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there will be one fifteen minute intermission 

- After Intennission, A Selection of Songs and Arias -

Vois, sous l'a rchet fremissant .... ... Les Contes d'Hoffnia11
Jacques Offenbach 

0 mio babbino caro .................................................. Gianni Ac/1icc/1i
Giacomo Puccini 

She Loves Me ....... ... .... ......... ...... ................................... She Loves Me
Sheldon Harnick, Jeremy Bock 

Maria ................. ............ ...... ...... ..... ... ........ .. ........... ..... West Side Story
Leonard Bernstein, Stephen Sondheim 

Non piu mesta ........... .... ................... ..... ..................... La Ce11ere11toln
Gioachino Rossini 

A Right-Down Regular Royal Queen ............ ...... .... .TIie Gondoliers
W.S. Gilbert and Arthur Sullivan 



~Synopsis~ 

Pygmalion is a sculptor who has grown increasingly dissatisfied 
with womankind, particularly their behavior, and seeks the ref­

uge of his studio. Despite these feelings, Pygmalion does value 

the beauty of the female body, and he creates the ideal woman, a 

statue he names Galatea. So skilled and inspired is Pygmalion that 

the news of the incredibly lifelike statue has begun to spread. 

Pygmalion has appointed his young servant, Ganymede, to safe­

guard the statue. Ganymede, however, is more concerned with 

getting out of work (to take naps) and needs frequent reprimands 

from Pygmalion. While Pygmalion os worshipping Venus at her 

temple, the sleazy art collector, Midas, bursts into the studio de­

manding to view the statue. He bribes Ganymede, who opens the 

curtain. Midas is impressed, and wishes to buy the statue, but 

when Pygmalion returns and finds Midas there, he flies into a 

rage kicking Midas out the door with Ganymede in hot pursuit. 

Alone with the statue, Pygmalion laments his cruel fate: that he is 

in love with a cold, marble statue. He realizes the only cue is to 

destroy the statue, but Venus, taking pity on him, intervenes­

bringing Galatea to life. Pygmalion is overjoyed. The fates, how­

ever, have dealt Pygmalion another blow- the living Galatea be­

gins to take on the characteristics that he despises in women. She 

is capricious, complains about his apartment, his kitchen, her ap­

pearance, and flirts with every man she sees the minute 

Pygmalion's back is turned, lying about it afterwards. Galatea, 

too, is disappointed in Pygmalion, and turns her attentions to his 

handsome young servant, Ganymede. Still, Pygmalion hasn't 

given up hope. But when he finds Galatea, yet again, in the arms 

of another man (with Midas too, hidden behind a curtain), he has 

had enough. He begs Venus to turn her back into stone. The god­

dess responds with thunder and lightning. As Pygmalion, 

Ganymede and Midas look up, Galatea is once again a statue. They 

rejoice at being rid of her, but another clap of thunder turns the 

three men into stone, while Galatea descends her pedestal and 

runs out the door. 



Alison Collins, soprano, debuts this season with Lntermountain Opera
as Galatea. She has sung a variety of roles including Gilda in Rigoletto,
Musetta in La Bohf'me, Lauretta in Gianni Schicchi, Rosina in The Barber of
Seville, Despina in Cos[ fan Tufte, Papagena in Die Zn11berfldte, and Mag­
nolia in Show Boat. She ha!:> appeared with opera companies throughout
the United States including Sarasota Opera, Townsend Opera Players,
American Opera Projects and Pocket Opera. During the 2001-2002 sea­

son she will sing the roles of Gretel (Hansel and Gretel) and Yum-Yum (The Mikado) with
Townsend Opera Players and Frasquita in Carmen with the Stockton Symphony. She i!:I
a graduate of the San Francisco Conservatory of Music. 

