photography

From left, Women's Lobby officials
Andree Larose and Sandy Oitzinger
and artist Sarah Jaeger check out

the Spring Fling door prize, a

casserole dish made by Jaeger.

works.

This year the Belle Winestine award recipient
is Anne Maclntyre, administrator of the Montana
Human Rights Commission.

The organizing committee for this year’s

spring fling includes An-
dree Larose, board mem-
ber, Holly Franz and Amy
Pfeifer, Helena attorneys;
Jaimi Dogget, Meagher
County commissioner; and
Linda Gryczan of Alice B.
Toeclips Cyclery.
According to Andree
Larose, the auctions, which
consist of items generously
donated by Montana mer-
chants, will feature several
outstanding contributions
this year including: raft trip
in Glacier, several get-away
packages to bed and break-
fasts in Montana and the
surrounding area; authentic
Persian rug; an overnight
stay in Ivan Doig’s ranch
home near White Sulphur

Springs; professional services; gift certificates
from local restaurants; pottery and other art

The $10 tickets for the event may be pur-
chased from lobby board members and are also
available at the door the morning of the event.
For more information please call 449-7917.

Complimentary child care is available.



READING L.A.

George Regas,

rector emeritus,

All Saints Church:

“Fist Stick Knife Gun,”

by Geoffrey Canada

(Beacon Press).

“This is one of the best books on
urban violence that I have read.
Canada provides an insightful
look at the environment in
which young people are acting
out in such deadly ways.”

Tony Crowell,

investment advisor:

“Bucking the Sun,” by Ivan
Doig (Simon & Schuster).
“Opening with a double murder
this is an incredibly vivid
account of families living in the
West in the 1930s and working
on a huge WPA dam project. It’s
the story of people who start
with nothing, intent on building
their own little pursuit of
happiness.”

’




SECTION

MAY 12, 1996

lvan Doig’s
epic dam

The novelist's sprawling
tale set beneath

a giant dam hammers
to the core

of Northwest culture

By ROBIN CODY

n the 18 years since his best book,

“This House of Sky,” Ivan Doig has

written some of the finest North-

west fiction and nonfiction. Mining
much the same ground, he has come up
with smaller and smaller nuggets. He’s
so damn good, you want him to go for it.
You want him to drill into the mother
lode and blast away.

With “Buck-
ing the Sun,”
Doig does just
that.

This is his
most ambitious
novel, an epic
tangle of Mon-
tana sod-busters
turned dam
workers — all in
the Duff family
— in the mid-
1930s. They’re
DOIG building Fort

Peck Dam, a

plug on the

- G upper Missouri
W DAM HISTORY: The  pioo.

building of a Montana These Duffs
dam, a massive public  pave yrange. The
works project of the  patviarch, Hugh
'30s, gave Ivan Doig  pyff, leaves the
the right stuff forhis  goon-to-be
latest novel — a piv-  qrowned home-
otal point in history stead for a job at
and working-class the construction
characters. See Ellen site, slipping off
Heltzel's “Writing in ' on drunken jags.
the Rain.”/ 7' His son Owen,
the chief dirt-
moving engineer, believes in the nature-
busting destiny of Western Man. Hugh’s
other sons, twins, bring to the job polar

“opposites of quiet reliability and ram-
Jbunctious stunts. And here, fresh from

Scotland, comes the old man’s brother,
Darius Duff, after bashing a guy’s head
in for trying to snuff a communist ship-
yard rally.

To this explosive mix, add wives. In
addition to Hugh’s long-suffering part-
ner, we get a social-climbing beautician,
a savvy waitress, a dreamy novice writ-
er and a hooker with the proverbial

_heart of gold.

Doig lights the fuse on this powder
kee richt awav.

The Sunday Gregonian

massive earthen:

By AMY MARTINEZ STARKI

BANFF CENTRE FOR THE ARS
“The Count will kill me if he finds me here,” sings Cherubino
while Susanna, the maid, begs him not to jump out the window.

of The Oregonian staff

he Mar
Figaro,”
ated cr
wrote,
Western
tion. The
excessi
wouldn’t
find lov

' zart’s music who would agree

The Portland Opera close:
season with Mozart’s grea
satire, a musical play that p
pompous aristocracy and m:
of the help.

One of three Mozart ope
libretto by Lorenzo da Ponte,
also the oldest opera in the

‘repertoire of most opera hot

miered in 1786.

Beyond its playfulness of
complexity of plot, “Figaro”
its vivid characterizations.

Mozart toyed with revolt
operatic version of the Be:
play spoofing the upper clas
created a scandal because of
sive political content.

However, Mozart’s “Figa
thing but a political tract. ]
gathering of operatic hits, wi
dozen famous arias, amon;
vuol ballare” (“If you wish
“Non so piu” (Cherubino’s




tana sod-busters
turned dam
workers — all in
the Duff family
— in the mid-
1930s. They’re
DOIG building Fort
Peck Dam, a
massive earthen
plug on the
M DAM HISTORY: The pPP°r b
building of a Montana Th.ese Duffs
dam, a massive public 1,6 range. The
works project of the patriarch Hugh
’30s, gave lvan Doig Duff, leaves the
the right stuff for his soon-to-be
latest novel — a piv-  qrowned home-
and working-class the construction
characters. See Ellen site, slipping off
Heltzel's "erting in on drunken jags.
the Rain.”/ 7 ‘His son Owen,
the chief dirt-
moving engineer, believes in the nature-
busting destiny of Western Man. Hugh’s
other sons, twins, bring to the job polar
_opposites of quiet reliability and ram-
bunctious stunts. And here, fresh from
Scotland, comes the old man’s brother,
Darius Duff, after bashing a guy’s head
in for trying to snuff a communist ship-
yard rally.

To this explosive mix, add wives. In
addition to Hugh’s long-suffering part-
ner, we get a social-climbing beautician,
a savvy waitress, a dreamy novice writ-
er and a hooker with the proverbial

_heart of gold.

Doig lights the fuse on this powder
keg right away.

In a flash forward, we learn that a
‘naked man and a naked woman — both
Duffs, not married to each other — have
rolled in a truck to their deaths off the
dam.

Four hundred pages later, we learn
why. And who they were.

It doesn’t really matter who they
were. Of the 20 possible pairings of
unmatched Duffs, at least 12 would have
made as surprising and satisfying an
ending as the pairing Doig chose.

No, the real story — Doig at his best
— is about people moving earth. It’s
‘about men and women carving a land-
scape, dredging the river bottom to stop-
per a great waterway with its own stuff.
It’s about the river, fighting back. It’s
about the weather. Nobody writes the

Please turn to
DOIG, Page 7

~ From one of the Northwest s leading
» wnters, a new novel about Montana
_during the Depression demonstrates
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- Doig tackles ‘sizzle point’ of Depression

ontana, 1996. The Un-
abomber case and the
Freemen stand-off
make Americans won-
der what the world is coming to.

Montana, 1936. The Fort Peck
Dam, which graces the cover of the
first issue of Life magazine, gives
Americans a sense of pride and hope
as the country surfaces from the
depths of the Depression.

Two competing visions of the na-
tion: one alluding to the social disin-
tegration and distrust of govern-
ment that now swirls at our feet, the
other celebrating the stubborn opti-
mism and abundance of resources
that once seemed our salvation.

Seattle writer Ivan Doig, a histo-
rian by training, has made Montana
his backdrop of choice and become
the leading chronicler of its history
through both his fiction and nonfic-
tion. In his latest book, “Bucking
the Sun,” he returns to Big Sky
country during the 1930s. His partic-
ular focus: the building of the Fort
Peck Dam.

“Bucking the Sun” is Doig’s first
novel with a specific historical
. event at its center, one that both
serves his working-man impulses
well and spotlights the huge public
works projects that not only helped
1ift the country out of the Depres-
sion but also forever altered the face
of the West.

Dams have lost their luster these
days, in the face of diminishing

Doig: Novelist

M Continued from Page 1

extremes of Montana weather better
than Ivan Doig.

A truck driver “bucks the sun”
when hauling straight into the glare
of sunrise or sunset. Likewise, the
Duffs buck cosmic forces in the
doomful shadow of the rising dam.
Through shifting points of view, we
see Fort Peck — a Depression-era
beehive — from several angles. Ev-
erybody works, on the dam itself or
in the squalid shantytown nearby.

They’re stubborn Scots. Nobody
grows much, or even questions be-
liefs. They stay in their roles, trad-
ing witty barbs and colorful sayings.

Had Doig not artfully broadened
the scope, the Duffs might have been

salmon runs and the emphasis on
keeping nature natural. But across
the West they remain mammoth tes-
timonials to human will and to the
important role the federal govern-
ment has played and still plays in
this part of the country.

Unlike the more familiar Hoover
and Grand Coulee, those massive
constructs of concrete along the Col-
orado and Columbia, the Fort Peck
is a dirt-filled barrier four miles
long and 25 stories high that was
built to control the flow of the Mis-
souri River. Beyond the story of its
construction is the disaster that
struck there in 1938, when a 2,000-
foot-long section of it broke off, bur-
ying eight men. An “engineering
misunderstanding,” Doig explained
in what seems like a classic of un-
derstatement, during a phone call to
his home in Seattle: Water seeping
into the shale foundation created a
crack that sent tons of earth and
rock plunging downstream in one of
those made-for-the-movies disaster
scenarios.

Doig, who comes to Portland May
21 for a 7:30 p.m. appearance at the
Audubon Society of Portland, says

he got the idea for a novel about the
dam while doing research for his
previous books during the 1980s.
Struck by how many old-timers
used the Fort Peck project as a refer-
ence point, he began investigating
its construction, which employed
10,000 workers.

“A lot of those people got their
first radio at Fort Peck, their first
car, their first truck or motorcycle.
In other words, they entered our
century through the building of that
dam.”

Doig says he also was interested
in building a novel around the De-
pression because it’s one of those
“sizzle points” in American history
and one that has particular rele-
vance to contemporary politics: The
New Deal, he points out, not only
created huge public works projects
but also welfare reform, specifically
the safety net that’s now being so
hotly debated in Washington. (That
net, by the way, included both guar-
antees of support for the poor,
which everybody seems to have an
opinion on, and for the elderly, in
the form of the politically taboo -
topic, Social Security.)

Those familiar with Doig’s work
— most notably ‘“This House of
Sky,” his memoir of growing up in
Montana — can sense his alle-
giances in his writing. One is to the
working class, the other to histori-
cal detail. He took his wife’s hair-
dresser to lunch in order to figure
out what techniques one of his char-

acters, a beautician, used to create
the waves and curls of the time.

As for another character, a prosti-
tute, Doig says he did field work on
that one, too: He went to the Oasis
Brothel Museum in Wallace, Idaho.

The 57-year-old Doig traces his
preoccupation with “the labor and
craft angle of life” to his own up-
bringing, as the grandson of Scot-
tish immigrants and son of Montana
sheep farmers. Growing up in a
sparsely populated, remote pocket of
north-central Montana, Doig saw
his family’s profits wiped out by bad
weather and decided he wanted a
different kind of life.

With his parent’s encouragement,
he became the first in his family to
graduate from high school and go to
college. He earned a bachelor’s de-
gree in journalism from Northwest-
ern University and his doctorate in
history from the University of
Washington.

True to his roots, however, Doig
values the lessons of a hard-working
childhood and says they played a
part in shaping his successful writ-
ing career. “When a chance comes
up, you know how to grab it and put
it in your pocket,” Doig says. ‘“As
Branch Rickey told Jackie Robin-
son, ‘Luck is the residue of de-
sign.””’

Ellen Emry Heltzel writes weekly
for Arts & Books. She may be
reached by phone at 221-8066, by fax
at 294-4026 and by mail at 1320 S.W.
Broadway, Portland, Ore. 97201.

penetrates heart of Northwest Anglo culture

pathetic, rather than tragic. But he
brings the global Communist move-
ment into play. Franklin D. Roose-
velt delivers a ringing speech at the
dam. Even Hitler and Stalin play bit
roles.

“Bucking the Sun” is a big book.

It might also have been a great
book, if not for the stiffness of lan-
guage. Doig, with his odd sentence
structure, is never easy. Wooden di-
alogue, especially, slows things
down. He is curiously reluctant to
use the simple verb “said.” Instead
(to pick just one exchange) he writes
“chortled out,” “hazarded,” “decid-
ed to contribute,” ‘‘intoned,”
“plunged on to,” and ‘“made himself
confine to.” But Doig fans put up
with the rubble for the gems re-

vealed. The reason he is so widely,
and rightly, admired is because of
his gift for writing Man against the
elements. People work the land.

