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T SYNOPSIS T

Intermountain Opera Bozeman presents

Libretto by Horace Everett
By arrangement with Boosey & Hawkes, Inc., publisher and copyright owner

Conductor: Steven Byess
(sponsored by Robyn & Orville Erlenbush, ERA Landmark Real Estate)

Stage Director: Steven Daigle
(sponsored by Linda Curtis,  In Memory of Carol Jodar & Mrs. Robert W. Martin, Jr.)

Cast
Lindsay Russell - Laurie (sponsored by Drs. Dennis & Anne Wentz)

Joshua Kohl - Martin (sponsored by Richard Wolff & Janel Carino)

Joseph Beutel - Top (sponsored by David & Rusty Swingle)	    

Sarah Larsen - Ma Moss (sponsored by Big Sky Western Bank, Jim Ness)

Jan Opalach - Grandpa Moss
Matt Rognlie - Mr. Splinters
Coco Douma - Mrs. Splinters
BJ Otey - Mr. Jenks
Melissa Herron - Mrs. Jenks
Amelia Glover - Beth

THE SETTING
A modest farm in the mid-west. The action takes place in the early 1940s and 

1950s - early June - the time of spring graduation and spring harvest.

Act I: The day before graduation - late afternoon
INTERMISSION (15-20 minutes)

Act II: That evening
Act III: Later that night; then graduation day - dawn

Set Design & Light Design by Michael Hillenius
Costumes by Madeline Garcia
Supertitles by Steven Daigle

Please turn off all cell phones and electronic devices. 
All unauthorized photography and/or videoing of the production 

is strictly forbidden.
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

by Aaron Copland

Enjoy the Show!
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The isolated world of a rural family revolves around the graduation of its elder daughter, 
Laurie. Yet she is unsure of her place in that world.  It is invaded by a threat and then the 
actuality of two outsiders, Martin and Top, who excite in the girl dreams of a larger life. The 
boys are accepted into the community as harvesters.

At a party on the eve before graduation, one of them falls in love with the girl. Grandpa 
discovers the match, and the boys are ordered away. The boy and girl plan an elopement 
at daybreak, but the boy, attacked by fears of responsibility abetted by forebodings of his 
companion, flees. The girl’s anticipation of fulfillment turns to despair when she finds the boys 
gone. Her family, who remind her of graduation and the pattern of her life, consoles her. But 
she realizes that the time has come to break that pattern and assert her own being. Though 
accepting, the mother does not recognize the woman her daughter has become. And as the 
girl goes to find her own life, the mother turns to her younger daughter knowing that one 
responsibility has ended and another has begun.

T THE TENDER LAND - DIRECTOR'S NOTES T
‘This love and care we put into each thought, each plan, each making is just beginning…’

In 1952, Aaron Copland received a commission from the League of Composers to compose 
an opera for television. The commission (one thousand dollars) provided by Rodgers and 
Hammerstein II, was issued to Copland to celebrate the League of Composers’ thirtieth 
anniversary.  Copland, for the longest time, wanted to compose a grand opera.  He discussed 
the project with his friend Erik Johns (born Horace Eugene Johnston), who had previously 
expressed an interest in writing a libretto for one of Copland’s stage works.  Copland wanted 
a very simple libretto and someone with whom he could collaborate on a new idea – not 
drawing from a famous writer’s book or a play.  When Erik Johns decided to become a part 
of this project with Copland, he took the name ‘Horace Everett’ as a pseudonym.  At the 
time, he was in the midst of a successful career as a dancer and did not want to jeopardize 
the success of the project.  

Copland played Erik Johns several of his songs from an abandoned folk musical called 
“Tragic Ground” and showed him a book that he admired; Let Us Now Praise Famous Men, 
by James Agee, with photographs by Walker Evans.  The book centered around the lives of 
sharecroppers’ families in the south during the Great Depression.  The book was a journal 
of Agee and Evans’ travel and their life with these sharecroppers during the summer of 
1934.  From the material Erik Johns came up with a basic idea for the libretto: two outsiders 
invading the lives of these rural families and the life-changing consequences that such a 
visit might have provoked.  Two photographs in the book inspired an important part of 
the development of Erik John’s libretto.  The photographs were portraits of a daughter and 
mother – one face youthful and full of life, and the other aged beyond her years from the 
hard life during the depression and the physical demands of her lifestyle.  The opera’s title 
changed from Picket Fence Horizon to Graduation Harvest and finally to The Tender Land.  

During the 1950s Copland was summoned to appear before the McCarthy Committee 
because of his involvement with the League of Composers and the League’s association 
with Russian composers who were living in America and travelling back to Russia.  This had 

406-586-1321
info@eralandmark.com

Robyn Erlenbush, CRB, Broker Owner. Each office independently owned & operated.

Search for your dream home from anywhere!
Just wait until intermission, please.

ERALandmark.com
Bozeman, Big S ky, Livingston & Ennis

Property subject to price change and prior sale. Please contact us for current status.
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a strong initial impact on the original creation of the plot’s story.  Two drifters, or ‘outsiders’ 
are wrongly accused of molesting a child in a local family.  This theme was further explored 
by Copland during the initial genesis by the inclusion of a rape and murder scene in the 
story.  These scenes were later dropped.  The opera’s emphasis shifted from the need to show 
the brutality of rape and murder to the invasion of these drifters (Martin and Top) into a 
protective family on a rural Midwest farm.  The opera begins on the day before Laurie (the 
daughter on the farm) is supposed to graduate from high school.

Graduation and the arrival of Martin and Top become the catalysts for Laurie’s need to 
explore what is far beyond the limits of her fenced in farm life.   Laurie gets caught up in the 
dreams of the drifter Martin. On one level, the opera explores a rural community’s ability 
to protect (at any cost) their own kind against the influences of the outside world (even if 
it means false accusations and exclusion). On another level, the opera explores the role of 
women in 1930s society and their changing role in the 1950s, the decade of The Tender Land’s 
premiere.  The Moss family struggles to function with traditional values when the economy 
and social conflict are forcing their world to unravel. A normal family dynamic is further 
stressed by a father who is no longer a part of the family. Laurie is at odds with an overly 
protective grandfather. For Laurie’s mother (Ma Moss), graduation represents a better life 
for her daughter – one she never had.  At the end of the opera Laurie leaves, never to return 
to the overly protective life of the farm. As Ma Moss watches her daughter leave, her final 
statement to Beth is one of not only loss and despair, but one of hopefulness and admiration 
for Laurie’s decision to leave.  The end of the opera leaves the audience not knowing Laurie’s 
fate.  Does she succeed on her journey? Does she find Martin? This IOB production tries to 
answer these questions.  
 

The score to The Tender Land (like much of Copland’s music) fuses traditional musical 
language with sonorities and harmonies that one can only describe as distinctly ‘Copland’ 
or ‘Americana.’  Melodies at their most developed, are romantic, lyric and based in folk tunes.   
Like the farmland of the Moss family, the harmony and sonority of sounds are open, layered, 
and full of rich color.   Recitative with spoken rhythm progresses the plot.  