Tenor John Edward just returned from Finland where he sang Fourth
Jew in Salome with Los Angeles Opera on tour, after performing tenor
solos in Haydn's The Creation with the La Jolla Symphony & Chorus in
June. In March he returned to San Diego Opera as Rufus and as Luther,
two characters in Carlisle Floyd's new opera Cold Sassy Tree, after mak­
ing his stage debu t at S00 last season as First Noble in Lohengrin.
He has a long string of credits in motion picture and television worl-.. in

Los Angeles, most recently as the voice of the alien holographic doctor in the popular
television series Star Trek Voyager. He also can be heard on CDs of songs by David Ward
Steinman, one-act operas by German composer Eberhard Schaner and recording!:> with
the Hollywood Bowl orchestra.
With Cairo Opera in Egypt he !:langA lfredo in La Traviata, he was a soloist on the Ameri­
ca!:> Concert in Yerevan, Armenia. With UCLA Opera he has sung Fenton in Falstaff, Tom
Rakewell in Tl,e Rake's Progress, Don Basilio in Le nozzedi Figaro, Dorville m ROS!:>lni's La
sea/a d1 scta, Tamino in Die ZauberflOte and Vasilli in Stravinsky's M(l//llra.
As a concer t soloist he has sung a number of standard choral works such as Beethoven's
Mass in C, Bach's St. John Passio11, Stabat Maiers by Rossini and Dvorak, Mozart's Solem11
Vespers, Handel's Messiah and Haydn's Lord Nelso11 Mass. He has been awarded grants
from the Liberace Foundation, Pasadena Opera Gui ld and LA Opera Buffs. 

James Rio, a New York City resident, makes h.i!:I lntermountain Opera
debut as Midas. Mr. Rio's recent engagements include Tanzmeister
Scaramuccio in Ariad11e aufNaxos (New York) and Andre in the Hal Prince
production of The Plia11to111 ofthe Opera (Hamburg). Mr. Rio has garnered
critical praise as Edgardo in Lucia di Lammermoor (Connecticut), Spoletta
in Tosca (Delaware), PrinceCharmant in Cendril/011 (New York) and Ralph
Rackstraw in HMS Pinafore (Indiana). Among his New York concert per­

formances, Mr. Rio has sung Don Ottavio in Don Giova1111i, Gabriele in Simon Boccanegro,
Werther in Werther, and has performed as the tenor soloist in Beethoven's Ninth Sym·
phony and Mendelssohn's Elijah. An alumnus of Wittenberg and Indiana Univer~ities, 
Mr. Rio's stage work ranges from Shakespeare and Moliere to Albee and Durang, and
he has premiered several stage and vocal works. In addition to performances on na­
tional tours and in summer stock, Mr. Rio had apprenticeships with Opera Theatre of
Saint Louis and Sarasota Opera. Favorite roles include the title roles in The Stude11t Prinn·
and Man ofLa Mancha, Georg in Site Loves Me, Camill e in TIie Merry Widow, and Alfredo
in La Traviata. 



r-.lezzo-:,oprano Emily Wigod has received con:,1stent accolades for her 
winning ~tage pre:.ence and beautiful singing, particularly during the 
past rear. t-. laking her debut with Metro Lyric Opera in Fllu:;t, \11.i!>s Wigod 
was warmly received asa "charming Siebt:.'l". And the Asbury Park Press 
wrote: "Emily Wigod'sSiebel was a delight. .. con\'\ncing and musically 
excellent" Earlier this summer she appeared as Sloth 111 Opera Fe!:tti,·al 
of '\ew Jer!')ey's Six Clwracters in Stwn-/10/1111 Author, conducted by Bar­

bara Day Turner and directed by Albert Takazauckas, and as Alto Soloist in the premier 
of Howard Ca~~• Bri-,,~{i,~t oJCJwmpions at Weill Hall. 
!-,he has been an apprentice artist with Sarasota Opera and El Paso Opera, and a finalist 
in the American Landmark Festi,·als Competition and the Opera at Florham Competi­
tion. She has !'!tudied \'oice at the r-.. lanhattan School of ?vlusic in New York and at the 
E3Cliela Supt.>rior de Canto in Madrid. While in Spam she sang with the Antologia de la 
Zarzueala, touring Spain, Mexico and Japan. Performances to her credi t include 
Cherubino in Lt• Noz.:.ed, Figaro, Oorabella in Co:;ifi111 tutte, the title role in Tl,cn·se, Beppe 
in L'11111ico Frit:, O rlofsky in Die Fledermaus, Meg in Falstaff, La Musica in Monteverdi's 
L'O~fi_,o, and Phoebe in Yt·o11u·11 of the Guard. 