And every once in a while Doig
just nails it. Listen to this:

“The hammer sounds racketed
into the Wheeler night ... WHAM
wham-am WHAM-am. While the
hammers hit those higher notes, a
pile driver gave bass whumps beside
the river. The bluffs of the Missouri
here had heard din before — the
bawling rumble of buffalo herds, the
last-stand discourse of Sitting Bull’s
winter camp before the summer of
the Little Big Horn, the axes of
steamboat woodhawks — but there
had been half a century of compara-
tive silence since any of those. Now

and for years to come, a river of
sound waited to drown down onto
the site of Fort Peck — the opera
shrieks of shale saws, the incessant
comings and goings of locomotives
and bulldozers and trucks, the false-
tto of steam whistles, the attacks of
jackhammers.” -®

In “Bucking the Sun,” Doig ham-
mers straight to the core of North-
west Anglo culture. His is the voice
of a major writer. He’s one of the
best we have on what it is to live in,
and to change, a place.

Robin Cody is the author of “Rico-
chet River,” a novel, and “Voyage of
a Summer Sun,” winner of the 1995
Oregon Book Award for literary non-
fiction.

NONFICTION FICTION
(Two books tied for sixth best sell- 1. MOONLIGHT BECOMES YOU, Mary Hig-
er.) gins Clark Simon & Schuster, $24.
1. IN CONTEMPT, Christopher Darden with 5 maLICE, Danielle Steel Delacorte,
Jess Walter Regan Books/ $24.95.

HarperCollins, $26.

2.BLOOD SPORT, James B. Stewart
Simon & Schuster, $25.

3. THE DILBERT PRINCIPLE, Scott Adams
Harper, Business, $20.

4. UNDAUNTED COURAGE, Stephen E.
Ambrose Simon & Schuster, $27.50.

5. MIDNIGHT IN THE GARDEN OF GOOD
AND EVIL, John Berendt Random
House, $23.

6. RUSH LIMBAUGH IS A BIG FAT IDIOT,
Al Franken Delacorte, $21.95.

6. HITLER'S WILLING EXECUTIONERS,
Daniel Jonah Goldhagen Knopf, $30.

8. THE RANTS, Dennis Miller Doubleday,
$21.95.

9. THE SEARCH FOR JUSTICE, Robert L.
Shapiro Warner, $24.95.

10. HOW COULD YOU DO THAT?!, Laura
Schlesinger HarperCollins, $22.

3.THE TENTH INSIGHT, James Redfield
Warner, $19.95.

4. PRIMARY COLORS, Anonymous
Random House, $24.

5.THE CELESTINE PROPHECY, James
Redfield Warner, $17.95.

6. THE HORSE WHISPERER, Nicholas
Evans Delacorte, $23.95.

7. TIMEPIECE, Richard Paul Evans Simon
& Schuster, $18.

8.1 WAS AMELIA EARHART, Jane Mend-
elsohn Knopf, $18.

9. SHADOWS OF THE EMPIRE, Steve
Perry Spectra/Bantam, $22.95.

10. SPRING COLLECTION, Judith Krantz
Crown, $24.

Last week’s best-selling books according to The New York Times

NONFICTION

1. REVIVING OPHELIA, Mary Pipher
Ballantine, $12.50.

2.WE'RE RIGHT, THEY'RE WRONG,
James Carville
Simon & Schuster, $10.

3. DEAD BY SUNSET, Ann Rule Pocket,
$6.99.

4. THE LIARS’ CLUB, Mary Karr Pen-
guin, $11.95.

5. DEAD MAN WALKING, Helen Prejean
Vintage, $12.

6. SLEEPERS, Lorenzo Carcaterra Bal-
lantine, $6.99.

7. HOW THE IRISH SAVED CIVILIZA-
TION, Thomas Cahill Anchor/Doubleday,
$12.95.

8. PAULA, Isabel Allende Harper Peren-
nial, $12.50.

9. AN ANTHROPOLOGIST ON MARS, 0I-
iver Sacks Vintage, $13.

10. THE HOT ZONE, Richard Preston
Anchor/Doubleday, $6.99.

Random - House and

FICTION

1.LET ME CALL YOU SWEETHEART,
Mary Higgins Clark Pocket, $7.50.

2. THE GREEN MILE: THE TWO DEAD
GIRLS, Stephen King Signet, $2.99.

3. THE APOCALYPSE WATCH, Robert
Ludlum Bantam, $7.50.

4. SNOW FALLING ON CEDARS, David
Guterson Vintage, $12.

5.TRUE BETRAYALS, Nora Roberts
Jove, $6.50.

6. THE CAROUSEL, Belva Plain Dell,
$7.50.

7. THE GREEN MILE: THE MOUSE ON
THE MILE, Stephen King Signet, $2.99.

8. MIND. PREY, John Sandford Berkley,
$6.99.

9.THE RAINMAKER, John Grisham
Island/Dell, $7.99.

10. LADDER OF YEARS, Anne Tyler
Fawcett, $12.

N

Looking Glass Bookstore & First Unitarian Church present j
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UW poet takes top state writing award
David Wagoner receives Pryor award . :

BY DONN FRY
Seattle Times book editor

Washington state writers are
nothing if not eclectic. The winners
of this -year’s Governor’'s Writers
Awards — announced today by the
Washington State Library and
Washington Commission for the
Humanities — range from a chil-
dren’s biography of the Buddha, to a
novel inspired by Montana’s Fort
Peck Dam, to the history of a violent
uprising against the British Raj in
19th-century India.

There’s even a fond remem-
brance of a Seattle cabaret famous
for performers in drag.

The recipient of the top award is
no exception. The versatile poet-
professor David Wagoner, named
winner of the Nancy Blankenship
Pryor Award for his contributions to
the state’s literary culture, is a man
of many parts: For more chan three
decades, Wagoner has been a much-
honored poet of national stature, the
author of many novels, the longtime
editor of Poetry Northwest and an
influential mentor for generations of
student-writers at the University of
Washington.

Wagoner and the 12 other recipi-
ents of the annual awards will be
honored in a ceremony Sept. 19 at
the Museum of History and Indus-
try. The awards recognize books
published in the preceding calendar
year by authors who either were
born in Washington, spent most of
their early years here or lived here
for a least a year before their book
was published.

This year’s Governor’s Writers
Awards winners include:

@ Ivan Doig, the Seattle novelist
and memoirist, who becomes a five-
time winner of the Governor’s Writ-
ers Award — the most ever — with
his honor for “Bucking the Sun”
(Simon & Schuster), a novel about
construction of the Fort Peck Dam
during the New Deal era, seen
through the lens of the fictional Duff
family;

® Jon Krakauer, the bestselling
Seattle outdoors writer whose 1996
book, “Into the Wild” (Villard),
chronicled two years in the life of an
idealistic young man who drifted
around the American West after
college and eventually died of star-
vation in the Alaskan wilderness;

® Carolyn Kizer, the Spokane-
born poet who won the Pulitzer
Prize in 1985, and whose latest
collection, “Harping On: Poems

.1985-1995,” was published last year

by Port Townsend’s Copper Canyon
Press;

® Jonathan Raban, the British-
born Seattle writer whose book
about failed homesteading in eastern
Montana early in this century, “Bad
Land: An American Romance” (Pan-
theon), also won the National Book
Critics Circle Award;

® Demi, the Carnation-based au-
thor and illustrator of numerous
books for young people, including
last year’s “Buddha” (Henry Holt), a
retelling of the legend of the Indian
prince who renounced his wealth
and sought the path of enlighten-
ment;

® Tim McNulty, a natural-histo-
ry writer and poet who lives near
Sequim on the Olympic Peninsula,
whose “Olympic National Park: A

Natural History Guide” was pub-
lished last year by Houghton Mifflin;

® Don Paulson, a Seattle writer
and artist, and Roger Simpson, a
professor of communications at the
University of Washington, whose
“Evening at the Garden of Allah”
(Columbia University Press) re-
counted the history of a popular
Seattle nightclub famous for its fe-
male impersonators and lively musi-
cal scene;

® Andrew Ward, a Bainbridge
Island journalist and novelist, whose
“Our Bones Are Scattered: The
Cawnpore Massacres and the Indian
Mutiny of 1857” (Henry Holt) was a
historical study of the so-called Se-
poy Rebellion, which began as a
Bengal Army revolt against the Brit-
ish East India Company but grew
into a widespread fight against Brit-
ish rule in India.

® Chara M. Curtis and Rebec-

SEATTLE TIMES
University of Washington professor and poet David Wagoner has been
named winner of the Nancy Blankenship Pryor Award.

ca Hyland, both of Anacortes, who
are the author and illustrator respec-
tively of the children’s story, “No
One Walks on My Father’s Moon”
(Voyage Publishing).

® Alan Thein Durning, a
Seattle writer and environmentalist,
whose 1996 book, “This Place on
Earth: Home and the Practice of
Permanence” (Sasquatch), was in-
spired by his move with his wife and
children back to his hometown.

The Governor’s Writers Awards
were chosen by a five-member panel
from among more than 400 books
published last year by Washington
authors. The Pryor Award was se-
lected by three jurors based on
nominations from the public.

All of the books submitted for
consideration are added to the
Washington Authors Collection,
now more than 13,000 volumes in
the state library at Olympia.
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UW professor and 10 books
garner governor's awards

By JOHN MARSHALL
PI REPORTER

From 400 books, only 10 emerged as
winners: A powerful meditation on the
fatal allure of the wilderness. A lavishly
rendered story about Buddha for chil-
dren. A celebration of a gay cabaret in
Seattle from 1946 to 1956. A literate guide
to the wonders of Olympic National Park.
A hard-knuckled family saga about the
building of a dam in Montana.

The just-announced 1997 Governor’s
Writers Awards once again highlight the
wondrous variety of work done every
year by Washington’s writers.

The recipients of the awards are
Chara M. Curtis and Rebecca Hy-
land, both of Anacortes, for their chil-
dren’s book, “No One Walks on My
Father’s Moon” (Voyage Publishing);
Demi (no last name) of Carnation for her
children’s book, “Buddha” (Henry Holt);
ivan Doig of Seattle for his novel about
the building of the Fort Peck Dam,
“Bucking the Sun” (Simon & Schuster);
Alan Thein Durning of Seattle for his
reflections on environmental living, “This

Place on Earth” (Sasquatch Books);
Carolyn Kizer, Pulitzer Prize-winning
poet and Spokane native, for her collec-
tion, “Harping On” (Copper Canyon
Press).

Also: Jon Krakauer of Seattle for
his best-selling examination of the death
of a drifter in the Alaska wilderness,
“Into the Wild” (Villard Books); Tim
McNulty of Sequim for “Olympic Na-
tional Park: A Natural History Guide”
(Houghton Mifflin); Don Paulson of
Vashon Island and Roger Simpson of
Seattle for their evocation of past gay and
lesbian life in Seattle, “An Evening At the
Garden of Allah” (Columbia University
Press); Jonathan Raban of Seattle for
his myth-breaking look at the West “Bad
Land,” (Pantheon Books); and Andrew
Ward of Bainbridge Island for his
mammoth history about India, “Our
Bones Are Scattered: The Cawnpore
Massacres and the Indian Mutiny of
1857” (Henry Holt).

The gala ceremony honoring the
winners of the 31lst annual governor’s
awards will be held at 7 p.m. Sept. 19 at
the Museum of History and Industry in

Seattle. The winners will get the chance
to read from their award-winning works,
with a free public reception to follow.
Also honored that night for his
lifelong contribution to the literary life of
the state will be David Wagoner, the
University of Washington professor,
prize-winning poet, novelist and editor of
Poetry Northwest magazine for three
decades. Wagoner, 71, has won presti-
gious prizes in his long career, including
the 1991 Ruth Lilly Poetry Prize with its
award of $25,000, as well as the respect
and gratitude of hundreds of students.
But winning the Nancy Blankenship
Pryor Award, which recognizes his
unique contribution to this state, is still a
particular pleasure for much-revered
Wagoner. As he says, “It’s always nice to
be well thought of at home — it makes
one feel safer. I must add, though, that I
have no sense of having been ignored or
neglected here, or of having been a
prophet without a country. Washington
has always seemed a literate state to me
and I'm glad they feel I've made a

See AWARDS, Page C3

KURT SMITH /P
Prize-winning poet, novelist, editor and UW profes-
sor David Wagoner says he’s proud that the state
recognizes he has made a contribution here.



Awards: State recognition carries weight with writers

From Page C1

contribution here.”

Having so many different state
authors honored on one evening is
why the governor’s awards ceremony
is ‘quietly becoming one of the pre-
miere literary events of the year.

As Doig, who is the recipient of
his fifth governor’s award, puts it,
“Whenever I'm at the awards ceremo-
ny, I always think to myself that this is
such a classy touch for this state to
have these awards. They cut across the
writing community in the state, rang-
ing from national best sellers to great
trail guides. As I sit there, I also reflect
on how there are years that go into
every one of these books, probably
three to four years of effort at making
.words dance, and all finally getting
their moment in the spotlight.”

The recognition of one’s state also
seems to imbue the governor’s award
with a particular weight with writers,
as does having copies of their award-
winning books permanently housed in
the Washington Authors Collection in
the state library in Olympia. It be-
speaks permanence (“what I strive
for,” Curtis says), something that
extends beyond the marketplace.