ABOUT THIS IOB PRODUCTION
Old and new. Inclusion and exclusion.  Traditional and modern.  This dichotomy and palpable 
clash of social ideology, musical language, a changing time, and Americana themes found 
within this opera form a tension that has relevancy today.  In this production, the clash of 
opposing values are explored further in the sets and costumes.  As with the music, the artistic 
values most closely associated with the characters (their costumes, props) offer the audience 
a taste of tradition:  a rural life that takes place in a 1930s - 1940s American culture and the 
genuine emotions of these simple people. The set that surrounds the character’s action is 
only a suggestion of the Moss farm.  The open walls and monochromatic color of the set 
suggests the vastness, expanse and practical nature of the Midwest land and community. 
In this production, the opera represents a flashback into the sixteen hours that had such a 
profound influence on Laurie’s life.   The original time setting of the opera has been altered 
slightly.  At the beginning of the opera, the time is 1954 (the year of the opera’s premiere).  A 
woman dressed in mourning clothes enters and surveys the environment (a Midwest farm).  
Her demeanor suggests a strong attachment to this specific farm. As she reflects, the action 
is transported back to the 1940s. 

- Steven A. Daigle

Our deepest gratitude goes to these individuals and businesses.
We could not bring you this opera without their generosity. 

T PERFORMANCE SPONSORS T
Intermountain Opera Bozeman Board of Directors 

In Memory of Patrick Andrew Curtis

Thomas J. Scanlin

T GUEST ARTIST SPONSORS T
Big Sky Western Bank, Jim Ness

Linda Curtis, In Loving Memory of Carol Jodar and Mrs. Robert W. Martin, Jr.

Robyn & Orville Erlenbush, ERA Landmark Real Estate
David & Rusty Swingle

Drs. Dennis & Anne Wentz
Richard Wolff & Janel Carino

T SEASON UNDERWRITERS T
Tim & Mary Barnard

Gianforte Family Foundation

Gilhousen Family Foundation

Bruce & Kimberlie Jodar
In Loving Memory of Carol Jodar

Nora & Mark Ligtenberg
In Loving Memory of Carol Jodar

Walter & Regina Wunsch, SpecTec/TIC

Join us for a party, with the cast and fellow patrons, at 
the new Squire House following both performances.

(25 E Mendenhall, Bozeman - at the Element Hotel)
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“An imposing bass-baritone,” as reviewed by Opera News, 
Joseph Beutel (Top) is often praised for an overall richness 
of voice and versatility on stage. He made his IOB debut 
last fall as Sgt. Sulpice in Daughter of the Regiment. He 
originated the role of the “British Major” in the Pulitzer Prize 
winning opera Silent Night by Kevin Puts which premiered 
at Minnesota Opera. Other recent engagements include 
roles with Gotham Chamber Opera, Fargo-Moorhead 
Opera, and performances with Boston Youth Symphony 
Orchestras, Opera Moderne in Vienna, Baltimore Concert 
Opera, Opera Delaware and Opera Naples. Joe performed

Praised as “radiant and authentic” by Opera News and 
an artist with a “gracious tone” by The New York Times, 
Lindsay Russell (Laurie) returns to Bozeman after making 
her Intermountain Opera debut last fall as Marie in The 
Daughter of the Regiment. Last season Lindsay performed 
with Houston Grand Opera in the world premiere of It’s 
A Wonderful Life. She also debuted with the Houston 
Symphony as a soprano soloist in Bruckner’s Te Deum, 
and sang Leila in Les Pecheurs des Perles with Opera in 
the Heights.  In recent years, Lindsay has enjoyed debuts 
with Nashville Opera, Arizona Opera, Knoxville Opera, 
Skylark Opera, Opera Idaho, Opera Roanoke, and Portland 
Opera, among others. She has performed with the Hong 

Kong Philharmonic and debuted at Carnegie Hall. Lindsay holds degrees from the 
Manhattan School of Music and James Madison University.

Joshua Kohl (Martin) is making his Intermountain Opera 
debut in The Tender Land. During the 2016-2017 season, 
this powerful and engaging artist was heard as Vana 
Kudrjas in Kata Kabanova with Seattle Opera, as the Duke 
of Mantua in Rigoletto with Baltimore Concert Opera, as 
Pinkerton in Madama Butterfly with First Coast Opera, and 
as Frederic in The Pirates of Penzance with both Knoxville 
Opera and Fargo-Moorhead Opera. Earlier performances 
include engagements with the South Dakota Symphony 
and the title role in Opera Delaware’s Amleto. The 
Philadelphia Inquirer wrote of his performance, “The title 
role is a star maker, to which Joshua Kohl brought a hard-
to-match standard of unselfconscious charisma. He was 

all you’d want in a spoken Hamlet, but with a gleaming, mid-weight tenor voice 
that filled all vocal nooks and crannies.” In recent years he has performed with over 
two dozen other opera companies and symphony orchestras around the nation 
including Atlanta Lyric Theatre, Boston Lyric Opera, Dallas Opera, Hawaii Opera 
Theatre, Minnesota Opera, Pittsburgh Opera, Sarasota Opera, Virginia Opera and 
Utah Opera.

sponsored by 
Drs. Dennis & Anne Wentz

sponsored by 
David & Rusty Swingle

sponsored by 
Richard Wolff & Janel Carino

Praised as “sizzling,” “riveting” and possessing a “plummy, 
ripe mezzo,” Sarah Larsen (Ma Moss) first came to 
Bozeman to sing Buttercup in IOB’s 2014 production of 
H.M.S. Pinafore. She made her Metropolitan Opera debut 
in the 2016 – 2017 season as Kathchen in Werther. In 
the 2017 – 2018 season, she will continue at The Met in 
productions of The Merry Widow, Cendrillon, and Parsifal. 
After The Tender Land, Sarah will make her debut at Lyric 
Opera of Kansas City. This past summer, Sarah made her 
Italian debut with the famed I Solisti Veneti. An alumna of 
the Seattle Opera Young Artist Program, Sarah has been 
featured there as Komponist in Ariadne auf Naxos, Hansel 
in Humperdinck’s Hansel und Gretel, Suzuki in Madama 
Butterfly, and Maddalena in Rigoletto. In 2015 and 2016, Ms. Larsen was in residence 
as a Filene Young Artist with Wolf Trap Opera, where she was heard on stage in Rape 
of Lucretia and The Ghosts of Versailles. Other recent engagements include Santa Fe 
Opera, Arizona Opera, The Berkshire Opera Festival, Des Moines Metro Opera, and 
The Glimmerglass Festival. 

in the recent New York Philharmonic production of Carousel and American Lyric 
Theater’s workshops of two new operas, La Reina and The Turing Project. He has also 
performed with Santa Fe Opera, Minnesota Opera, Seattle Opera and the Music 
Festival at Caramoor. Alongside his opera career, he appears in concerts across 
the country and in Europe, including the Mozarteum in Salzburg, Austria, where 
he presented a concert in review of music by Rodgers and Hammerstein for the 
50th anniversary of The Sound of Music. You may have seen Joe in August when he 
highlighted IOB’s performance at the Sweet Pea Festival.

Making his Intermountain Opera debut Jan Opalach 
(Grandpa Moss) was a principal artist at the New York 
City Opera for thirty years performing (among other roles) 
Papageno in Die Zauberflöte, the title role in Le nozze di 
Figaro, Leporello in Don Giovanni, Bartolo in Il barbiere di 
Siviglia, The Forester in The Cunning Little Vixen, Sancho 
Panza in Don Quichotte, Capellio in I Capuletie i Montecchi,  
and the title role in Verdi’s masterpiece, Falstaff. He has 
also appeared with the Metropolitan Opera, Seattle 
Opera, the Florentine Opera of Milwaukee, Santa Fe Opera, 
Washington Opera, Cincinnati Opera, Atlanta Opera and 

Opera Theater of St. Louis. He has also sung with the Canadian Opera Company, 
English National Opera, Netherlands Opera, Scottish Opera, Teatro Bellas Artes in 
Mexico City, and Sweden’s Drottningholm Royal Court Theater. Jan has also had an 
active career as a recitalist and has made recordings for a number of labels including 
Argo, Bridge, CRI, Decca, Delos, EMI, Koch International, L’Oiseau-Lyre, Nonesuch, 
Telarc, and Vox Unique. He is an associate Professor of Voice at the Eastman School 
of Music.

sponsored by 
Big Sky Western Bank, Jim Ness
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Matt Rognlie (tenor/Mr. Splinters) This is Matt’s tenth production with 
Intermountain Opera Bozeman.  A regular chorus member, Matt also performed 
the role of Gherardo in IOB’s production of Puccini’s Gianni Schicchi.  He sings with 
the Bozeman Symphonic Choir and is an active trumpet player.  Matt is a long-time 
MSU employee and alumnus, currently with the TechLink Center and is a member 
of the IOB Board of Directors.