David Cody, director of the lntermountain Opera Chamber Ensemble, 
recei,·ed his undergraduate degree from Truman State U111vers1ty, and 
his ma!-ih;>rs and doctorate degrees from the Indiana U111vers1ty School 
of t-.lusic in Bloomington. 
Professionally he has sung four seasons with the Ohio Light Opera, 
America's foremost company specializing in operett,1. There he per­
formed many lead mg roles including Ralpl• Rackstraw in HMS Pinnfvrt', 

Frederick m Pirates of Pe11:1ma·, and King Ouf in Chabrier's L'l.t01lt•. He has abo sung 
with the Opera The,1tre of Samt Lows as the Dean m Mast:ienet's Cendn/1011. In Montana 
he has performed with the Rimrock Opera in Billings as Fiorello in Tiu· BarbaofSet.1ille, 
and Goro 111 Alad111m• B11tterfly. He has performed severa l role:, for lntermountain Op­
era, 1n addition to ser\'ing a:, the company's choru:, ma:,ter s ince 1995. A popular soloist 
in the intermountam rt'gion, Mr. Cody has been a guest art ist with the symphonies of 
Billings, Bozeman, Missoula, Kal ispel l, Great Falls, Helena, and the Stnng Orchestra of 
the Rockies 
In add1t1on to performing credits, Mr. Cody is a frequent musical director for the t,..hssoula 
Children's The,1tre and Montana Theatre Works. He current ly teaches on the faculty of 
the Uni,·en,1ty of \lontana 

Julie Gosswiller earned her Master of Music degree 111 piano perfor­
mance from the Umversity of Colorado where :,he stud ied with Doris 
Lehnert and Angela Cheng. She :.erved as pianist for the Colorado 
Children's Chorale, under Columbia Artists Management, on numer­
ous tours in Colorado and Wyoming. Ms. Gosswiller al:,0 worked as a 
coach/accompanis t under the direction of Robert Spillman for the pres­
t1g1ou:, Aspen Music Festival. She was an active free-lance performer in 

the Denver-met ro area before moving to Bozeman in 1998. She current ly performs both 
as a ~oloist and collabor<ltive artbt with local music faculty, students and internation­
ally acclaimed arli:,t:,. Ms. Gosswiller is the rehearsal accompanist for lntermountain 
Opera In addition, she maintains a private piano studio in Bozeman. 

https://Noz.:.ed


~ Technical Staff ~ 
Director - David Cody

Set Design - Tom Watson
Costume Design - Liz Babbitt
Properties - Denise Sutherland

Stage Manager - Frank Simpson
Assistant Stage Manager - Margaret Cone

Secretary - Margaret Cone
Project Coordinator - James Babcock

Publicity - Linda Vrooman
Transportation Coordinator - Sharon Tudor Isler 

Poster Photography -Winslow Studio, Bozeman, MT
Graphic Design - Frank Simpson 

~ Contributors ~ 
Bruce & Carol Jodar

The Williams Foundation 

~ Special Thanks ~ 
Dick Walter Motors

Cactus Records 
Books, Music, Etc.

First Presbyterian Church
Ethie's Draperies - Christie Watson

Sam & Linda Curtis 
Signe Elvira

Mark and Monica Guenther
Rachel Stinnett 

Darin Heitt-Rennie 
Steve Win low 

Albertson's Bakery
On the Rise Bakery 



T-SHIRTS 
JEWELRY 

CARDS 
AMAZING GIFTS 

587-0245 

BUY & SELL USED CD'S 
Special Orders Welcome! 

Open 7 Days • 29 W. Main, Downtown Bozeman 

INTERMOUNTAIN 

0, 0, 0, 0, 

Join us in February for 

La Cenerentola 
and in May for 

The Elixir of Love 
For more information call 587-2889 



JEEP ISUZU AUDI SUBARU VOLKSWAGEN 

31910 Frontage Road 
Bozeman, MT 59715 

Phone: (406) 586-1771 
Toll-Free: 1-800-735-2834 

Visit us online at: dickwalterauto.com 

BOOKS & MUSIC ETC. 
Fine Title Selection & Sidelines 

Fast & Efficient Special Order Service 
Hard-to-Find Video Rental 

Games • Toys • Maps • Cards • Periodicals 

106 South Main • Livingston 
222-7766 

https://dickwalterauto.com
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