' Krakauer has had the best-selling
book in the country for several weeks
this summer, his wrenching account
of last year’s Mount Everest disaster,
“Into Thin Air.” Krakauer has become
such a national phenomenon that he
heard singer Rosanne Cash dedicate a

Jon Krakauer Demi
song to him (“author of the most
moving book I've read this year”)
during her concert Wednesday eve-
ning in Seattle.

Yet amid all the Everest hubbub,
having the governor’s award for his
earlier book was like a blast of fresh
air for Krakauer. As he remarks, “I've
always liked that book better in a way.
The award is a huge thrill for me. One
of my secret ambitions has been to be
in the company of guys like Doig and
Raban. This is a real honor; I wouldn’t
miss that ceremony for anything.”

Other recipients relate other satis-
factions. For Raban, the British ex-
patriate, it is the welcome recognition
of his adopted home. For Demi, it is
another powerful occurrence with a
Buddha book that, under great dead-
line pressure, seemed to write itself.
For Hyland, it is confirmation about
her willingness to tackle something
she had never done before, illustrating

Roger Simpson  Don Paulson
a children’s book. For McNulty, it
makes it worth all the pains he took to
craft a natural history book “in a clear
and lyrical way befitting the magnifi-
cence of the Olympics.”

But none of the recipients may
feel greater satisfaction than Paulson
and Simpson. They had rescued a
little-known period of local history in
the gay community just as it was about
to drift into oblivion with the passing
of its participants.

“Whenever we were working long
and hard on this book, I would ask
myself why is this important and I
would always think that if we don’t do

Chara M. Curtis
this, this story will die,” Simpson
relates. “To have state acknowledg-
ment is an extremely good feeling —
not so much for us, but for the story.”
Adds Paulson: “I'm delighted be-
cause this award is a validation of the
gay community. That, above all, pleas-
es me, since this is the first history
about the Seattle gay community.”

van Doig
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family caught amid labor strife in
Oregon timber country.

he scene that opens the novel is as

Story by . Northwest as the rain. A river forms spow
JOHN MARSHALL in the Coast Range of western
P-I REPORTER Oregon, drawing sustenance from the bl
gray skies, the verdant countryside,
4 the overgrown slopes tilting toward

the Pacific Ocean.

“Metallic at first,” the author writes, “seen from the highway
down through the trees, like an aluminum rainbow, like a slice of
alloy moon. Closer, becommg organic, a vast smile of water with
broken and rotting pilings jagged along both gums, foam clinging
to the lips. Closer still, it flattens mto a river, flat as a street,
cement-gray with the texture of rain.”

A more Northwest sort of opemng for a novel is difficult to
imagine, which may be why “Sometimes a Great Notion” by Ken
Kesey tops the list of the 12 Essential Northwest Books chosen by
a group of writers, booksellers and others in the book trade from
throughout the region. Included in the group were such notable

Northwest writers as David Guterson, Ivan Doig, Jon Krakauer, 2 A River Runs Through It, 3 Snow Falling on Cedars, David Guterson.

William Kittredge, Sandra Scofield, Brenda Peterson, Jonathan EE :
Norman Maclean. A murder, a mystery, a trial in an evocative
Raban, Rebecca Brown, Deirdre McNamer, Robin Cody, Jack A haunting novella about fly fishing, clear novel, the Northwest's own “To Kill a

See BOOKS, Page D3 waters and a family’s past in Montana. Mockingbird.”
bl

Janies

Ken Kesey, author of
the top book on the

An Informal Portrait of Seattle
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ever write.”
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Fools Crow, James Welch. The Good Rain, Timothy Egan. Making Certain It Goes On, Skid Road, Murray Morgan.
A strong novel that gives stunning A engaging non-fiction tour through Richard Hugo. The birth of a city as romp, with a cast
1sight into the lives and psyches of the 1990s Northwest, a conflicted The memorable poems of a blue-collar of unforgettable characters far more
ckfeet Indians, 1870. time of growth and doubts. Renaissance man, former Boeing worker.  colorful than today’s.
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Craig Lesley
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The Lone Ranger and Tonto This House of Sky, Ivan Doig. Where I'm Calling From, Winterkill, Craig Lesley.
Fistfight in Heaven, A beloved memoir of the Raymond Carver. A compassionate novel about a
Sherman Alexie. hardscrabble family life of Harsh realism turned short story Native American rodeo cowboy
A hip, poetic breakthrough novel Montana sheepherders, art by a Northwest native. astride family crises and last
about real reservation life today. corrective to cowboy myth. -chances.

Four regional writers offer their selections

David William Kathleen Dean Jonathan F , _,
Guterson Kittredge Moore Raban iir t er
Bainbridge Missoula, Mont. Corvallis, Ore. Seattle . -
Island Hole in the Sky Riverwalking Bad Land R ea d il
Snow Falling on : - ' -
Cedars 1. Journals of 1. Journals of 1. Vancouver's '
f Mo Lewis and Clark. Lewis and Clark. Voyages, George Excerpts from many of
Riv gsu\t;v?tlh:ut End 2. The Big Sky, AB. 2. The Grains, Vancouver. the books on the list of 12
e , Guthrie Jr. Margaret Jewett 2. The Egg and I, : :
Gary Snyder. ; o : Essential Northwest Books,
2. Will You P! 3. A River Runs Bailey. Betty MacDonald. 1 ith tari
b ey Through It, Norman 3. Astoria, 3. The Way of the A00F WIE CHIBIER ST e
Be Quiet, Please?, Maclean Washington Masks, Claude on the authors’ work, can
Ralﬁmﬁzd Car\:’er. o by B . 4. Housekeeping, Lynne Robinson : Irving. Levi-Strauss. be found in two excellent
2- clJ" V:::lp assaglzsg,;gﬂtgm VD ruge arcott. | 5 Making Certain It Goes On, Richard Hugo 4. My Side of the Mountain, Jean Craighead 4. A New Life, Bernard Malamud. paperback anthologies:
oo - 6. One Flew Over the Cuckoo's Nest, Ken Gegrge 5. The Far Field, Theodore Roethie. “Northwest Passages,”
5. Nisei baughter Monica Sone ey E Iéapcmg 31 3% Eage ol the World, Ursyla 6. The Northwest Coast, James G. Swan. edited by Bruce Barcott
§ % s Nichiid 7. All But the Waltz, Mary Clearman Blew S _ 7. Coast Salish Essays, Wayne Suttles. (Sasquatch Books, 329
il Bl e | 8. Homestead, Annick Smith. 6. Sometimes 8 Great Notion, Ken Kesey. 8. Making Certain It Goes On, Richard Hugo. $15.95) and “Th
7. The Final Forest, William Dietrich . - 7. Teaching a Stone to Talk, Annie Dillard : pages, $15.95) an e
. = : - : 9. Traveling Through the Dark, William s g . : 9. Skid Road, Murray Morgan. P ble Wk der”
8. Cascade-Olympic Natural History, Daniel Stafford. . 8. River Notes, Barry Lopez. 10. United States Coast Pilot Survey ortable Western Reader,
Matows. . 10. ‘It's Your Misfortune and None of My 9. A River Runs Through It, Norman Maclean. |  vglume 7. ’ edited by William Kittredge
9. Wintergreen, Robert Michael Pyle. Own': A History of the American West, 10. Legends from Camp, Lawson Fusao 11. Memories of a Catholic Girlhood, Mary (Viking, 600 pages, $14.95).
10. Stepping Westward, Sallie Tisdale. Richard White. Inada. McCarthy.
11. The Good Rain, Timothy Egan. 11. Fools Crow, James Welch 11. Winterkill, Craig Les‘ey. 12. The Measure of a2 Mountain, Bruce
12. Mountain in the Clouds, Bruce Brown. 12. The Jump Off Creek, Molly Gloss. 12. Fish Cookery, James Beard. Barcott.
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Nisbet and Molly Gloss.

Their assignment, at the request of the
Post-Intelligencer, was to compile a list of the
12 books that best capture this varied region.
Pick the dozen books that someone starting a
Northwest library should begin with, for
example, or the dozen books that a well-versed
Northwesterner should have read.

Eligible for inclusion were books written
by Northwest authors or books about the
Northwest (including, for this story’s sake,
Washington, Oregon, Idaho and Montana).
Works of fiction, non-fiction and poetry could
all be considered.

The 35 participants in the survey
nominated 210 different books, everything
from Kesey’s powerful novel to such unusual
picks as James Beard’s “Fish Cookery” to the
Dave Thompson’s “Never Fade Away: The
Kurt Cobain Story.” The final Essential North-
west dozen were those books named most
frequently. Included were six novels, three
works of non-fiction, one short story collec-
tion, one poetry collection, one novella.

The winners are (in order):

1. “Sometimes A Great Notion,”
Kesey, novel, 1964.

2. “A River Runs Through It,” Norman
Maclean, novella, 1976.

3. “Snow Falling on Cedars,”
Guterson, 1994, novel.

4. (tie) “Fools Crow,” James Welch, novel,
1986.

“The Good Rain,” Timothy Egan, non-
fiction, 1990.

“Making Certain It Goes On,” Richard
Hugo, poetry, 1984.

“Skid Road,” Murra§ Morgan, non-fiction,
1951.

8. (tie): “Housekeeping,” Marilynne Robin-
son, novel, 1981.

“The Lone Ranger and Tonto Fistfight in
Heaven,” Sherman Alexie, novel, 1993.

“This House of Sky,” Ivan Doig, non-
fiction, 1978.

“Where I'm Calling From,”
Carver, short stories, 1988.

“Winterkill,” Craig Lesley, novel, 1984.

The list is weighted heavily toward well-
known books of the last two decades, which is
not exactly shocking, since readers’ memories
are often short.

But the list does include its share of
surprises, perhaps none more than the pre-
eminence of Kesey’s “Sometimes A Great
Notion.” It was named by almost one-third of
the participants, and easily bested Kesey’s
better known first novel, “One Flew Over the
Cuckoo’s Nest.” That verdict was readily
supported by the author himself.

“I think ‘Sometimes A Great Notion’ is the
best thing I'll ever write,” Kesey said recently
from his home in Pleasant Hill, Ore. “Writing
it was much different from ‘Cuckoo’s Nest,
which often seemed like filling in the blanks.

“Notion,” to my mind, is a great piece of
work. People sometimes ask me why I don’t
write something like that again and I reply that
I simply can't. I can’t keep all that in my head
at once anymore. Why, on ‘Notion,” I used to
work 30 hours at a stretch — you've got to
have youth to do that.”

Ken

David

Raymond

Kesey added that he was pleased that
“Sometimes A Great Notion” topped the list of
essential Northwest books. “I appreciate it.
When people ask me to sign ‘Notion,” they also

seem to ask apologetically. I tell them what my
dad said to me: “You never outgrow your need
for compliments.””

Kesey’s hard-knuckled tale of an Oregon
logging family might well have been expected
to make the list, but topping it was something
else again. Still, as the participants pondered
their lists (“It’s not easy,” one admitted),
“Sometimes A Great Notion” kept coming up.

Among its most fervent fans is Bruce
Barcott of Seattle, who studied 300 works of
Northwest literature in compiling “Northwest
Passages,” his 1994 anthology of the region’s
best writing since the first natives told their
campfire tales. Barcott says “Sometimes A
Great Notion” has “Shakespearean themes
played out against a raw, burly Oregon
backdrop. Still the heavyweight champion of
Pacific Northwest novels. Huge, bold, sprawl-
ing, brilliant. Unrivaled, unchallenged, unsur-
passed. (I'll stop before I make a fool of
myself).”

Bryan Di Salvatore and Deirdre McNamer,
spouses and writers in Missoula, Mont.,
describe Kesey’s novel simply as “the region’s
‘Moby Dick.””

The next two books on the essential
Northwest list are hardly surprises.

Norman Maclean’s “A River Runs
Through It,” an elegiac tale of family and fly
fishing in Montana, was already a cult classic
even before Robert Redford directed a stun-
ning film adaptation. David Guterson’s “Snow
Falling on Cedars,” the Bainbridge Island
writer’s lush recounting of island crime and
punishment in the aftermath of World War II
and Japanese internment, is the reigning
popularity champ of recent Northwest fiction,
as well as winner of the prestigious PEN/
Faulkner Award.

Of the four books tied in fourth place on
the essential Northwest list, three might be
considered surprises. The exception is Timothy
Egan’s “The Good Rain,” surely the most
highly regarded non-fiction tour through the
Northwest territory in recent years, especially
for its evocation of a suddenly “discovered”
region caught in a whirlwind of change.

Murray Morgan’s “Skid Road,” a rollick-
ing look at the characters who shaped early
Seattle, is the only work of history to make the
essential list (“The Journals of Lewis and

Excerpts from many of the 12 Essential Northwest books, along with commentaries
from the authors, can be found in these two fine anthologles

geographic facts; his poetry tells the Northwest
very well.”

James Welch'’s “Fools Crow” is one of the
most unexpected books on the list. The Native
American writer from Montana, who studied
under Richard Hugo, received several awards
for his novel written from the perspective of a
small band of Blackfeet Indians in 1870s
Montana, but it has usually seemed a kind of
underground favorite.