Coco Douma (soprano/Mrs. Splinters) Coco is excited to be a part of IOB’s 40th 
season.  This is her 19th performance with IOB; her first soloist debut was Alisa in 
Lucia Di Lammermoor.  She was recently seen on stage at The Black Box Theater 
as Mrs. Segstrom in the IOB/MSIP collaborative  musical production,  A Little Night 
Music.  Other supporting roles include Ida in Die Fledermaus and Peep Bo in The 
Mikado. Her favorite lead credits have been Marian Paroo in The Music Man, Lead 
Soprano in A Grand Night for Singing, Jellylorum in Cats, Shelia Bryant in A Chorus 
Line, and The Witch in Into the Woods.  In addition to her commitment to music, 
Ms. Douma is the Vice President/Lending for First Security Bank.  She would like to 
thank her amazing family for supporting her musical endeavors! 

Bedford (BJ) Otey (tenor/Mr. Jenks) BJ has performed baritone roles in numerous 
IOB productions since moving to Bozeman nine years ago, including Fiorello in 
The Barber of Seville, Gregorio in Romeo et Juliette, and Prince Yamadori in Madame 
Butterfly among others. He performed alongside his father, Metropolitan Opera 
baritone Louis Otey, in Romeo et Juliette, and now continues the family tradition 
by singing with his daughter, Makayla, who was in Tosca this spring (2017) and is 
also in this production of The Tender Land. BJ serves physicians and their families 
by helping them manage their finances, and enjoys singing and serving with his 
family at Trinity Church.

Melissa Herron (soprano/Mrs. Jenks) Melissa is excited to be singing her first 
small role with IOB in The Tender Land. While growing up in Livingston, Montana, 
Melissa took piano and voice lessons from Marcia McCarry.  Melissa attended 
Linfield College in Oregon where she received her BA in Anthropology and a 
Minor in Music.  She has performed in a handful of local musicals and operas since 
moving back to Bozeman three and a half years ago, including singing the role of 
Laurey in the Shane Lalani Center 2015 production of Oklahoma!, the role of April 
in the Shane Center 2017 production of Sondheim’s Company, as well as singing 
in the chorus for IOB’s 2016 productions of Don Giovanni and Daughter of the 
Regiment, and the spring 2017 production of Tosca.  Melissa currently studies voice 
with IOB Artistic Director, Linda Curtis.  Melissa and her husband are co-owners of 
a local business, Townshend’s Bozeman Teahouse.

Amelia Glover (Beth) Amelia is thrilled to be in her third IOB production alongside 
so many talented performers. She has formerly appeared as Nellita in Gianni 
Schicchi (2015) and The Shepherdess in Tosca (2017).  Amelia is also looking 
forward to playing Kate in The Ellen Theatre’s upcoming holiday production of 
Annie.  Please enjoy the show! 

Steven Daigle, stage director, is professor of opera and 
Artistic Director of the Eastman Opera Theatre program 
at The Eastman School of Music, in Rochester, NY. He has 
served as part of the artistic staff for more than 300 lyric 
theater productions. Daigle’s experience as a stage director 
encompasses over 150 titles and a wide range of lyric 
theater repertoire.  Productions include collaborations with 
legendary Broadway composer Charles Strouse, Pulitzer 
Prize-winning composer Robert Ward and Carlisle Floyd.   
Reviews and articles of his work have been published in Opera 
News, Opera London, American Record Guide, Gramophone, 
Fanfare, Classical Singer, and Opera Now.   As a champion of 
early American operetta and musical theater, he continues 
to pursue the preservation of the art form, and has received 
critical acclaim for his commitment to research, reconstruct, and produce neglected 
musicals of early Broadway.  In 1999, he was appointed Artistic Director  of  The Ohio 
Light Opera. With OLO, Daigle has directed over 80 titles and introduced over 50 new 
titles to the company’s vast and unique repertoire. He has also supervised OLO’s highly 
acclaimed series of CD and DVD recordings.  The company’s unique mission and service 
to the traditional lyric art form (Viennese, French, and German operetta; Edwardian 
musicals and Gilbert and Sullivan; early American operetta and musical theater) has been 
recognized internationally through scholarly publications.  In the summer of 2017, he 
was reappointed as the chair of the voice and opera department at the Eastman School 
of Musical. Future directing engagements include Phillip Glass’  Les Enfant Terribles. In 
May of 2015, Steve received the Eisenhart Award for Excellence in Teaching from the 
Eastman School of Music and the University of Rochester. 

sponsored by Linda Curtis, 
In Memory of Carol Jodar and 

Mrs. Robert W. Martin, Jr.

STEVEN BYESS, conductor, made his Intermountain 
Opera Bozeman debut in 2014 conducting H.M.S. Pinafore. 
He is recognized for his distinguished musicianship and 
versatility, multi-faceted presence on the podium, innovative 
programming, and passion for music education. Maestro Byess 
is the Music Director of the Portland Columbia Symphony 
Orchestra (Oregon), the North Mississippi Symphony Orchestra, 
the Arkansas Philharmonic Orchestra, and Associate Music 
Director of the Ohio Light Opera, where he has conducted 
over 550 performances of 77 operas, operettas, and musical 
theater works. Mr. Byess has been a frequent conductor at 
the Pine Mountain Music Festival in Michigan, conducting 
acclaimed productions of Le Tragédie de Carmen (Bizet/Brook), 
Leonard Bernstein’s Candide, and Mozart’s Die Zauberflöte. He 

conducted productions of Puccini’s La bohème and a critically acclaimed production of 
Robert Ward’s The Crucible at the International Vocal Arts Institute in Tel Aviv, Israel, and 
Bizet’s Carmen with Emerald City Opera (Colorado). Mr. Byess also recently conducted 
Weill’s Street Scene and Sullivan’s The Pirates of Penzance at the Eastman School of Music, 
and led multiple performances with the Rochester Philharmonic Orchestra and the 
Florida Orchestra. He is a conductor for the Carnegie Hall Weill Music Institute Link 
Up orchestra education concerts, performing for over 60,000 children in multiple US 
communities since 2013. 

sponsored by 
Robyn & Orville Erlenbush,
ERA Landmark Real Estate
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Lukas Graf, chorus conductor, this is Dr. Graf’s fourth opera 
as chorus conductor for Intermountain Opera Bozeman. As a 
Montana native, Lukas and his family are excited to return to 
Bozeman and eager to contribute to the musical community. 
He has performed and conducted opera, operetta, and musical 
theater around the United States and Europe. His most recent 
operatic roles include Tamino from Mozart’s Die Zauberflöte, 
Gherardo from Puccini’s Gianni Schicchi, and Father Gleaton 
from Carlisle Floyd’s Susannah. He has also premiered the roles 
of Louis Tikas in Lori Laitman’s Ludlow, Collins in Kirk Mechem’s Pride and Prejudice, 
and Rosenkrantz from Hershel Garfein’s Rosenkrantz and Guildenstern in workshops 
with the composers. 
   Dr. Graf has performed professionally in over 25 different houses, including his 
work with IOB as Frank in Die Fledermaus and El Dancaïro in Carmen.  He currently 
teaches voice privately and honors classes at Montana State University. He 
previously taught voice, choir, and opera at Minot State University. Dr. Graf holds a 
Doctor of Musical Arts degree in Voice Performance and Pedagogy and two Masters 
of Music degrees in Voice Performance and Choral Conducting from the University 
of Colorado, Boulder. He received his Bachelor of Arts degree from Montana State 
University under the direction of Lowell Hickman, David Cody, and Linda Curtis.

