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Time: About 1850

The action takes place in and near Paris

Refreshments may be purchased

in the West Lobby during intermissions




Chrorees

Sopranos 2nd Sopranos
Sandra Benson Beth Johnson
Marcia Gay Pat Scarrah

Lila Ann Michael *Lisa Shafer

*Janice Rahn McNair Frances Tully
Tenors Baritones/Basses
Kelly Cranston Mike Nash

Lee Johnson Ron Niemeyer

Eddie Neel Alan Schondelmeyer

*Dan Wheeler

*Understudies for Minor Leads

Ballot

Soloists Dancers
Friday, Ann Bates Louise Ryder
Sunday, Carrie Seidman Heidi Klingensmith

Dana Appling

Cchrestra

Violin I Cello Horns
Cora Cooper, *Barbel Dietrich *Karl Overby
concertmaster Mary Oakey Marcia Burns
:}'.'_'\‘_m] :‘(\11 f];\)i"lll 5 Bass Trumpets
\"l‘]":;;:;lI“\"A-r\]xnfl]n el R, i arovaleEon
gy s ol iy e Tony Sailer Mike Baker
Lori Staton
Violin II l'j'lutc p Trombone
*Sallee Nelson *John Sanks
*Linda Hogan
John Hoyer Oboe Percussion
Lori Rogers *Laurie Hickman *Mike Nevin
Steve Guggenheim GInTinats Kenneth Rostad
Viola *Ward Guthrie Timpani
*Yvette Salois Dan Wickham *Keith Nielsen
Robert Betts Bassoon Personnel
*Adella Hammerstrom Manager

*Principals Karl Overby




Ld TRAVIATA

The //uwl

Act 1

SCENE: A Salon in Violetta’s House. Violetta’s elaborately furnished
salon is the meeting place of the gayer element of Parisian life. To-
night an unusually lively entertainment seems to be taking place.
Alfredo Germont is introduced to Violetta as another of her admirers,
and at her request he sings a jovial drinking song, “Libiamo ne’ lieti
calici” (“Let us drink from festive cups”) in which Violetta and the
guests join. The energetic rhythm and lively melody of this number
cause it to be ranked high among operatic drinking songs.

Music is heard from the adjoining ballroom, toward which the
guests proceed. Violetta is seized by a sudden faintness, an ominous
forewarning of consumption, but at her request the guests continue
into the ballroom; Alfredo, however, remains behind. Violetta cannot
quite understand why a young man of such evidently good standing
should be concerned with her—a mere butterfly. He confesses that
he loves her, has loved her since the day when first he happened to
see her a year ago. At first Violetta thinks his protestations mere ban-
ter: when she begins to realize their seriousness she is profoundly
moved and begs him to go . . . she is unworthy, he must forget her.

Alfredo’s tender confession of love and Violetta’s nervous re-
sponse are beautifully expressed in their duet, “Un di felici” (“Rap-
turous moment”).

The rosy light of dawn begins to penetrate the curtained windows.
The guests take their leave; Alfredo follows. Violetta is left alone in
the room, which is now in disorder and tawdry under the growing
daylight.

She meditates on the night’s happenings, saying to herself, in
recitative, “How strangely those words have moved me.”

Then singing a hesitant but most expressive air, “Ah, fors’e lui”
(“The one of whom I dreamed”), she continues to speculate on the
possibilities of this new situation.

An instant later she becomes suddenly transformed, for, think-
ing that her dreams are hopeless, she begins a daz ling coloratura
aria, singing, “Sempre libera” (“Ever free”), in which she rather gives
the impression that she will no longer squander her days in the pur-
suit of pleasure, now that a new interest has entered her life.
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Act 11

SCENE: A Country House Near Paris. Violetta and Alfredo have
been living a life of idyllic happiness in a little country house near
Paris. Poetical young man that he is, Alfredois enraptured athaving
found in Violetta a true mate. Singing a very melodious aria, “De’
miei bollenti spiriti” (“Wild my dream of youth”), he tells of his con-
tentment in this haven of peace and love, and contrasts it with his
own turbulent youth.