Writer Molly Gloss of Portland — whose
own novel of Northwest pioneer days, “The
Jump Off Creek,” is rapidly rising in esteem,
almost making the essential list — said of
Welch’s novel: “Much more than an historical
novel, this is a stunningly beautiful and rich
evocative book that illuminates our path into
the past.”

A much different vision of Native Ameri-
can life in the Northwest is found in Sherman

Norman Maclean’s “A River Runs Through It,”
elegiac tale of family and fly fishing in Montana,
was already a cult classic even before Robert Redford

directed a stunning film adaptation. '

Clark” and Jonathan Raban’s “Bad Land” just
missed).

“Making Certain It Goes On,” the collected
poems of the late Richard Hugo, is the only
book of poetry on the list and a fitting choice
indeed, considering his career and impact, the
way his darkly realistic poems touch on
everything from the Hoh Rain Forest to West
Marginal Way. Hugo had more books (five)
nominated for inclusion on the essential list
than any other writer.

As John W. Marshall, poet and co-owner
of Open Books poetry bookstore in Seattle,
commented, “There is probably no more
essential Northwest writer than Hugo. He
grew up in White Center, worked for Boeing
and taught in Montana — these are the

Alexie’s “The Lone Ranger and Tonto Fistfight
in Heaven,” which is one of five books tied for
eighth place on the list. The young Seattle
writer, who grew up on the Spokane Indian
Reservation, gives a new view of reservation
life, where hard-edged humor helps get
through tough times.

Barbara Bailey and Michael Wells of
Bailey/Coy books in Seattle wrote of him:
“Alexie’s writing will have a lasting effect on
the literature of the Pacific Northwest. His
stories, novels and poems explore the Native
American experience in a bold new way.”

Marllynne Robinson’s “Housekeeping,”
quirky coming-of-age first novel about two
sisters in northern Idaho, may well be the most
unexpected book of all on the essential

Northwest list. It has been offered in a mass
market paperback for several years, a disad-
vantage of sorts since trade paperback is the
more common format for literary works. A
new trade paperback edition will be published
this fall by the Noonday Press imprint of
Farrar, Strauss & Giroux. The book’s standing
may well have been boosted by the arty 1987
film version, starring Christine Lahti and
directed by Bill Forsyth.

“Housekeeping” does seem to inspire
strong loyalty among those who have read it.
Editor Barcott calls it his “favorite quiet book
about the Northwest,” while writer Sandra
Scofield of Oregon describes it as “Idaho
landscape as metaphor and destiny. A modern
classic.”

“Housekeeping” also turned out to be the
only work on the list written by a woman
(even though contributors to the list included
15 women and 20 men).

Several contributors to the list, in fact,
bemoaned the lack of noteworthy Northwest
works by female writers. Three novels by
women almost made the list — Gloss’ “The
Jump Off Creek,” Ursula Le Guin’s “The Lathe
of Heaven” and Annie Dillard’s “The Living.”

The final books that did make the list
include two seeming sure things: Ivan Doig’s
beloved Montana memoir, “This House of
Sky,” and Raymond Carver’s collected short
story tour de force, “Where I'm Calling From.”
Less well-known, especially outside his native
state of Oregon, is Portlander Craig Lesley’s
“Winterkill,” a novel featuring an Indian rodeo
cowboy who confronts his dwindling career
and family crisis in Eastern Oregon.

Three other highly regarded novels were
near misses for the essential Northwest list:
“This Boy’s Life” by Tobias Wolff (coming of
age in Concrete, Wash.); “Another Roadside
Attraction” by Tom Robbins (1960s high jinks
in the Skagit Valley); and “A New Life” by
Bernard Malamud (a New York newcomer
adrift at a Northwest small college in 1950, a
delightful satire set at a thinly disguised
Oregon State, where the late great writer once
taught).

LONTrinUutors
to the NW list

Contributing their own lists to
help determine the 12 Essential
Northwest Books were:

Barbara Bailey and Michael
Wells, Bailey/Coy Books, Seattle.

Bruce Barcott, writer, Seattle.
Rebecca Brown, writer, Seattle.

Robin Cody, writer, Portland.
Molly Cook, owner of Second
Story Books and Magnolia’s
Bookstore, Seattle.

Bryan Di Salvatore and
Deirdre McNamer, writers,
Missoula, Mont.

lvan Doig, writer, Seattle.

Molly Gloss, writer, Portland.

David Guterson, writer,
Bainbridge Island.

Sam Hamiill, poet and editor
of Copper Canyon Press, Port
Townsend.

Cindy Heidemann, University
of Oregon Bookstore, Eugene.

William Kittredge, professor
at the University of Montana and
writer, Missoula.

Jon Krakauer, writer, Seattle.

Gary Luke, editorial director
at Sasquatch Books, Seattle.

John D. Marshall, book re-
porter at the Seattle Post-Intelli-
gencer.

John W. Marshall, poet and
co-owner, Open Books, Seattle.

Kathleen Dean Moore, pro-
fessor at Oregon State University
and writer, Corvallis.

Murray Morgan, historian,
Tacoma.

Jack Nisbet, writer, Spokane.

Chris O’Harra, co-owner of
Auntie’s Bookstore, Spokane.

Nick O’Connell, writer,
Seattle.

Brenda Peterson, writer,
Seattle.

Sherry Prowda and the staff
at Seattle Arts & Lectures.

Jonathan Raban, writer,
Seattle.

Valerie Ryan, owner of Can-
non Beach Book Co., Cannon
Beach, Ore.

Roger Sale, professor at the
University of Washington and
writer, Seattle.

Carlos A. Schwantes, histori-
an, University of Idaho, Moscow.

Sandra Scofield, writer,
Ashland, Ore.

Elizabeth Wales, agent at Le-
vant & Wales Literary Agency

Inc., Seattle.
Mark Wessel and Michael
Lieberman, Wessel & Lieberman

Booksellers, Seattle.
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Doig Unleashes Flood of Montana Memories

BY BRANDON GRIGGS
THE SALT LAKE TRIBUNE

As a lover of literature and a
chronicler of the American West,
Ivan Doig is pleased with the reac-
tion to his newest novel, Bucking
the Sun. -

In the past year, large audi-
ences have greeted Doig at read-
ings in Washington D.C., coastal
Connecticut and upstate Ver-

>mont. Even six weeks ago in ce-
“lebrity-crazed Los Angeles, con-
vsidered a forbidding wasteland
-for literary authors, he drew ca-
Zpacity crowds.
“.« 'Why the surge of interest in
Doig’s latest book? Maybe reports
>about the demise of the novel are
Cpremature. Maybe fiction about
“the West is finally getting nation-
+al recognition. More likely, word-
-of-mouth is spreading among
“réaders who relish Doig’s careful-
Iy crafted prose.
< “There’s a pretty good appreci-
“ation in other parts of the country
for the kinds of writing going on
in the West now,” explains Doig,
57, by telephone from his home
near Seattle. “There is some hope
[for Western writers]. We hope
Wallace Stegner broke the trail
for us and we don’t have to be into
our 60s and early 70s before
people start turning out in large
numbers.”

Doig, the author of five novels
and three books of nonfiction, vis-
its Salt Lake City Wednesday to
read from Bucking the Sun, his
family saga about the building of
the Fort Peck dam in northeast-
ern Montana during the 1930s. A
writer who appreciates the spo-
ken word, Doig brings a touch of
theater to his readings. He reads
from enlarged copies of his manu-
scripts to avoid using reading
glasses, which make him dizzy
when he looks up at the audience.

“The voice has always been an
instrument to me,” he says. “I
look on this as sort of a nightly
performance.”

With almost 500 bookstore ap-
pearances under his belt, Doig
still makes regular pilgrimages to
his beloved Montana, where he
grew up and where most of his
books are set. Once there, he
drives from town to town greeting
readers and signing his books.
Doig is an especially frequent
guest at The Country Bookshelf in
Bozeman.

i~ “I've done more signings there
»than anywhere else on the face of
ythe globe,” he says. Doig’s ap-

. . _e. _a mmv 7

Ivan Doig sees readings as “sort of a nightly performance.”

B Doig Reading

Ivan Doig will read
from and sign his latest
novel, Bucking the Sun,
Wednesday at 7 p.m. at
The King’s English Book-
shop, 1511 S. 1500 East in
Salt Lake City.

dam, a New Deal project on the
Missouri River that eventually
employed more than 10,000
people. The family’s internal
strife plays out against the harsh
economic realities of the Depres-
sion-era shantytowns that sprang
up to house the dam workers.

As the novel opens, a truck con-
taining the drowned bodies of a
man and a woman is pulled from
the lake created by the dam. Both
bodies are naked. Both are mem-

history — in this case, the build-
ing of the Fort Peck dam. It was
something he had wanted to write
about for nearly a dozen years.

“I heard about the Fort Peck
dam experience time and again in
Montana working on earlier
books,” he says, choosing his
words carefully. “And it dawned
on me, ‘This is a big thing in the
lives of that generation.’ Many
people got their start in life work-
ing on that dam.”

History, Doig says, “triggers
my imagination quite often as a
novelist. As I work away at these
characters . . . the history helps
explain [who they are]. How did
they grow up? What wars have
they been in? What jobs have the
women been able to get?

“I wince also at being called a
historical novelist,” adds Doig,
who holds a doctorate in history
from the University of Washing-
ton. “To me, history is simply part

Montana novels (English Creek,
Dancing at the Rascal Fair and
Ride with Me, Mariah Montana)
were filled with the rhythms of
rural speech — what Doig calls
the “poetry of the vernacular.”

For Bucking the Sun, Doig
tried a different approach. Bold,
cinematic and filled with a huge
cast of peripheral characters, the
novel is written in a straightfor-
ward style that propels the story
along.

“What Doig is so good at is cap-
turing a sense of a certain period
of Montana history and telling a
big, whopping sort of story,”
wrote novelist Judith Freeman in
a review of Bucking the Sun. “It
has often been said that the story
of the West is the story of water,
and this is certainly one of those
stories, told in great detail.”

Although Doig has not lived in
Montana for some 40 years, he
continues to mine its rich history
in his books. When asked why,
Doig says his hardscrabble boy-
hood on a central Montana cattle
ranch keeps a tight grip on his
imagination.

“Childhood always remains a
vivid chapter. The geography of
childhood and the language — the
echoes that stay between our ears
of how people talked around us
when we grew up — that stays
with us.” An only child, Doig pre-
fers to write about large families
because they offer more opportu-
nities for dramatic tension.

“I am interested in all the an-
gles within sizable families,” he
says. “I find these elbowings and
lovings that go on between sib-
lings and parents endlessly fasci-
nating.”

Doig lives with his wife Carol in
a wooded valley north of Seattle
where he hikes, chops firewood
and tends a vegetable garden.
Mostly he reads: everything from
the late Albert Camus to Irish
novelist Roddy Doyle to Albanian
novelist Ismail Kadare to the re-
cent memoir by newspaper pub-
lisher Katharine Graham.

And, yes, he is at work on a new
book: a contemporary novel, set
mostly in the Pacific Northwest,
about 50-ish baby boomers
wedged in a generational vise be-
tween their parents and their chil-
dren.

Like the characters in the nov-
el, tentatively due in 1999, Doig is
grappling with technology that is
shaping the future. After more
than 20 years of slaving at a man-
ual typewriter, for the first time
he is using a word processor to

The Salt ﬂiake@ril;u;né~ .})5
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As a lover of literature and a
chronicler of the American West,
Ivan Doig is pleased with the reac-
tion to his newest novel, Bucking
the Sun.

In the past year, large audi-
ences have greeted Doig at read-
ings in Washington D.C., coastal
Connecticut and upstate Ver-

>mont. Even six weeks ago in ce-
“lebrity-crazed Los Angeles, con-
vsidered a forbidding wasteland
<for literary authors, he drew ca-
Lpacity crowds.

“"Why the surge of interest in

Doig’s latest book? Maybe reports
>about the demise of the novel are
Cpremature. Maybe fiction about
“the West is finally getting nation-
+al recognition. More likely, word-
-of-mouth is spreading among
“réaders who relish Doig’s careful-
~“ly crafted prose.

““There’s a pretty good appreci-

“ation in other parts of the country
for the kinds of writing going on
in the West now,” explains Doig,
57, by telephone from his home
near Seattle. “There is some hope
[for Western writers]. We hope
Wallace Stegner broke the trail
for us and we don’t have to be into
our 60s and early 70s before
people start turning out in large
numbers.”’

Doig, the author of five novels
and three books of nonfiction, vis-
its Salt Lake City Wednesday to
read from Bucking the Sun, his
family saga about the building of
the Fort Peck dam in northeast-
ern Montana during the 1930s. A
writer who appreciates the spo-
ken word, Doig brings a touch of
theater to his readings. He reads
from enlarged copies of his manu-
scripts to avoid using reading
glasses, which make him dizzy
when he looks up at the audience.

“The voice has always been an
instrument to me,” he says. “I
look on this as sort of a nightly
performance.”