Kyle Naig, rehearsal pianist, is a pianist and coach from Des 
Moines, Iowa. Previously at IOB, he was involved in productions 
of Tosca, The Daughter of the Regiment, and Don Pasquale. Other 
recent engagements include Porgy and Bess and Scalia/Ginsburg 
at The Glimmerglass Festival, Dead Man Walking at Lyric Opera of 
Kansas City, and Manon and Galileo Galilei at Des Moines Metro 
Opera. This season, he will return to Opera Santa Barbara for 
productions of Manon and The Barber of Seville, to Des Moines 
Metro Opera for As One, and to IOB for Falstaff. His hobbies 

include fishing and anything related to coffee.
Beth Lee, chorus rehearsal pianist, has several decades 
of experience as a piano accompanist. She studied piano at 
Florida State University and later privately with James Streem. 
Her background includes work as a piano accompanist for 
music majors at Florida State University and Montana State 
University, church organist for many years, music director 
and accompanist in several community theater organizations, 
harpsichordist with a string quartet in an opera arts association, 
and accompanist for a varied assortment of choral, jazz and 
instrumental groups.

Katie Humphrey, stage manager, is thrilled to join IOB for The 
Tender Land as we begin our 40th season. She most recently en-
joyed working with Ohio Light Opera and Virginia Opera, and will 
be joining the team at Sarasota Opera later this year. A native of 
North Carolina, she has also enjoyed working productions with 
Children’s Theatre of Charlotte (School House Rock Live!) and Op-
era Carolina (Marketing/FOH Intern). 

Dear friends of IOB, 

Intermountain Opera Bozeman - IOB!   That’s our name, that’s who 
we are, opera for all of Montana, and we’re celebrating!  Welcome to 
the opening of our 40th anniversary season, a momentous occasion 
for a remarkable company.   Only a very few opera companies in 
the United States can claim forty years of continuing production 
and we’re one of them – thanks to your  continued support by your 
attendance, your contributions, and your interest and advocacy.

As we entered our 40th season, we were saddened by the tragic 
accident that took the life of a long-time friend of IOB, Patrick Andrew Curtis, the eldest 
son of our beloved Artistic Director, Linda Curtis.  All of us were thunder-struck when we 
learned the news on July 19th; the outpouring of love and support for Linda and her family 
was wonderful. Your Board of Directors decided to honor Patrick’s memory by creating a 
performance sponsorship for the first production of our 40th season. The dollars that came 
in from the Board exceeded what we hoped for, so those extra dollars will be a lifetime 
endowment in Patrick’s name.  I know that many of you did not know about any of this; if 
you want to add to the endowment, it will both honor Patrick’s memory and help IOB.   

Last week I attended the annual meeting of the Montana Non-Profit Association in Missoula 
and shared the exciting story of Intermountain Opera with many new friends (we hope 
some of you are here for these performances!).  In one session a question arose that I hadn’t 
ever considered, who are the “owners” of IOB?   Who are the shareholders?  Whom does the 
Board represent or speak for?  We work for “someone,” who is it?  The Board needs to hear 
your opinion.  Please give some thought to this issue, and then e-mail me at 
dkwentz95@gmail.com. 

For years we have had an Advisory Board to IOB; it has provided valuable input into our 
decision-making.  A year ago the Board changed the bylaws and made it possible for the 
Advisory Board to grow beyond eight members; I’m pleased to report that the revitalized 
Advisory Board is off and running.  Jan Young, a former President of IOB, now chairs the 
Advisory Board and in August she convened its first ever in-person meeting; the dialogue 
was important and exciting.  The current members are listed elsewhere in this program; if 
you are interested in serving, please contact Jackie Vick or me and your name will go to the 
nominating committee.  It’s a great time to jump on the IOB ship as we sail into our 41st year! 

What will the next 40 years hold? You will get a good idea by watching what happens 
during the year. We’re indebted to Vice-President Ken Christensen, who has chaired the 
40th anniversary committee that has met monthly to generate ideas and make plans for 
our future.  Many events and ideas will be rolling out as the season continues, such as the 
recent fun opera evening at the Treeline Coffee Roasters, featuring Peggy Kohler (a former 
Advisory Board member) who returned from Ohio to sing a few arias during the evening and 
then helped David Summerfield with the 7th Opera Run, an event that Peggy started.  Keep 
checking our website, intermountainopera.org, to see what’s happening. 

Thanks for coming today, and for your continuing support.  I hope you will relish seeing The 
Tender Land as IOB brings Aaron Copland’s finest opera to Montana for the first time!

Best regards,

Dennis K. Wentz, MD
President

T ARTISTIC STAFF T



Ms. Verity Bostick
1979 — La traviata
1980 — The Barber of Seville

Mrs. Robert W. Martin, Jr.
1981 — La bohème
1982 — Rigoletto
1983 — Elixir of Love
1984 — Madama Butterfly
1985 — La traviata

Mrs. James Hubbard
1986 — Lucia di Lammermoor
1987 — Die Fledermaus
1988 — Cavalleria Rusticana &
                                      Pagliacci

Mrs. Robert Graf
1989 — Carmen

Mrs. Robert Hathaway
1990 — Tosca
1991 — Don Pasquale
1992 — Faust
1993 — Madama Butterfly
1994 — The Barber of Seville

Mrs. Samuel Curtis
1995 — La bohème
1996 — Il Trovatore
1997 — Don Giovanni

Mrs. Joseph Schlobohm
1998 — La traviata
1999 — Tosca

Jack Day
2000 — The Marriage of Figaro
2001 — The Old Maid & The Thief, 
              Sweet Betsy from Pike
2001 — Rigoletto

Martha Biel
2001 — My Fair Galatea
2002 — The Elixir of Love
2003 — Aida

Rodger E. Clingman
2004 — Lucia di Lammermoor
2005 — Cavalleria Rusticana & 
                                          Pagliacci
2005 — Pirates of Penzance
2006 — Manon Lescaut
2006 — The Mikado

Janet K. Young
2007 — The Magic Flute
2008 — Carmen
2008 — Die Fledermaus
2009 — La bohème

Jane Hodges
2009 — The Ballad of Baby Doe
2010 — Il Trovatore
2010 — Bravo! An Opera Celebration
2011 — The Barber of Seville
2011 — Hansel & Gretel
2012 — Madama Butterfly

Richard Wolff
2012 — Così fan tutte
2012 — Amahl and the Night Vistors
2013 — Roméo et Juliette
2013 — La traviata
2014 — La Cenerentola
2014 — H.M.S. Pinafore
2015 — Man of La Mancha
2015 — Suor Angelica & 
		  Gianni Schicchi

Dennis K. Wentz
2015 — Don Pasquale
2016 — My Fair Lady
2016 — Don Giovanni
2016 — The Daughter of the Regiment
2017 — A Little Night Music
2017 — Tosca
2017  — The Tender Land

In Memory of Patrick Andrew Curtis 

Throughout his life Patrick was a huge supporter 
and advocate for Intermountain Opera Bozeman, 
not only because of his mother (Linda Curtis, 
Artistic Director for IOB), but also because of 
his passion for sharing great art. Patrick and his 
partner, Carly, always invited friends (and their 
children) to come to the opera, introducing a new 
group of young people to IOB shows. Beyond 
advocacy for the art form, Patrick was intricately 
involved with the organization from a very young 
age.

Patricks’s first opera was the Sunday performance 
of La bohème, in the Spring of 1981. At the ripe 
old age of 8 weeks he was backstage waiting for 
his mother, who was performing Musetta, before and after the performance.

His favorite opera moment  was from Carmen when “Mom” danced as Frasquita on 
the table.

The hardest work Patrick did for the opera was for the production of Aida. He was 
part of the backstage crew and helped carry the 300 pound King of Egypt.

Most recently Patrick could be found hosting guest artists from IOB’s production of 
Tosca. The Soprano, Tenor (and wife), Bass, and pianist stopped by the Haufbrau for 
a nightcap after their final performance and were welcomed and made to feel at 
home by Patrick.

Patrick will truly be missed.

Photo by Carly Copenhagen
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T BOARD OF DIRECTORS T
Dennis Wentz - President
Kenneth Christensen - Vice President
Carter Walker - Secretary
Brad Osen - Treasurer

Doug Badenoch
Shawn Hertz
Don Powell
Timothy Preheim
Matt Rognlie
David Summerfield
Michael Wainwright
Alexandra White
Gregory Young

T Honorary Board MembersT
Richard Wolff - 
	 Immediate Past President
Robyn Erlenbush
Jane Hodges

T OPERA STAFF T
Linda Curtis - Artistic Director
Jackie Vick - Executive Director
Carmen Dunn - Operations Manager
Veronica Sheckleton - 
		  Office Administrator
Sheila Walker - Bookkeeper

Set Design:  Michael Hillenius
Costumes:  Madeline Garcia
Stage Technical Director & Lighting Design:  Michael Hillenius
Stage Manager:  Katie Humphrey
Production Coordinator:  Margaret Cone
Chorus Pianist:  Beth Lee
Rehearsal Pianist:  Kyle Naig
Props:  Faye Christensen
Orchestra Personnel Manager:  Susan Platt
Supertitles:  Carole McClean & Kenneth Christensen

T ADVISORY BOARD T

Suzanne P. Day
Erin Equall
Lee Freeman
Lukas Graf
Stephen Guggenheim
Keith Kothman
Carrie Krause
Marty Lambert
Seth Reichert
Tiffany Sandholm
Johnny Schlender
Jeff Strickler
Rusty Swingle
Else Trygstad-Burke
Kimberly Walker
Jan Young

VIOLIN 1
Mary Kothman - concertmaster
Mio “Pico” Alt

VIOLIN 2
Kayla Mallory - principal
Susan Platt

VIOLA
Mary Landeen - principal
Dawn Whipp

CELLO
Ruth Marshall - principal
Else Trygstad-Burke

BASS
Jon Ford

FLUTE/PICCOLO
Sue Makeever

ALTO
Katryna Fabricius
Hannah Meeks
Sally O’Neill
Vicki Petry

SOPRANO
Stacy AuCoin
Suzanne Fain
Suzanne Forrester
Melissa Herron
Madeleine Peterson
Tamilla Simpson
Emily Thrasher

TENOR
Reggie Mead
Pedro Pinardo
Matt Rognlie
Frank Simpson

BASS
Riley Evans
Logan Henke
Justin Horak
William Rutherford
David Summerfield
Rick Talbott
Craig Wylie

If you are interested in joining the opera chorus or participating in future productions, 
please call 406-587-2889 for information.

CLARINET
Greg Young

BASSOON
Susan Wadsworth

PIANO
Chris Biehl

If there is ever a question regarding a particular production or artist, these outstanding 
professionals in the world of opera are called on to share their expertise with IOB. This 
collaborative relationship extends beyond productions that these artists are involved with 
and is deeply appreciated by everyone at Intermountain Opera Bozeman.
Christopher Allen (Conductor) John L. Margo Resident Conductor for Cincinnati Opera, 
Associate Conductor  Los Angeles Opera and 2017 Sir Georg Solti Conducting Award.
Ari Pelto (Conductor) Artistic Director and Conductor of Opera Colorado, Opera Memphis, 
and Oberlin in Italy.
Benjamin Wayne Smith (Stage Director) Artistic Director for the Accademia Vocale 
Lorenzo Malfatti in Lucca, Italy, and on faculty at University of Memphis.
Levi Hernandez (Baritone) Former Chicago Lyric Opera Ryan Center Apprentice Artist. 
Active performance career around the country. 
Sean Anderson (Baritone) A frequent artist with Sarasota Festival Opera. Active 
performance career in opera, theater and drama around the country.

T PRODUCTION STAFF T

T ORCHESTRA T

T CHORUS T

T ARTISTIC ADVISORS T

YOUTH
Amelia Glover
Makayla Otey
Siri Saeteren



Intermountain Opera Bozeman gratefully acknowledges those who have 
contributed to our endowment fund. Endowment contributions encourage 

the opera of today and perpetuate opera for tomorrow.
$1,000 – $4,999

Margaret & Rufus Cone, In Memory of Carol Jodar, Giampaolo Bracali, Morris Jaffe & Shirley Gaisford 
Suzanne P. Day & Jim Penhale • John & Jane Hodges 
Intermountain Opera Bozeman Board of Directors, 

In Memory of Carol Jodar, Doug Gale and Patrick Curtis

Robert & Karin Utzinger, In Memory of Carol Jodar • Roger F. Thesing, In Honor of Carol Jodar

$500 – $999
Merrilee Glover, In Memory of Carol Jodar • Thomas J. Scanlin 

Richard Wolff & Janel Carino

$100 – $499
Anne Cooper• Patricia Dunn & Shirley Gaisford, In Memory of Susan Weed & Giampaolo Bracali

Tom & Sharon Eversman • Thomas & Sue Fulton
Don & Eloise Hargrove • Diane Knipfer, In Memory of Laverne Lacey

Marjorie Smith, In Memory of Carol Jodar •  Ilen Stoll 
Jeffrey & Karen Strickler • T. H. & Marilyn Thomas 

Jeffrey & Jacquelyn Vick • Richard & Janet Young • Michael & Bonnie Zell
up to $99

Annette Benert & Katherine Jo Payne, In Memory of Laverne Lacey 

Daniel & Cecile Hertz, In Memory of Giampaolo Bracali, Kimberly Lord and Carol Jodar

Bette Carlascio • Carol Crowell • Susan Crawford King • Robert & Sydney Reed
 Melissa Todd • Paul & Gail Weingart • Susan S. Woods • Diane Yankelevitz

The Encore Society recognizes and thanks those generous individuals who 
have left or are leaving a future legacy to Intermountain Opera Bozeman 
through their wills, retirement plans, life-income plans, and many other 
creative planned giving arrangements. Please feel free to contact the opera 
office with any questions you have regarding planned giving.

Encore Society Members
Patrick Donehoo *

Audrey Jean & Robert D. Haight
John & Jane Hodges

Drs. Dennis & Anne Wentz
* denotes deceased

The Sustaining Member Society is made up of people who have pledged to give to 
Intermountain Opera Bozeman at a certain level on a continuing basis. Knowing in 
advance how much we’ll be receiving helps us plan ahead and focus our time and funds 
on programming.