With almost 500 bookstore ap-
pearances under his belt, Doig
still makes regular pilgrimages to
his beloved Montana, where he
grew up and where most of his
books are set. Once there, he
drives from town to town greeting
readers and signing his books.
Doig is an especially frequent
guest at The Country Bookshelf in
Bozeman.

s~ “I've done more signings there

+than anywhere else on the face of

»the globe,” he says. Doig’s ap-

s pearance this week at The King’s

» English Bookshop will be his first

»in Utah since May 1993, when the

; Utah Humanities Council invited

; him to read in small towns across

:;the state.

»* Bucking the Sun is the story of

i the Duffs, a contentious family of

* Scottish immigrants who find jobs

»building the massive Fort Peck

Ivan Doig sees readings as “sort of a nightly performance.’

B Doig Reading

Ivan Doig will read
from and sign his latest
novel, Bucking the Sun,
Wednesday at 7 p.m. at
The King’s English Book-
shop, 1511 S. 1500 East in
Salt Lake City.

dam, a New Deal project on the
Missouri River that eventually
employed more than 10,000
people. The family’s internal
strife plays out against the harsh
economic realities of the Depres-
sion-era shantytowns that sprang
up to house the dam workers.

As the novel opens, a truck con-
taining the drowned bodies of a
man and a woman is pulled from
the lake created by the dam. Both
bodies are naked. Both are mem-
bers of the Duff family. “Married,
you bet,” one sheriff says to an-
other. “Only not to each other.”

Having hooked the reader with
this bit of intrigue, Doig then
jumps back five years to the be-
ginning of the story. As with his
previous novels, Doig fortifies his
characterizations and plot twists
with hearty helpings of Montana
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history — in this case, the build-
ing of the Fort Peck dam. It was
something he had wanted to write
about for nearly a dozen years.

“I heard about the Fort Peck
dam experience time and again in
Montana working on earlier
books,” he says, choosing his
words carefully. “And it dawned
on me, ‘This is a big thing in the
lives of that generation.’ Many
people got their start in life work-
ing on that dam.”

History, Doig says, ‘triggers
my imagination quite often as a
novelist. As I work away at these
characters . . . the history helps
explain [who they are]. How did
they grow up? What wars have
they been in? What jobs have the
women been able to get?

“I wince also at being called a
historical novelist,” adds Doig,
who holds a doctorate in history
from the University of Washing-
ton. “To me, history is simply part
of the story. It’s not as if I'm writ-
ing about the Crusades. Most of
my books took place within peo-
ple’s extended memories.”

Doig’s early books (the ac-
claimed memoir 7This House of
Sky, follow-up Winter Brothers
and his first novel, The Sea Run-
ners) were much praised for their
rich lyrical style. His trilogy of

Montana novels (English Creek,
Dancing at the Rascal Fair and
Ride with Me, Mariah Montana)
were filled with the rhythms of
rural speech — what Doig calls
the “poetry of the vernacular.”

For Bucking the Sun, Doig
tried a different approach. Bold,
cinematic and filled with a huge
cast of peripheral characters, the
novel is written in a straightfor-
ward style that propels the story
along.

“What Doig is so good at is cap-
turing a sense of a certain period
of Montana history and telling a
big, whopping sort of story,”
wrote novelist Judith Freeman in
a review of Bucking the Sun. “It
has often been said that the story
of the West is the story of water,
and this is certainly one of those
stories, told in great detail.”

Although Doig has not lived in
Montana for some 40 years, he
continues to mine its rich history
in his books. When asked why,
Doig says his hardscrabble boy-
hood on a central Montana cattle
ranch keeps a tight grip on his
imagination.

“Childhood always remains a
vivid chapter. The geography of
childhood and the language — the
echoes that stay between our ears
of how people talked around us
when we grew up — that stays
with us.” An only child, Doig pre-
fers to write about large families
because they offer more opportu-
nities for dramatic tension.

“I am interested in all the an-
gles within sizable families,” he
says. “I find these elbowings and
lovings that go on between sib-
lings and parents endlessly fasci-
nating.”

Doig lives with his wife Carol in
a wooded valley north of Seattle
where he hikes, chops firewood
and tends a vegetable garden.
Mostly he reads: everything from
the late Albert Camus to Irish
novelist Roddy Doyle to Albanian
novelist Ismail Kadare to the re-
cent memoir by newspaper pub-
lisher Katharine Graham.

And, yes, he is at work on a new
book: a contemporary novel, set
mostly in the Pacific Northwest,
about 50-ish baby boomers
wedged in a generational vise be-
tween their parents and their chil-
dren.

Like the characters in the nov-
el, tentatively due in 1999, Doig is
grappling with technology that is
shaping the future. After more
than 20 years of slaving at a man-
ual typewriter, for the first time
he is using a word processor to
edit his novel-in-progress.

“T'll give it a shot. I'm still
drafting on an old gray manual
Royal. Sometime in the afternoon
I go over to the computer and put
in a couple of pages of the day’s
work,” Doig says warily. “It’s
pretty much a word-oriented life,
with short bursts into the out-
doors.”
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goodwill expressed by the “lower” class toward the upper. Lesbian
critics will be intrigued by the way Bert Sorrells continues to love
and respect the beautiful, fun-loving, sad Bonnie, even after she
freely chooses two female lovers. Critics interested in lenses from
Zen to language will find a tension-filled, tenuous balance in this
U. S./Mexico border-dwelling author’s ability to cross racial, lin-
guistic, sexual, geographic, and legal borders without judgment.

In Brown’s world, the only unforgivable sin is expecting a day’s
work from a tired horse.

BARBARA “BARNEY” NELSON Sul Ross State University

Bucking the Sun. By Ivan Doig. (New York: Simon & Schuster,
1996. 412 pages, $23.00.)

Ivan Doig’s latest novel, Bucking the Sun, may have arrived in
time to serve as an antidote to the latest syrupy representations of
the West, such as The Horse Whisperer. Doig’s book should be
required reading for those who would romanticize Montana, and it
offers an important history lesson for all. The terrain of this book is
still Montana, by now familiar territory to Doig’s readers, but boom-
towns have replaced the range in this narrative.

Scottish immigrants Hugh and Meg Duff have scraped a living
from a bottomland ranch and raised three sons, but the New Deal, in
the form of Fort Peck Dam, changes everything. Their land is con-
demned and they must establish a new life in perilous Depression
times. The Duffs sign on to help build the dam, and the novel tracks
their lives as they become boomtown residents and construction
workers. Without their land, Doig’s characters cast about for a
future, for a sense of whom and where each will be in the world. The
process makes them less sympathetic than many characters in Doig’s
earlier work, but the difficulties they face make them emblematic of
many westerners’ lives.

Bucking the Sun addresses many issues critical to the modern
West, and it does so head on. And this is where the novel’s strength
lies. Most important, Doig articulates with great critical sympathy
just how people who care about a place can nevertheless participate
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it its demise, or at least its radical transformation. The Duff men,
and the women who marry them, are hardly thoughtless people, but
their thinking about the dam, the West, and their place in it cannot
stop a federal project on the scale of Fort Peck Dam. That they think
about the consequences of their actions at all should do much to
complicate simple assumptions about people who make what many
now consider bad environmental decisions. Doig offers a compelling
profile of some of our western predecessors, coaxing us to under-
stand how bad things can happen to good places.

This is a smart narrative addition to the new western history, one
that gently reminds us the great American West was a classed soci-
ety, where, in this case, the federal government offered laboring
classes busy work to keep them passive. Doig gives us a range of
perspectives on the politics of boomtowns, revealing how the West
accommodates both the entrepreneur and the Communist party mem-
ber. In this boomtown environment, Bucking the Sun complicates the
insider/outsider distinctions so common to western writing. The
workers, whether locals or strangers, share the need for money,
while the reasons for disparaging the project vary. The result is a
complex portrait of an all-too-neglected part of our regional and
national past. In the bargain, Doig provides one of the best charac-
terizations of the uneasy relation between a fiercely independent
region and the federal government I have read anywhere. In these
times of angry “Freemen” and militia members, we might all take
note.

Bucking the Sun does not deliver the pure narrative pleasure of
earlier Doig books, but it offers readers an intelligent, well-informed
look at a crucial and often overlooked period in the “winning of the
West.”

NANCY COOK University of Rhode Island
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NOTABLE QUO “Saturday night in the hood, and it’s coming alive like a swamp does after sundown... “ 4. “Angela’s Ashes.”

“THE RIGHT MAN FOR THE JOB” BY MIKE MAGNUSON Frank McCourt.

Scribner. $24.

5. “The Arthritis
Cure.” Jason Theo-
dosakis, Brenda
Adderly and Barry
Fox. St. Martin’s.
$22.95.

6. “Men Are from
Mars, Women Are
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Gray. HarperCollins.
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and Mark Olshaker.
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DAVID STEINBERG

Of the Journal

Deadlines
help writer
find words

n Journalistic traits serve
award-winning novelist well

s+ The Mountains & Plains Booksellers Associ-
ation presents its literary award at a banquet
6:30 p.m. Saturday, La Fonda, Downtown San-
ta Fe. The event is open to the public. Tickets
are $30; proceeds support regional literacy
programs. For credit-card purchases call 800-
752-0249 by Tuesday.

s Mountains & Plains Booksellers 1997 win-
ners are Ivan Doig, Spirit of the West Literary
Achievement Award; David London, “Sun-
dancer” (fiction); Stephen E. Ambrose,
“Undaunted Courage” (nonfiction); Gary Sny-
der, “Mountains & Rivers Without End” (poet-
ry); Andrea D. and Brian Pinkney, “Bill Pick-
ett, Rodeo-Ridin’ Cowboy” (children’s).

HUMOR

Mike Magnuson

Columbus, Ohio.

‘Right Man’s’
loser stays
in trouble

“The Right Man for the Job” by

HarperCollins, $23, 304 pp.

REVIEW BY FRANK ZORETICH

Gunnar Lund, the protagonist of this
first novel, is an amiable jerk from a small
town in Wisconsin who has left his long-
time former girlfriend to move with a new
girlfriend and her 10-year-old son to

When he’s not quarreling with her, Gun-

nar works as a rental-store repossession
man. Teamed with a partner named
Dewey, he roams the slums of Columbus
attempting to retrieve shoddy rental fur-
nishings — including television sets and
refrigerators — from deadbeats who have

a thousand excuses for why they’re behind
nn their manthlv navments.
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e Ivaﬁ Doig discusses, signs “Bucking the
Sun” noon-1:30 p.m. Saturday, Page One,
11018 Montgomery NE.

s+ David London talks about, signs “Sun-
dancer” 2-3:30 p.m. Sunday, March 16, Page
One.

efore he became an award-winning

novelist and historian, Ivan Doig

had been a sheepherder, a newspa-

perman and a magazine editor and
writer.

He’s never forgotten what he first
learned at Journalism School at Northwest-
ern. Like meeting deadlines.

“I’'ve always got my own deadlines,”
Doig said from his home in Seattle.
“There’s a dai-
ly quota of
wordsIdo. | B[
And I do them '
every day.
Now I’m in the
first draft of
the next novel.
And it’s 400
words a day,
on two triple-
spaced pages.”

This daily
deadline he
applies within
the context of
a book con-
tract. In
essence, it’s about
delivering a book
every third Dec. 31.

“Between that daily
‘quota of words and the
three-year deadline I
then carve up my life
according to how
many pages I need
done by a certain time
every season,” Doig
said. “And in trying to . 4Dai
get the stuff together I DOItG' :)ally ds”
still go out and take a sty
look at what I’'m writ-
ing about. I hope that’s
a journalist’s trait, lay eyes on what I'm
writing about.”

He did that with his latest novel, “Buck-
ing the Sun.” The story is about thrée gen-
erations of the Duff clan that has been
forced off its bottomland farm by the con-
struction of the Fort Peck Dam in Montana
during the 1930s. The Duffs are fictional
but the dam is quite real.

When the five-year project was complet-
ed in 1938, it held the world’s greatest con-
centration of workers and equipment since
the construction of the Panama Canal. The
earth-filled dam is almost 25 stories tall
and four miles long. It was the centerpiece
of the New Deal: The Depression-era pro-
Ject provided more than 10,000 jobs.

Like real-life families, the Duffs find
relief work on the project.

“I got a break on the Fort Peck book in
that the Montana Historical Society had

See DEADLINE on PAGE C11

CKING
T HsE*S UN

IVAN DOIG

FAMOUS ART
SHOWS UP
IN UNUSUAL
PLACES

IN ‘B&B’

REVIEW BY DAVID STEINBERG

his may be the ultimate in
pop-up books. Or in fun art
history books. Or both.

The pliable spine lets you
pull the front cover around so that it
touches the back cover. Then you tie
four strands of glued shoe laces that
reveal a home in the round, a 360-
degree presentation of the rooms of
“Botticelli’s Bed & Breakfast.”

It’s a book that appeals to children
and to adults. Here’s why.

The visuals. As you might be able
to tell from photographs accompany-
ing this review, the three-D images
are a trip.

The art. That’s Michelangelo’s
David ... in boxer shorts brushing
his teeth in the bathroom.