Sustaining Members are designated in our donor lists by the fermata U, a musical notation 
which indicates that a note may be held as long as desired. A fermata next to your name 
symbolizes the enduring significance of your support. Please contact the office at 
587-2889 to sign up at the level of your choice.

In addition to receiving the heartfelt thanks of the board, the benefits listed below are 
offered to those who pledge at the following levels:

Doug & Jeanie Badenoch
Michael & Sharon Beehler
Diana Blank
Roger & Noreen Breeding
Rufus & Margaret Cone,
   In Memory of Carol Jodar, Mrs. Robert W. Martin, Jr. &   
    Patrick Curtis 

Suzanne P. Day & Jim Penhale
Fred & Paula Deigert
Robyn & Orville Erlenbush
Sharon & Tom Eversman
Don & Signe Farris
Lee Freeman
Emily Gadd, In Memory of Sidney Kurland

Karen Gilhousen
Jerome & Barbara Glickman
Shawn & Meg Hertz
Jane & John Hodges
Bruce & Kimberlie Jodar, 
      In Loving Memory of Carol Jodar

Sal & Carol G. Lalani
Nora & Mark Ligtenberg,   
       In Loving Memory of Carol Jodar

Michael Mahler, In Loving Memory of Ellie Mahler

George McClure
Dori McTigue
Don & Marilyn Murdock
Brad & Rachel Osen
Barbara Pastine
Timothy & Trish Preheim
Alan Rassaby & Jenny Ryan
Thomas J. Scanlin
Dr. Cindy  Sharp & Geoffrey Goodman
Rabbi Ed Stafman & Beth Lee
Ray & Michele Stinnett
Jeff & Karen Strickler
Rusty & David Swingle
Don & Sharon Tudor Isler
Robert & Karin Utzinger
Drs. Anne & Dennis Wentz
Janel Carino & Richard Wolff 
Walter & Regina Wunsch
Gregory Young & Elizabeth Croy
Richard & Janet Young

$25 to $499 per year
l Option to give the pledged level or more 
over the course of the year with monthly, 
quarterly, or bi-annual installments which 
can be transacted electronically from bank 
or credit card 
l Indication of membership in the Society 
in IOB production programs

$500 to $999 per year
l All benefits previously stated
l Invitation to attend all evening
rehearsals at the Willson
l $5.00 concession voucher to be used at 
one main stage performance
l A production photograph, autographed 
by at least one guest artist

$1000 and up per year - Ambassadors’ Club
l All benefits previously stated
l Open invitation to you and your guests to the Hospitality Room (East hall off the Willson 
Lobby) before the opera and during intermissions. 
l Invitation every spring and fall from the IOB board to the Guest Artists' Welcome Dinner
l A pass for convenient Reserved Parking
l Invitation to come backstage after each performance

T SUSTAINING MEMBER SOCIETY T T ENCORE SOCIETY T

T AMBASSADORS CLUB MEMBERS T

T ENDOWMENTS T



Impresario — $10,000 and above

Conductor’s Circle — $5,000 and above

Grand Tier — $2,500 and above

Grand Benefactor — $1,000 and above

Benefactor — $500 and above
Kenneth J. Christensen*♥U
Huguette R. CoghlanU
Jill Davenport & Jim Goetz
Edwin Folts & Judith Knuth Folts
Stephen Guggenheim &  
     Amanda CaterU

Suzanne P. Day & Jim Penhale*♥U
Montana Arts Council*
Montana Cultural Trust

Diana Blank U
Rufus & Margaret Cone, In Memory of  Carol Jodar ,  
       Mrs. Robert W. Martin, Jr. & Patrick Curtis*♥U
Lee, Crispin, Clark and Cassidy Freeman*U

Tim & Mary Barnard
Gianforte Family Foundation*

Dennis & Phyllis Washington Foundation
Walter & Regina Wunsch, Spectec/TIC*U

Audrey Jean & Robert Haight*
Patrick & Dr. Carol Hemingway
Leo ProxellU
David Summerfield♥U

Marilyn & Don Murdock*U
Reier Broadcasting*
Janel Carino & Richard Wolff*♥U

Lynn Rinehart
Thomas J. Scanlin*U
US Bank Foundation
Drs. Anne & Dennis Wentz*♥U

Grand Impresario — $25,000 and above
Karen Gilhousen & The Gilhousen Family Foundation U
Bruce & Kimberlie Jodar, In Loving Memory of Carol Jodar*U
Nora & Mark Ligtenberg, In Loving Memory of Carol Jodar U

M.J.  Murdock Charitable Trust

Anonymous
Jeanie & Doug Badenoch*♥U
Robert & Shirley Bayley*
Michael & Sharon Beehler*U
Roger & Noreen Breeding*U
Linda Curtis, In Memory of Carol 
   Jodar & Mrs. Robert W. Martin, Jr.*U
Fred & Paula Deigert*U
Aimee & David Devlin
ERA Landmark Real Estate, 
   Orville & Robyn Erlenbush*U
Sharon & Tom Eversman, 
   In Memory of Mrs. Robert W. Martin, Jr.*U
Don & Signe FarrisU
First Security Bank*

Emily Gadd,
    In Memory of Sydney KurlandU
Donald Gimbel*
Barbara & Jerome GlickmanU
Shawn & Meg Hertz*♥U
Jane & John Hodges*♥U
A.D. & Penney Hubbard Foundation   
    In Memory of Mrs. Robert W. Martin, Jr.
Sal & Carol G. Lalani*U
Michael Mahler, 
    In Loving Memory of Ellie MahlerU
George McClure*U
Dori McTigueU
Big Sky Western Bank, Jim Ness
Brad & Rachel Osen*♥U 
Barbara PastineU
Timothy & Trish Preheim*♥U

Alan & Jenny RassabyU
Matthew & Juli Rognlie*♥U
Bonnie & Ladd Rutherford
Larry Springer
Rabbi Ed Stafman & Beth Lee*U
Stifel*
Ray & Michele Stinnett*U
Jeffrey & Karen Strickler*U
Sweet Pea Festival*
David & Rusty Swingle*♥U
Don & Sharon Tudor IslerU
Robert & Karin UtzingerU
Deborah & Joseph Velli*
Carter Walker♥U
Richard & Janet Young*♥U 
Gregory Young & 
     Elizabeth Croy*♥U

Patron — $250 and above
Alta Physical Fitness & Therapy
Randal  & Sandra Anderson
Martha & Anthony Biel, In Memory  
      of Mrs. Robert W. Martin, Jr.*
Charles & Sally Broughton*U
Woody BurtU
Dr. & Mrs. Alston Chase

Sarah & Josh Dickinson*
C. Brooke & Kornelia Dormire
Dick & Rita Fish*
Merrilee & John GloverU
Jean K. Hubbard, In Memory 
      of Mrs. Robert W. Martin, Jr.* 
Don Powell*U

David & Kippy Sands, In Memory of  
       Mrs. Robert W. Martin, Jr.*
Dr. & Mrs. Steven C. Seitel*
Michael Wainwright & 
     Betty Hwang♥U
Yellowstone Bank

* Indicates gift above amount stated.        
List reflects donations received between 1/1/2017 and 9/28/2017.

We make every effort to list all of our contributors accurately. If you do find errors or 
omissions, please contact us so we can make the correction for future programs.

Contributor — $100 and above

Supporter — $50 and above

Penny Arnold
Clyde Aspevig & Carol Guzman*
David & Teri Ball*
Lynda CaineU
Ray & Kay Campeau
Jon Chaney
Faye Christensen♥
Martin Coleman
Anne Cooper*
Fred & Patricia Cornelious*U
Nancy & Tom DanaherU
Jack & Karen DayU
Bud Donald & Patricia Hogan, 
     In Memory of Doug Gale
Carmen Dunn*U
Patricia Dunn, In Memory of 
      Mrs. Robert W. Martin, Jr.*
Ron L. Eldridge*
Margaret EmersonU
Mr. & Mrs. Richard Evans
Jim & Barbara GaffneyU

Madeline Garcia*♥
Richard Gillette & Susan Hinkins*U
Gene Goldenfeld
Lukas & Jessica Graf♥
Monica Lane Guenther &
      Terry Anderson*
Bonnie & Charles HashU
Robert & Marilyn Hathaway
Cecile & Daniel Hertz
Dr. & Mrs. John Hunt*
Chiachi Hwang
A. Joyce KampU
Barbara & Jack KligermanU
Keith & Mary Kothman♥U
Bliss & Marcia McCrum*
Dr. William R. McGregor
Bruce & Claire McKnight
Rita & Larry Merkel
Kirk Michels
Iris Model*

Friends — Up to $49

Ed & Sarah Allen
Deborah Brenna & Kendra Fox*
Bruce & Asako Brown
David Genter
Kristine & Jim Hall* U

Carolyn Leavengood
Rebecca Leibinger, In Memory of
     Ged Horton
Anne MacIntyre
John & Sally Miller

Elise H. Phares, In Memory of 
      Mrs. Robert W. Martin, Jr.
Denis & Barbara Prager*
Richard & Lynda ReileyU
Katherine A. & Charles F. Rinker
Michael Sexson
Dr. Shafi & Mary ShafaiehU
Veronica & Eric Sheckleton
Marjorie Smith♥
Lois Smith-Lehwalder, In Loving 
      Memory of David Lehwalder*U
Lee & Pat Spangler*U
Scott & Holly Stratford
May Vaughan, In Honor of 
   Dennis Wentz, M.D.*U
Jeff & Jackie Vick*♥U
Julie VideonU
Mary Wallace U
Dennis & Jane Wright*
Michael & Bonnie Zell*

Tobin & Christina Morse*
Gerta Mular
Pat Oriet*
Rosemary Quast & David Johnson
Richard & Marian Turner

U  indicates Sustaining Member Society participants. See details of Society on previous pages.

Doug Amick
Nancy Bailey & Gary Hertzberg
Thomas Banks
Rob Barrows
Barbara Brown
Richard Browning
Nancy Characklis
Kibbie Crawford
Milla Cummins
Emily deLuca
Doug Dybvig
Tom & Susanne Edgar
Liz Elam
Erin EquallU
John Garic
Sara Gibbs
James & Bettie Greytak
Hannah Gullickson
Ken Hapner

Henry & Christine Happel
John & Judy Harrison
Amanda Hazlett
Harry Howard
Barbara Huber
Debbie Jamieson
Michelina Kazeminejad
Barbara & George Keremedjiev
D. J.  Kominsky
Tonya Lessley
Danette Long
Rory Martin
Jacquelyn Montgomery
R. K. Munsey
Michael & Bev NashU
Kay Newman
Mary P. Noll & Michael Burke
Linda Owen Cooper
Christine Pearcy

Erin Pepus
Patrick Resop
Ann W. RestvedtU
Phil Ronniger
Charles & Catherine Sands
Peter Simon
Mary Jo Stanek
Catherine Stanton
Creston & Sarah Stewart
Sil Strung
Pat Templin
Paul & Kay Vang
Sara Vosburg
Margaret Ward
Gail WeingartU
Channing Welin
Nancy Williams
Preston Wooten
Sharon Ypma

Kimberly Walker♥
Laura WardU
Carl & Alice Wathne
Alexandra White♥

♥ indicates contribution to Patrick Andrew Curtis Sponsorship and Endowment Fund.

T CONTRIBUTORS T T CONTRIBUTORS T



Danhof Chevrolet
Bozeman Ford

Shawn & Meg Hertz
Denny Menholt Honda

Donald Kauffman
Matt & Juli Rognlie

David & Rusty Swingle

to these individuals and businesses for either providing housing or a vehicle for the 
nearly three weeks that our guest artists are in town. 

Housing
Kay & Ray Campeau

Donald Kauffman
Dori McTigue
Peter Nalen

Brad & Rachel Osen
Marjorie Smith

Richard Wolff & Janel Carino
Richard & Jan Young

Vehicles

Allegra
Alta Physical Fitness and Therapy
Bequet Confections
Bozeman Daily Chronicle
Bozeman Public Library
Bozeman Public Schools
Bozeman Senior Center
Ray & Kay Campeau 
City of Bozeman
Rufus Cone 
Country Bookshelf
Eckroth Music
Element by Westin
Elle’s Belles
ERA Real Estate, 
   Downtown & Dickerson
First Presbyterian Church
First Security Bank
Gallatin History Museum
Heppler Piano Tuning
Grace Holiday
Holy Rosary Catholic Church
Bruce & Kimberlie Jodar
KBOZ Radios
KBZK
La Châtelaine Chocolat Co. 
The Lark Hotel
Kayann Miller, Local Faire

Business & Community Partners and Special Individuals
Please help us thank supporting businesses with your patronage. 

Montana Shakespeare in the Park
MSU Black Box Theater
MSU Media & Theatre Arts, 
   Tom Watson
MSU School of Music
Neil & Co. CPA
Bob Nell
Open Door Theatre
Red Tractor Pizza
The Ridge
Rocky Mountain Travel
St. James Episcopal Church 
Schnee’s
Selby’s
Shane Lalani Center for the Arts
Marjorie Smith
Sola Cafe
Squire House
Kyle Steiner
Sunshine Cleaners
Rusty Swingle
Town & Country Foods
Twice Treasured Thrift
US Bank
We Do Anything
Wonderlust
Yellowstone Bank

Intermountain Opera Bozeman’s productions would not happen without the 
hundreds of hours donated by volunteers and the numerous businesses and 

organizations in the community who donate their time, products and services. 
Our deepest appreciation and thanks for all you do!

Ushers
Gene Goldenfeld, Head Usher and Usher Coordinator
Barbara Bozdech, Tina Buckingham, Jenna Caplette, Catherine Cole, Kelley Cousin, 
Jen’e Daniel, Patricia DeWitt, Kristen Emmett, Crystele Fischer, Mary Jo Gregory, 
Vicki Hasler, Crystal Hostler, Michelina Kazeminejad, Barbara Kligerman, Richard 
Kniffin, Myra Lane, Martin Lawrence, Carol Leferovich, Elisabeth Mann, Myriah 
Marsh, Steve Marty, Kellie Matzinger, Christa Merzdorf, Colleen Proffitt, Randy 
Quinn, Anna Schenfisch, Gonnie Siebel, Teri Sinopoli, Barbara Summers, Sherrie 
Williams, Suzanne Winchester

Musician Refreshments 
Deanna & Bill Pound - chairs
Katie Hoffman, Bunny Gaffney, Jim 
Gaffney, Mary Bardone, Bill Platte

Props
Faye Christensen, Margaret Cone, 
William Rutherford, Marjorie Smith

Costumes Madeline Garcia - chair
Alice Allen, Noreen Breeding, Asako 
Brown, Joyce Davis, Frances Heppler, 
William Rutherford, Julia Smit, Rusty 
Swingle, Krisina Urband
Hair & Make-up 
Madeleine Peterson, Hannah Meeks, 
Cheryl Sheedy, Alexis Stanhope