There’s Leonardo da Vinci’s Mona
Lisa standing on a ladder rung hold-
ing a bottle of wine she’s just
brought up from the cellar.

Auguste Rodin’s The Thinker is
resting among paintings stored in a
chamber in the cellar.

Whistler’s Mother is warming her-
self in front of a fireplace in the
library. Behind her is Francisco
Goya’s “The Maja,” originally paint-
ed in the nude but clothed by request
from the prudish Mother. But the
viewer can pull a tab to reveal the
woman desnuda.

Even in the bathroom where David
is brushing his teeth there’s other
art. Claude Monet’s “Water Lillies:
The Morning?” is in, of all places, the
toilet. The towels are by Piet Mondri-
an in a design taken from one of his

DAVID BRUSHES UP:
Michelangelo’s statue of David
wears boxer shorts and brush-
es his teeth in the bathroom of
this 360-degree pop-up book.

“Botticelli’s Bed & Breakfast”
by Jan Pienkowski

Intervisual Books/Simon &
Schuster, $23.50

paintings.

In all, 56 pieces of art are in the
B&B collection. Other artists repre-
sented in the collection are Albrecht
Durer, John Constable, Diego
Velasquez, Katsushika Hokusai, Vin-
cent Van Gogh and Rembrandt van
Ryjn. And a bison from a prehistoric
cave painting is in the cellar.

Part of the challenge is in identifi-
cation.

The book is the idea of children’s

ROOM
WITH VIEW:
Jan Pienkows-
ki’s captivating

pop-up book “Botticel-

li's Bed & Breakfast”

reveals room after room of art
in unlikely places.

HEY BOTTICELLI: Bespecta-
cled Venus, at right, peers
through the window on the
cover of a pop-up art book for
children and adults.

author Jan Pienkowski, put together
by paper engineers Roger Smith and
Helen Balmer.

“It’s humorous. Sort of a game for
adults. And for the child it’s fun and
interactive. We toyed with the idea
of including the secret paper,” said
Dawn Bentley, executive editor at
Intervisual Books.

What secret paper? You find it.

David Steinberg is Journal book editor.

a thousand excuses for why they're behin
on their monthly payments.

Dewey, an older Black man with inti- |
mate knowledge of the territory, tries to
teach Gunnar all the repo-man tricks. And
Gunnar learns quickly.

Unfortunately, Dewey is just as pleased
at helping Gunnar get into trouble as help-
ing him to get out of it. The two have
adventure after adventure as they drift,
through realms of bitter poverty. Gunnar
is a modern-day Huck Finn, and Dewey
plays the role of Jim.

Gunnar will do just about anything to
please and impress the slyly sardonic
Dewey. Yet with Margaret, his girlfriend,

See LOSER on PAGE C11

MOTHER
anpe
DAUGHTER
TALES

‘Tales celebrate

strong heroines

“Mother and Daughter Tales” retold
by Josephine Evetts-Secker, 111ustrat-
ed by Helen Cann

Abbeville Kids, $19.95, 80 pp.

REVIEW BY SUSAN STIGER

‘ ‘ other and Daughter =
Tales” is full of stepsis-
ters hated for their beau-
ty, ugly crones who scare

children and princes who fall in love with
fair maidens at first sight.

It’s also full of headstrong girls learning
the lessons of life — to trust their brains
and their hearts and that wonderfully
female combination of the two — intsition.

This collection of folk tales from atound
the world, illustrated in lush, moody water-
colors, may tug at your feminist sensibili-
ties, but still these girls emerge as hero-
ines. Their stories tell of celebrations.fer-
tility, transformation, independence,
renewal, community and will — the power
of women, women’s rites, as passed from
mother to daughter.

Sadnesses are great: Young girls lose
their mothers only to endure hateful step-
mothers, women are barren, men are
deceitful, nature is harsh. But the stories
invite discussion about overcoming,
lessons learned, transformation, losses

See TALES on PAGE C11
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good guys bamboozled the vile Nazis
with double agents, phony code mes-
sages and Oxford-accented dirty
tricks. Silva does not mess around
with psychological introspection; he
gets right into plot. A fatally glam-
orous German Mata Hari, whose
boudoir abilities still are talked of
back at spy school in Bavaria, filters
into London and seduces the brilliant
young American naval officer sec-
onded by Churchill to design the six-
story floating cement harbors need-
ed for the real invasion at Normandy.

. Vicary, who takes to spying with
alacrity, tracks her up hill and down
dale. In the meantime, he also is run-
ning double agents, sending bogus
radio codes from dank prison cells
— and slimming down and buying
new suits! (The women in the file
rooms start looking at him with new
interest.)

“Silva hasn’t yet perfected the
British class snobbery, the intra-
mural sniping between the dug-in,
Knighted Whitehall aristocrats and
thie middle-class intellectuals draft-
ed to serve them. But he’s good,
especially in the precise-sounding,
crucial details about the subway and
taxi surveillances across London
and the helter-skelter car escapes
through the back roads of northeast
England on the way to that fateful

téndezvous with the waiting Ger-

man4W-boat. Vicary, like George
Smiley, never gets the thanks he is
due. But that is why in the good-
reading business there are sequels.

This review appeared in the Detroit Free
Rress.
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Deadlines help writer produce words

Mountains
and Rivers
Without End

Gary Snyder

Kids Corner

from PAGE C12

done S0 interviews of people who worked
on the dam. It was fascinating to find out
who indulged in what. Then I had six or
eight sources of my own on the dam,” the
author said.

The Fort Peck Dam story, Doig said,
was complicated orally. But that drew
him into the book; not because it involved
his own family; it didn’t. They were Mon-
tana sheepherders at the time, and hun-
dreds of miles away.

Fort Peck was the first important event
in the lives of the people of that area — a
major agricultural and historical valley
along the Upper Missouri River.

The dam, Doig said, “put Lewis and
Clark’s route, 135 miles of it, under a
lake, and changed the ecology and the
nature of the river.”

That’s the kind of dichotomy Doig
zooms in on — love of the land is trans-
formed into a danger to it.

His work-in-progress takes on a similar
theme in a different context. “The pro-
tagonist is sort of the last environmental
writer in captivity, he’s outlived Edward
Abbey by a few years. He’s a fictional
guy who writes a Coast Watch column for
an urban weekly in Seattle. He’s facing

‘how to keep on writing about it week

after week, of seeing parts of it being
hugged to death by people flooding in to

_ ] BILL PICKETT
TRodeoRidin' Couboy

nt o an Andves 0. Pinkney

build their dream homes in green val-
leys.”

Doig is fascinated with what he calls “a
kind of pinball movement, the displace-
ment of people that’s been going on in the
West, where people bail out of California

and go to Boise and to Albuquerque.”

Doig’s previous books include “This
House of Sky” (1978), a National Book
Award finalist, “The Sea Runners”
(1982), which was a New York Times
Notable Book of the Year, and his Mon-
tana trilogy, “English Creek,” “Dancing
at the Rascal Fair” and “Ride With Me,
Mariah Montana.”

Jack Loeffler will read the acceptance
speech for Gary Snyder, who is unable to
attend. And Gwynne Spencer will read
the acceptance speech for Andrea D. and
Brian Pinkney, who cannot attend the
banquet.

Youngsters ask questions about their history

By JoanNA H. KrRAUS

Knight-Ridder Newspapers

When seventh-grader Andy
researches his Texas family roots
for a school assignment, he discov-
ers an ancestor who was believed to
be a thief. His name was expunged

3

from the family Bible. Andy
becomes determined to uncover the
truth. The reader is pulled into the
mystery “Search for the Shadow
Man,” cleverly crafted by Joan
Lowery Nixon, as well as an ethical
dilemma. Ages 8-12.

“A Different Kind of Courage” by

4

Ellen Howard is a fictionalized
account of two children who meet as
a result of being evacuated from
Europe to America during World
War II. The children perceive. their
parents’ selflessness as abandon-
ment. A different perspective on a
much-explored topic. Ages 9 to 13.

Tales involve strong heroines

from PAGE C12

that bring strength.

In the Slavic story, “Snowflake,” a
childless couple grows old and sad
watching other people’s children
play. One particularly harsh winter
they decide to build a snowchild and
in their delight, she comes to life.
They care for her through the win-
ter, but as spring approaches, she
becomes melancholy and hides in
the shadows, growing thin and pale.
The children coax her out to cele-
brate Midsummer’s Day and they
build a fire to jump over. When
Snowflake jumps, she melts at once
and disappears. Her distraught
mother goes on searching for her
for the rest of her life.

On the surface, it’s a sad story,
maybe even the stuff of bad dreams.

SOUTHWEST WOMEN’S
HiSTORY EVENING
CELEBRATING WOMEN’S
HiISTORY MONTH

But it’s also a metaphor for the .
fraglhty of life, for transitory bless—
ings, for love’s limits. 3

Is it better to know love and lose it
than not know it at all? Is joy sweet-' '
er when you have known great sad-. *
ness and is sadness deeper when
you have tasted joy? And where
does Snowflake go? -

This is a book not just about moth-. -
ers and daughters, but for mothers
and daughters — to be read togeth-
er. These messages aren’t obvious
and that’s why they endure: They
are meant to be shared, explored .
and felt, ultimately to be under- .
stood. Only then can they be passed
on.

Susan Stiger is a feature writer for the
Journal.
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Women of the New Mexico Frontier
Talk & Booksigning » Tuesday, March 11th, 7-8:30pm

Kate Horsley
A Killing in New Town
& Crazy Woman

Sharon Niederman
A Quilt of Words
Cheryl Foote

IVAN DOIG

PiGE] ove

Ivan Doic
Bucking the Sun

Recipient of the “Spirit of the West Literary
Achievement Award”

Talk & Booksigning ¢ Saturday, March 15th, 12-1:30pm

OPEN 7AM -11:30PM

1-800-521-4122 - 294-2026

SW CORNER OF MONTGOMERY & JUAN TABO
DATES AND TIMES ARE SUBJECT TO CHANGE. PLEASE CALL TO CONFIRM.
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Against
The Current

BUCKING THE SUN
By Ivan Dolg
Simon & Schuster. 412 pp. $23

By David Laskin

HE BUILDING of the Fort Peck Dam in eastern
I *Mootana: not, on the face of it, the most yielding

subject for a novel. One of the most massive of

FDR's New Desl projects, the carthen dam—the
world's second Jargest—plugged the wide Mjasouri River
with a four-mile cork of dredged-up sand, sllt and clay. It
took seven years (from 1933 to 1940) and 10,000 cl:ﬁlnn
workers (o get the thing In place. Roaring shantytowns
sprang up (o housc the crews and soak up their overflow
wages. When the dam was done, a lake covering a quarter
of million acres backed up over the Moniana plains.

On second thought, whet an absolutely stunning
premise for a novel—given the ::ght novelist. In Swcking
the Sun, Ivan Dolg rises admirably to the challenge of
turning hydraulic engineering lnto compelling narrative.
A Montanan by birth and by Inclination, Delg unfolds the
saga of the Fort Peck Dam through its impact on a single
family—a ¢lan of recently transplanted, pet:ery Scots
called the Dutfs. “They were the damnedest bunch to try
lo figure out,” a new Duff wife muses about the exploaive
family she has married Into. “Tear into each other ot the
drop of a hat, but stand to(elher if the world so much as
looked crosseyed at them." Parents Hugh and Meg came
over from Scolland as newlyweds, struggled for years to
farm the Gckle soil of the Missoun! river valley, and rajsed
three handsome lanky sons. Owen, the eldest and braink
est, Incurred his father’s everlaating wrath by abandoning
the farm to get an engineering degrce at Bozeman, his

David Lashkin, a Seattlebased writer, is the author of “Brao-
ing the Elements: The Stormy History of American Weather.”

oo rPUBLICLITY
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WLUSTRATION DY ANTHi0RY RUSSO FO0 THE WASHHRO YO *O3T

rowdy twin brothers Nell and Bruce, though colled 1o cut
loosc, are stlll working for their father, rsisiog alfalfa,
killing grasshoppers, cursing drought.

And then the dam rears up and turns the Dulfs” world
op ita head. The government condemns the farm—the
dam will flood it—and Hugh, Meg and the twins find
themecelves with no cholce but to sign on with the dam-
bullders. “Goin' Owen” I8 already there—he's the “fillroas-
ter,” one of the topdog cngineers ln charge of pumping up
river mud 1o creale the staggering earthen barricr, Owen
and Hugh promptly resume the war thst started when
Owen left home. Proud, irascible Hugh hates being be
holden to hia cocky son and hates “Owen's dam.” Ambi
Uous, gung-ho, pressed-crease Owcen desplses his father's
bingodrinking, his bluater and bitterncss, and above all

PAGE @3

his mulish refusal to admit that the Fort Peck Dam is the
niftlest plece of enginccring ever.

Subplots, moatly involving sex, love, mamiage and poll-
tics, proliferate. Bruce and Nell get married after rapid-
fire courtships and hurl themsclves into encrgetic sex
with thelr willing new wives. Hugh's brother Dariva blows
over [rom Scoiland, breathing Marxist politics and unres
quited passion for Mcg. When she somewhat reliictantly
rebuffs him (agaln), Darius consoles himself WilT a plat-
Inum-headcd taxl dancer/hooker named Proxy i(onc of
Dolg's more inspircd creations), and many torrig trysts
Jaler they too tie the knot. And all the while the earthen
behemoth loomas larger and larger. supplying tie Duffs
and their women with “the storics, the Ingredients of life.”

Sky and the brooding [Winter Brothers Dolgg Baa wril-

ten memorably of the immense, harsh, emyjty land-

scapes of the West; but here he brilliantly conjures up
a crowded sccne of mass energy and momenlous rivic up-
heaval. A master prosc crallsman, Doig moves nimbly
from wide-angle shots of secthing barrooms (o close-ups
of uptight government offices to the pure poctry of con-
struction and destruction. One gem, among scoras, is the
scene near the novel's end In which Owen looks on “stat-
uelike” as a half-mile section of the dam collapses into the
river: “Half a dccade of enginecring, milllons of cubic
yards of Fort Peck Dam . . . melung like brown sugar.”

Bucking the Sun is s0 good one wishes it were flawless,
but the novel does sutfer from a scrious miscelculation in
design. Doig opens the book with the discovery of the
drowned naked bodies of two Duf{s—a man and awoman,
marricd but not to each otber, trapped In the cab of a sub-
merged Ford truck—and he :oyk' withholds thedr identl-
tiea until the novel's final pages. A guessing game of who
they are and why and how they died keeps the pages tumn-
ing, but it's a gimmick and it ends the book on 8 cheap,
sour note.

Aside from this misstep, Bucking the Sun s a tour de
force of historical ficlon—no, fiction pcriod. Ii's une of
those books that takes you over as you rcad it, lwvading
your daydreams, lodging Jtg cadences in your brafn, sum-
moning you back to the page. Dolg writes with absolute,
perfect-pitch authority on Sms. Duffs, the Depression,

IN BOOKS like his acclaimed memoir This House of

- "and the feel of life under Montana'a fabled sky. Yes, the

building of the Fort Peck Dam Is the stuff of a great nov-
el—and thisis It. =

Secrets of a
Southern Town

THE KING OF BABYLON SNALL NOT
COME AQGAINST YOU

By George Garrett

Harcourt Brace, 337 pp. $24

By James Nynes

HE NOVELIST George Garrett is one of the wil
old foxes of American Ictters, his work ss dificu

to pigeonhole as it [s a pleasure to read. The au-

thor of 25 books, 14 of them fiction, he writes
with an cnergetic and lrreverent wil that might be called
precocious in a younger man. A native Southemer, con-
scrvative by nature, he does not hesitate to write ke a
postmodcrnist when It suits his purpose. Author of three
of the finest historical novcls ever written—Death of the
For, The Succession, and Entered by the Sun—he Is as
knowlcdﬂble about, and appear to take as much plea-
Ture in erican rorhr culture as he does in the rnr

means. The narralive moves forward. In lts own fooping,
a<hronological way, and the “truth® of the events of April -~
1968 is revealed at Jast, but Garrett s clcarly mote inler-
csted In the journcy than in the destinaton. Garrcu
knows In his bones what every good novclist knows, that
If you break a story Into Its component parts, whalyou get
Is more gtories, all the way down, like subatomic particles.
And, as In physics. the further down you gu Intu the grain
of the narrative, the more mysicrious and signifitant the
storics become. The result Js as much a magnificent picce
of social history and cultura) commeniary a8 it is a novel,
but more exciting. finally, and funuler, than any siraight-
arrow Jegal thriller.

Indeed, the nove) i best considered as 8 xhrewd, ¢n-
gaged and, in places, acid-ctched portralt of the ¢hanges
over the Jast 30 yearn jn the lifc of a Southern small town,
told in the voices, then and now, of the people who lived
those changes. Perhaps necessarily, Tonc himsclf is the
Jeast intercslng character In the book, but then mast of the
book ls told by much more entcrialning folks: Moses Katz,
brainy and Ubidinous, 8 Jewish professor at the loval Bap-
tist Coﬂci who has turned to writing porn in hix retire-
ment; W.E. Gary, a wry and welltodo African-Amerivan

Jawyer, who lives halfway between the local black and
whitc communlues, not qujte accepted by either; Penrose
Weatherby, brother of the murdered girl, whose adulthood
29 a slick, New South developer belies his youthhil rage;
and, speaking through their deposidons and triul tran.
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BOOK REVIEW

A Family of New Deal Dam Builders

Novel spotlights those who helped tame water in the West

- BUCKING THE SUN
i By Ivan Doig
i Simon & Schuster; 412 pages; $23

REVIEWED BY JOHN HARVEY
smce his award-winning memoir,

“This House of Sky,” was published

in the late "70s, Montana-born writer
and historian Ivan Doig has used the novel
¢ form to speculate upon the lives of people
i who lived and live in the West.

i cipally set in the upper reaches of Missouri
i River country in the Depression years lead-
' ing up to the start of World War II, he has
! achieved his most adroit blend of fact and
i fancy in what is perhaps his best book
i since that first work.

]

: What sets Doig apart from others who
i have farmed the same terrain is the deft
i way he handles the fruits of his research;
! fact and anecdote are woven into the text
! with a light and often humorous touch.
« The sense we have is of a storyteller who is
l familiar and comfortable with his materi-
i al; as readers, we trust the teller, and so we
v trust the tale.

!
i
|
{
]

Taking as its basis the construction of

i_ the Fort Peck Dam, a major New Deal pro-
) ject that brought work to thousands and in
! so doing flooded vast tracts of land, Doig
. centers his story on the lives of the Duff
family — whose men were immigrants
from Scotland, as was the case with Doig’s
own kin. If Doig the historian, with his

~ light but liberal use of archive material
from the Fort Peck Dam oral history pro-
ject and the pages of the “Engineering
News-Record,” gives this saga an authentic
structure, it is Doig the novelist who lifts it

With “Bucking the Sun,” which is prin-

to great heights with his portrayal of the
five Duff men — two brothers and three
sons — and the women they love and mar-
ry.

“Selfmade men always do a lopsided
job of it,” the novel begins — a wonderful
phrase — and in part that is what the story
explores: Hugh Duff and his twin sons, Neil
and Bruce, forever adapting to the chang-
ing demands of the land and work around
them, learning as they go. Set against them
is the older son, Owen, who turns against
his father by going to college to study engi-
neering and helpsmastermind the building
of the dam.

They are a headstrong bunch, crea-
tures of hard work and heady impulse,
adroit with their hands in every sense, and
given to wooing women on the tight-grain-
ed tongue-and-groove dance floor of the
Blue Eagle — a floor they laid themselves
in a single night.

Hugh, the father, is stubborn and

strong-willed, loving his wife Meg almost’

Doig the historian gives
this saga an authentic
structure, while Doig the
novelist lifts it to great
heights with his
portrayal of the five
Duff men and the women
they love

despite himself in a relationship that owes
as much to attrition as it does to affection.
He respects and admires Meg just as he
writhes under the weight of her judgment,
her “nurselike sense of attention, the way
of peering at you as if clerking for God.”
And some Friday nights, his pay burning a
hole in his back pocket, he kicks over the
traces and defies her by spending the night
in town, drinking the whorehouse dry.
Hugh never quite forgives Owen for
turning his back on him and finding a life
of his own — a life that threatens the one
Hugh had struggled to build for himself —
yet nevertheless he eventually bows to the
inevitable and accepts work on the con-
struction of the dam. He moves himself
and Meg into an ill-built shack, which Ow-
en, tellingly, papers over with blueprints to
stem the cold. _ ) ]
The younger sons also benefit from Ow-
en’s patronage and find work attached to
the new project; Neil is seemingly the
more stable, while Bruce jumps fitfully
from one dangerous task to the next, rel-

ishing each new risk. When Hugh'’s broth-
er, Darius, a left-wing agitator from the
shipyards of the Clyde, arrives without call
or expectation in their midst, things are
thrown up into the air even more. Not only
are Darius’ political beliefs a potential
threat to the building of the dam, the love
he has nurtured all these years for Hugh's
wife, Meg, has the capability of wrenching
that central relationship asunder.

But this is not a book about men doing
what men do; women are given nearly
equal space in the story. Their strengths
are their own — they are handsome, will-
ful, dangerous — and they are not used

solely to hold family and community to-

gether, though to a point they do that too.
There is a pervading sense that Doig, in
common with, say, two writers as different
as Larry McMurtry and Carl Hiaasen, not
only respects women, he actually likes
them. For example, Owen’s wife Charleen,
independent and single-minded, becomes
as involved in the running of her own busi-
ness as Owen is in his work on the dam.

Some way into the novel, Doig uses a
perfect simile: “This family is like nine ra-
dios going at once. ... Every Duff a differ-
ent station.” It’s apt because these Duffs
are talkers, and when they’re not talking,
they're singing, or dancing, or doing all
three at once. The remark also describes
how the narrative works, the skill with
which we are switched around from voice
to voice, location to location, eavesdrop-
ping on a sentence here, a brief scene
there, a near-documentary description or
the most intimate of moments. This is a
story about connections, attractions, shift-
ing currents and the relationship between

See Page 4
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matic moments in his consistent-
ly dramatic and moving memoir

comes when the 15-year-old Mil-

bers himself and his friends in
the student movement as “the

Looking back, Milani remem- — and makehb-free — and that M& BUSW WLU WllL Caciiecw o
unmarried men and women are
not seen together in public.

this regime. “From 1979 — when  Alix Madrigal is on the staff of The
the Ayatollah Khomeini came to  Chronicle.

Dissident Writers in a Post-Cold-War World

THE DISSIDENT WORD

The Oxford Amnesty Lectures 1995
Edited by Chris Miller
Basic Books; 198 pages; $25

REVIEWED BY KENNETH BAKER
? he Oxford Amnesty Lectures are an

annual, privately sponsored, series of

talks on topics pertaining to human
rights, given in Oxford, England. Each
year the committee selects a theme and
invites prominent intellectuals to respond.
The public is charged admission and pro-
ceeds benefit Amnesty International. Each
set of lectures is then collected in a book.
The 1995 installment is the fourth and re-
grettably the least stimulating. .

In the West, the term dissidence still
has a Cold War ring to it from its long asso-
ciation with insurgent writers and artists
in the Soviet Union. The 1995 Oxford Am-
nesty Lectures consider the wide meaning
of dissident writing in the post-Cold-War
context.

The range of voices in this series may
be the most disparate so far, from the arch
humor of Gore Vidal to the confrontation-
al rhetoric of Taslima Nasreen, a Bangla-

deshi writer exiled to Norway by an Islam-
ic fundamentalist fatwa, and Nawal El Saa-
dawi, an expatriate Egyptian feminist who
teaches at Duke University.

One of the most striking aspects of the
book goes unmentioned: the difference in
tone between its male and female contrib-
utors. The men — Vidal, Andre Brink,
Wole Soyinka and Edmund White — speak
with detachment and flair, even ahout
painful details of war and oppression.

The women, in whose lives the acts and
consequences of dissidence appear to be
more immediate and dangerous, are edgi-
er. “If a philosopher produces many works
that change nothing in the power system
because they do not reach people and are
not understood,” Saadawi writes, “he or
she may remain safe, even prosperous. The
dissident word must be effective in real
life, otherwise it loses its meaning and is no
longer dissident. ... The dissident word is
an expression of a struggling woman or
man whose body and mind and spirit are
inseparable. ... Philosophers who are not
activists end up as empty shells ... using

‘words to fence with cther users of words.”

The reader hears an implicit reproach

to other lecturers in the Oxford Amnesty
series that they themselves may not have
heard before the publication of this book.

The contributors to the 1995 program
see red in very different places. Andre
Brink looks out hopefully from a South Af-
rican setting where the current of social
change finally shifted away from apart-
heid and censorship. He has what seems
like the luxury of asking whether dissident
writing suffers when its counterforce abat-
es. “If it is true that literature is by its very
nature dissident and oppositional,” he
notes, “it is equally true that it can also
dissipate itself in mere dissidence and op-
positionality; and if an entire literature
threatens to define itself purely in terms of
what it is against, there is the real danger
of forfeiting the very richness and polyph-
ony that assured its cultural validity to
start with.”

Wole Soyinka takes a pan-African view
and reproaches the West for its parochial-
ism. He cites the trial of Mariam Mengistu,
deposed dictator of Ethiopia, a moral event
he considers “of a dimension that is little
short of that of the Nuremburg trials.”

See Page 10

DAM BUILDERS

Continued From Page 3

water and land, and about the nature of
love, its fluctuations and irresistible flow.

What Doig understands well and de-
scribes with fascinating power is the way
nothing in life is ever still. You can dam
rivers and still they break. You can ignore
for just so long the beating of the heart,
but that will do nothing to quell the rush of
blood along the vein. Owen’s constant fear
is “seepage,” the knowledge that no matter
how much weight of earth you use to stem
the river’s passage, water can still eat its
way underneath; and in just such a way the
firmest foundations of a marriage can be
undermined by a look, a word, by intima-
tions of a touch.