Miscellaneous
Merrilee Glover, Bruce & Kimberlie 
Jodar, Kappa Kappa Psi

Box Office/Tickets 
Karen Day, Eileen Hosking, Debbie 
Jamieson, Connie Murray, Eve Parry, 
Linda Reiley, Janet Schweizerhof
Concessions 
Patti Ford, Beth Ann Kennedy, Lynn 
Paul, Ginny Heiman, Zoe Lemley, Lee 
Micken, Teresa Vick, Mary Young

Stage Crew  
Michael Hillenius - manager & technical 
director
Mike Andrews, Peter Fedock, Jessica 
Hayes, Dan Haywood, Michelle Lu, 
Ashley Milleson, Seth Reichert, John 
Schlender, Courtney Yovich

Hospitality
Ray & Kay Campeau, Kayann Miller - 
Local Faire, Don & Marilyn Murdock, 
Brad Osen, Red Tractor Pizza, Matt & 
Juli Rognlie, Sola Cafe, Susan Woods

Outreach
Andrew Loftus, Wendy Monson, 
Gregory Young, Margaret Ziegler

Thank you to everyone who made the 7th annual Opera Run a success! 
David Summerfield - Run Coordinator

Stacy AuCoin, Breanna Banister, Jonathan Bergh, Elizabeth Croy, Jack Day, Karen 
Day, Vicki DeVantier, Willa Devlin, Eve Dunkle, Carmen Dunn, Sharon Eversman, 
Suzanne Forrester, Fred Frey, Suzanne George, Gene Goldenfeld, Howard 
Healhke, Alethia Heide, Jane Hodges, John Hodges, Justin Horak, Emily Kimmel, 
Barbara Kligerman, Jack Kligerman, Peggy Kohler, Rob Maher, Wendy Morical, 
Don Murdock, Marilyn Murdock, Don Powell, Matt Rognlie, Gretchen Rupp, Kim 
Safranek, Rob Safranek, Belle Sheckleton, Eric Sheckleton, Liberty Sheckleton, 
Veronica Sheckleton, David Swingle, Rusty Swingle, Kathie Tiedje, Alexandra White, 
Craig Wylie, Jan Young

T SPECIAL THANKS T T VOLUNTEER THANK YOU T



“Art enables us 
to find ourselves and 

lose ourselves at the same time”
     -Thomas Merton

Crow Indians of the High Plains - Kevin Redstar 60x48 acrylic on canvas

Kevin Redstar

old main GALLERY

129 e. main st    406.587.8860    oldmaingallery.com

Jake Neil, CPA, MPAc
(406) 587-9239

Fax (406) 586-4737
email: jneil@neilcoaccounting.com

1184 North 15th Avenue, Suite 1 
Bozeman, Montana 59715-3266

1. PURCHASE AT INTERMOUNTAINOPERA.ORG
2. GIVE US A RING AT 406-587-2889 

3. STOP BY OUR OFFICE
     104 EAST MAIN SUITE 101 (THE US BANK BUILDING)

SHE LOVES ME FALSTAFF

FEBRUARY 9th - 11th 

FEBRUARY 15th - 18th

The New Rialto Theater

FRIDAY, MAY 11th - 7:00 
SUNDAY, MAY 13th - 3:00
Willson Auditorium

3 WAYS TO GET TICKETS

4Celebrating       Seasons

Look what’s next !

TICKET

TICKET TICKET

TICKET



Independent Living  |  Assisted Living  |  Respite Care

Amenities include beautiful walking trails right outside your door, underground 
parking, salon services, massage therapy, fitness center, weekly housekeeping, 
and much more. 

EVERYTHING YOU WANT, MORE THAN YOU EXPECT

Call today to schedule your tour. 406-414-2008

hillcrestlivingbozeman.com

Bear Canyon 
Contractors, Inc

Neil & Debbie Jamieson ~ Owners                                                                      
406.570.5675                                                 

bearcanyoncontractors@gmail.com

Wishing Intermountain Opera Bozeman          
A Successful Season

129 e. main st    406.587.8860    oldmaingallery.com

old main framing
With over 50 years of framing experience, 

our staff is the best at what they do. 



Elizabeth DeFanti, Artistic Director

MONTANA BALLET COMPANY’S
34TH ANNUAL PERFORMANCE SEASON

Nutcracker
DECEMBER 1 . 7pm

DECEMBER 2 . 2pm & 7pm
Willson Auditorium

Cinderella
FEBRUARY 24 . 4pm
FEBRUARY 25 . 2pm

Willson Auditorium

— FOR TICKETS —
Visit montanaballet.org or call 406-582-8702

first interstate

firstinterstate.com

It’s you and      together. 

PROUD TO SUPPORT  
INTERMOUNTAIN OPERA BOZEMAN

It’s bigger 
  than banking.

SOLA CAFÉ & MARKET BOZEMAN
290 W. KAGY BLVD.

7AM-7PM MON-FRI | 7AM-4PM SAT & SUN
406-922-SOLA | SOLACAFE.COM

COMPASS CAFÉ BY SOLA
BIG SKY TOWN CENTER BUILDING ONE

7AM-8PM EVERY DAY 
406-922-SOLA | COMPASSCAFE.COM

`



bozemanhealthcosmeticsurgery.com  |

Call today to schedule 
your consultation. 

406-414-5140

Hugh Hetherington, M.D.

Eyelid Surgery  |  Face Lift  

Botox  |  Laser Hair Removal

Fillers  |  Skin Rejuvenation

Breast Augmentation

Body Contouring

stockmanbank.com
©2017 Stockman Bank  |  Member FDIC

Discover the  
Stockman difference

Proud to support the fine arts  
in our community.



203 Haggerty Lane
Bozeman, MT 59715

(406) 586-3103

2320 Zoo Drive
Billings, MT 59101

(406) 256-2224

Stand 
apart 

from the 
crowd!

I N C

CANON • SAVIN • DOCUWARE • HP • KRONOS

   5650 W. Harrier,Unit F
Missoula, MT 59808

(406) 549-2527

    922 Center Street
Kalispell, MT 59901

(406) 755-8055

Providing innovative solutions 
and responsive service building productive 

and efficient work environments.

www.jhoe.com

May 8-13, 2018

Cost:  $2,900 per person*

LIGHT IN GREAT ART,
IN GREAT OPERA, AND IN GREAT MUSIC

INSPIRES, SPARKS CREATIVITY, AND IS A CORNERSTONE
IN OUR LIFE AND BUSINESS

We thank and applaud Intermountain Opera Bozeman
for bringing opera to life in Montana.

WALTER & REGINA WUNSCH for SPECTEC
Thunderbird International Corporation

paradise valley, montana ∞ www.spectecsensors.com



 
www.ourbank.com    

406.585.3800

YOUR OPERA,
OUR BANK.

Supporting the arts is 
part of building a thriving 
community.  We hope you 
enjoy the show. High Fidelity

Residential Audio & Video
Integration & Networking

Audio
Artisans

Saving the World From Inferior Audio

th
ea

ud
io

ar
ti

sa
ns

.c
o

m

2405 W. Main Street STE #2
406.551.6212

Denny Menholt

Dinner M-Sat , 5 - close  •  Lunch Tu-F, 11:30 - 2 
PH: 4 0 6 . 5 7 7 . 2 5 8 5  •  290 West Kagy Blvd 
 located across from the Museum of the Rockies

Hand Crafted Italian Dining



2 EAST MAIN STREET  |  BOZEMAN, MONTANA 59715
www.MONTANAYOGOS.com   |   (406) 586-9547

‘

Miller’s is a Proud Supporter of 
the Arts in our Community.

Congratulations 
on 40 Wonderful Seasons!
From one long-time Bozeman institution to another.

Celebrating 135 Years!