Doig’s great achievement is to string his
compelling narrative along these connec-
tions between outer and inner worlds, the
silent stirrings of the human heart and the
swelling moments of a river, both imper-
ceptible until it is almost too late. He does
this with dramatic sweep and yet great

‘'subtlety, letting the human and the natu-

ral spheres spin together and bind to one
another, almoest unseen. - |

John Harvey's forthcoming novel is 'Easy Meat’

(Henry Holt).
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DAM BUILDERS

Continued From Page 3

water and land, and about the nature of
love, its fluctuations and irresistible flow.

What Doig understands well and de-
scribes with fascinating power is the way
nothing in life is ever still. You can dam
rivers and still they break. You can ignore
for just so long the beating of the heart,
but that will do nothing to quell the rush of
blood along the vein. Owen’s constant fear
is “seepage,” the knowledge that no matter
how much weight of earth you use to stem
the river's passage, water can still eat its
way underneath; and in just such a way the
firmest foundations of a marriage can be
undermined by a look, a word, by intima-
tions of a touch.

Doig’s great achievement is to string his
compelling narrative along these connec-
tions between outer and inner worlds, the
silent stirrings of the human heart and the
swelling moments of a river, both imper-
ceptible until it is almost too late. He does

this with dramatic sweep and yet great

subtlety, letting the human and the natu-
ral spheres spin together and bind to one
another, almost unseen. |

John Harvey's forthcoming novel is 'Easy Meat’

. {Henry Holt).
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‘Doig edits
manuscript
many times

DOIG from Page 8E -

some weather or dialogue. I'm a
more natural editor than I am a first
drafter. I blend it all together and it
starts to be fun around the third -
draft. I like the improvements you
can see in a manuscript by going
through it time and again. I go
through a finished manuscript one |
time just to look at all the verbs, |
make sure they’re not all ‘is’ or ‘was’
or all hyper fancy. Another time I’ll
look at sentence rhythms, another
time at how the sections or even
paragraphs begin and end. Some-
where along the line you have to re-
member to go through and see if it
makes any sense. This time I pulled
out some Scotch politics — they were
too much lumber on the wagon.”
Finally, if you are Ivan Doig, you
come up with a memorable beginning
line — “Self-made men always do a
lopsided job of it” — and the novel is
off, pulling readers along willy-nilly.
Next, Doig says he will write a con-
temporary western novel, “set along
the Pacific Coast and the interior
West, probably the Montana Rockies
again, but a book that will have Alas-
ka, Seattle, San Francisco and the
i Rockies. It’s about time the baby
boomers faced the question of ‘Can
you go home again?’ People faced by
a family crisis and can we go back, or
even dare we? That’s a couple, three
years down the line.”
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‘Alias Grace’
The enigma of a 19th-century
murder haunts Margaret

Atwood’s new novel.
NEXT SUNDAY in BOOKS

In the news
Irish novelist Roddy Doyle will appear in a benefit for Seattle Arts &
Lectures’ Writers in the Schools program, 7:30 p.m., Jan. 15 at the First
United Methodist Church ($5; 624-6600).

BOOKS
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SELLERS

Bestselling books in the
Pacific Northwest for
1996, as reported by
Pacific Pipeline, a

Kent-based wholesale
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“The Tenth
Insight”
James Redlfield

“Crown of
Swords”
Robert Jordan

“Name Withheld”
J.A. Jance

“The Runaway
Jur_y!! .

John Grisham

“Behind the
Lines”
W.E.B. Griffin

“The Horse
Whisperer”
Nicholas Evans
“The Fallen
Man”

Tony Hillerman

“The Web”

: Jonathan Kellerman

12

“The Deep End

. of the Ocean”
. Jacquelyne

13.

Mitchard

“The Celestine

Prophecy”

" James Redfield

14

15:
Patricia Cornwell

“How Stella Got
Her Groove
Back”

Terry McMillan

“Cause of Death”

‘Hardcover
‘nonfiction

“Men Are from
Mars, Women
Are from

“Venus”

John Gray

+“The Zone”
- Barry Sears with

Bill Lawren

. «“Bad As | Wanna

-« Be”

«Dennis Rodman
~with Tim Keown
*“The Dilbert
«Principle”

- Scott Adams

“Rush Limbaugh
Is a Big, Fat Idiot”

‘Al Franken

“The Seven
Spiritual Laws of
Success”

Deepak Chopra

“In Contempt”
Christopher Dard-
en with Jess Walter

“How Could You
Do That?”

Dr. Laura Sch-
lessinger

“Midnight in the
Garden of Good
& Evil”

Tnha Rovoadt

experiences of
1996 were mostly works of nonfic-
tion.

Looking back over my reading
list for the year, it became clear that
memoirs and small-scale histories
are the books that charged my
imagination. There were some fine
works of fiction in 1996, of course,
but the best of those apparently
were read by other Seattle Times
reviewers: Alice Munro’s “Select-
ed Stories,” for instance, or David
Foster Wallace’s “Infinite Jest”
and Graham Swift’s Booker Prize-
winning “Last Orders.”

In fact, it was not an outstanding
year for quality literature of any
genre: The editors of The New
York Times Book Review found
only eight books they could agree
on for their annual “Editors’
Choice” feature.

While no single work this year
knocked me out, in retrospect I'm
struck by the liveliness and range
found in close, narrow-focus exami-
nations of people’s lives, either
through memory or historical
investigation.

Both Jonathan Raban’s “Bad
Land: An American Romance”
(Pantheon), which is a lyrical explo-
ration of failed Montana home-
steading earlier in
this century, and
Mary Gordon’s
“The Shadow
Man: A Daugh-
ter’s Search for
Her Father”
(Random House),
which just as
tellingly explores
the mystery of her own father, fall
into this category.

So, too, are such strikingly differ-
ent works as “Into the Wild” (Vil-
lard), Seattle writer Jon Krakauer’s
wrenching portrait of the final two
years in the life of a charismatic
young idealist who marched unpre-
pared into the Alaskan wilderness,
and Calvin Trillin’s “Messages
from My Father” (Farrar, Straus
& Giroux), a subtle, funny and
deceptively profound reminiscence
of his late father, Kansas City grocer
Abe Trillin.

Into this mix, I would even
insert Seattle writer David Shields’
iconoclastic and unclassifiable
“Remote” (Knopf), a quirky and
irreverent meditation on the clut-
tered surface of late 20th-century
American life.

My fiction favorites? Well, at the
beginning of 1996, there was “The
Moor’s Last Sigh” (Pantheon),
Salman Rushdie’s absorbing gener-
ational saga of a most singular Indi-
an family, while at the end of the

Bap Laxn

\

binatj

[Dmg (Simon & Schuster) The

Fiction

“Burning Your Boats: The
Collected Stories of Angela
Carter,” by Angela Carter (Henry
Holt). This satisfying, often surreal
collection of the short work of the
British writer who died of lung can-
cer in 1992 “will appeal to anyone
enamored of the gothic and
macabre, as well as anyone enticed
by an exquisitely ribald, masterfully :
pyrotechnic prose style.”

“Derby Dugan’s Depregsmn
Funnies,” by Tom De Haven
(Henry Holt/Metropolitan). In
1936, a hack novelist and ghost-
writer for a hugely popular comic
strip wanders an exciting New York
City filled with gangsters, bordellos
and a woman with the most beauti-
ful smile in the world. Yet looking
back 30 years later, Al Bready ﬁxds \

“undercurrents of failed ambiticn,
longing and loss” in this “rare_:om-

-

Seattle novelist returns once again
to his native Montana for a lively,
New Deal-era chronicle set against
the building of the Fort Peck Dam,
“powerfully rendering life and
death in one family, and through
them the people and places of the
American West in the 1930s.”

Through Doors,” by Roddy Doyle j
(Viking). The Booker Prize-win-
ning Irish author of “Paddy Clarke
Ha Ha Ha” has penned a deep
examination of an alcoholic Dublin
housewife’s escape from domestic
abuse, written so sensitively that
“we understand why she stays in
this marriage as much as why she
finally ends it in her own extremely
ironic way.” .
“The Tailor of Panama,” by
John le Carré (Knopf). The master of
international intrigue keeps finding
new possibilities for fiction. This tale
involves the lively, often humorous
exploits of Harry Pendel, tailor to
the diplomatic power brokers in
Panama City who is soon out of his
depth in a game of espionage.
“Martin Dressler: The Tale
of an American Dreamer,” by
Steven Millhauser (Crown). This
fantastical National Book Award
finalist, about a 19th-century New
York hotel entrepreneur whose
projects grow ever more surreal, is
a haunting study of how the inven-
tive mind harbors desires “to over-
throw itself, to smash itself to bits
and burst into new forms.”
“Selected Stories,” by Alice
Munro (Knopf). This rich overview
of 28 stories by the Canadian short-

strophes we call life.”

“My Other Life,” by Paul Ther-
oux (Houghton Mifflin). The prolific
travel writer and
novelist is up to
his old tricks:
mixing his own
peripatetic life
with liberal doses
of imagination to
produce  “that
most exotic of all
journeys, an
excursion into he realm Theroux
calls ‘what if?” ” The result: “a self-
portrait painted in a hall of mirrors.”

“In the Beauty of the Lilies,”

by John Updike (Knopf). This acute
observer of life and love among the
American middle class examines
the generational -fallout from a
Presbyterian pastor’s loss of faith in
“a fast, gripping novel . . . a literary
masterwork.”
“Infinite Jest,” by David Foster
Wallace (Little, Brown). This 1,079-
page novel is “that rare literary feat
— a grandly ambitious, wickedly
comic epic on a par with such great,
sprawling novels of the 20th centu-
ry as ‘Ulysses,” “The Recognitions’
and ‘Gravity’s Rainbow’.”

Nonfiction

“Undaunted Courage: Meri-
wether Lewis, Thomas Jeffer-
son, and the Opening of the
American West,” by Stephen E.
Ambrose (Simon & Schuster). This
absorbing chronicle by an eminent
historian is a fascinating study of
the man who successfully led the
most arduous journey into the
unknown in American history, only
to succumb afterward to politics
and his own personal demons.

“Great Books,” by David
Denby (Simon & Schuster). Nearly
30 years after first taking Columbia
University’s two core-curriculum
courses in Western literature and
philosophy, this 48-year-old film
critic re-enrolled, casting “a won-
dering eye on the soul-enriching
complexity and radicalness of the
Great Books,” along the way writ-
ing a “great book” of his own.

“Jesse: The Life and Pilgrim-
age of Jesse Jackson,” by Mar-
shall Frady (Random House). An
award-winning political journalist
offers a “rigorously honest” profile
of the quicksilver African-American
leader and social activist who rose
from humble beginnings to make
bold runs at the Democratic presi-
dential nomination in 1984 and,
especially, 1988,

“Doing Battle: The Making of
a Skeptic,” by Paul Fussell (Little,
Brown). Moving from his leisurely

study by a young Harvard professor
raised cries of protest in Germany
because of his powerful, persuasive
conclusion that “the driving force of
the Holocaust was the universal
and extraordinarily virulent anti-
Semitism at every level of German
society.”

“The Living and the Dead:
Robert McNamara and Five
Lives of a Lost War,” by Paul
Hendrickson (Knopf). This National
Book Award finalist by a Washing-
ton Post features writer is a search-
ing examination of five lives irrevo-
cably altered — or ended — by a
disastrous war promoted too long
by a Defense secretary who pri-
vately saw its futility.

“Sahara Unveiled: A Journey
Across the Desert,” by William
Langewiesche (Pantheon). This
mesmerizing journey through the
vastness of (mostly) Algeria rivals
“the best of Paul Bowles’ North
African writings with its hypnotic
yet unsentimental prose and its
total submission to its subject: ‘the
drama of desolation and distance’
that is the Sahara Desert.”

“Love Thy Neighbor: A Story
of War,” by Peter Maass (Knopf).
Within the growing body of litera-
ture on the ethnic conflict and geno-
cide in the former Yugoslavia, noth-
ing has been written with “such
compassion and conviction” as this
work by a Washington Post corre-
spondent who “cuts through all the
Serbian exculpations, firmly and
convincingly placing the blame for
this heinous war in their hands.”

“Angela’s Ashes: A Memoir,”
by Frank McCourt (Scribner). The
most extravagant-
ly praised memoir
of 1996 — and of
many other years
as well — is this
first book by a
retired 66-year-old
New York high-
school  writing
teacher, who
recalls how his hard-luck immigrant
parents left the land of his own birth
and returned to the grinding poverty
of their native Ireland, an experi-
ence whose scars still dance vividly
in his memory.

“The Song of the Dodo:
Island Biogeography in an Age
of Extinction,” by David Quam-
men (Scribner). Traveling to some
of the world’s most remote
ecosystems, this Montana-bhased
natural-history writer tries to
understand the forces propelling
the current rush of extinctions,
and in the process he has produced
a sobering “masterpiece of scienc<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>