The practical affairs of life, however, recall him from his amorous
dreams: for the maid enters, and upon questioning her, Alfredo learns
that Violetta has secretly had all her jewels sold in order to keep this
secluded home. He is much ashamed on thus suddenly realizing his
position, and hurries to the city to obtain funds.

Violetta enters: no more is she the painted courtesan of the city,
but a gracious, modest young woman. On reading an invitation to a
party at the home of a former friend, Flora, she smilesin refusal; such
things do not interest her now. Presently Alfredo’s father appears
and makes himself known. He is none too polite in his greetings, for
he has been greatly distressed at what he conceives to be his son’s
boyish entanglement. Violetta maintains such dignity, however, that
he is soon charmed and abashed, especially when he learns that,
far from being dependent upon Alfredo, she has sold her property to
support him. Thus abandoning his former attitude, he throws him-
self wholly on her mercy. Alfredo has, it seems, a younger sister,
whose marraige to a nobleman will be jeopardized if this scandalous
mesalliance continues in the Germont family. Violetta at first refuses
to give up her lover, then, as the father continues to plead, she begins
to realize that her union with Alfredo will ultimately react to his dis-
advantage. She finally yields, singing through her tears, “Dite alla
giovine” (“Tell your daughter”), a moving song in which Violetta
renounces all claim to Alfredo for the sake of his sister. Violetta con-
tinues, saying, “Now command me.” G

rermont answers, “Say you do
not love him.” She replies, “He’ll not believe me.” Violetta thinks of
a plan; but she is shaken with sobs and pleads for consolation; she
will need courage in order to go through with her resolve. The father
comforts her tenderly, then leaves.

As soon as Germont has gone, the unhappy Violetta writes a note
of farewell to Alfredo and makes ready to leave for Paris. Alfredo re-
turns, and is mystified by her confusion. His father has written him
a stern letter demanding an interview—Alfredo expects him at any
moment. Not even suspecting that Violetta and his father have ever
met. he believes that the charm of her bearing and personality will
cause the elder Germont to relent. Violetta begs to be excused for a
time, saying that she will return and throw herself at his father’s feet,
he will forgive them, they will then be happy forever! But before she
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goes out she questions Alfredo with such extreme anxiety, “Do you
love me? Do you truly love me?” and says “Farewell” with such ten-
derness that her lover is deeply moved.

In a very few moments a servant comes with a note for Alfredo. It
is in Violetta’s handwriting. He tears it open, staggers as he realizes
its meaning. His father has entered unobserved, and tries to console
his son by recalling their home, singing, “Di Provenza il mar” (“Thy
home in fair Provence”). In spite of the declaration of critics that it is
trite and inappropriate, an example of Verdi in a weaker moment,
this melodious aria remains one of the most popular in the opera.

The father appeals in vain to Alfredo to return to his home. Gazing
vaguely about the room, Alfredo notices Flora’s letter and on reading
it concludes that, having abandoned him, Violetta will make her
plunge back into a life of gaiety at Flora’s fete. Burning with anger
and jealousy, he rushes out to seek revenge.

Act 111

SCENE: A Gallery in Flora’s Parisian House. The scene changes.
Festivities are being held in the richly furnished and brightly lighted
salon in Flora’s palace. The first feature of the entertainment is a
masquerade. The music ripples along with the utmost frivolity; gyp-
sies appear and contribute to the gaiety with their jangling tambour-
ines and a little byplay at fortune-telling. They are followed by
another group dressed in Spanish costume who sing a festive song of
matadors.

To this party now comes Alfredo, who remarks with assumed in-
difference that he knows nothing of Violetta’s whereabouts. The pri-
mary feature of the entertainment being gambling rather than
dancing, he joins the game, and, oddly enough, is extremely lucky in
his winnings. When Violetta arrives, leaning on the arm of Baron
Douphol, she is shocked at seeing Alfredo. Pretending not to notice
her, Alfredo remarks, “Misfortune in love brings luck at cards.” The
Baron is plainly disturbed by Alfredo’s presence, cautions Violetta
not to speak to him, then goes over and joins the game. Again Alfredo
wins; angry words follow between Alfredo and the Baron that threat-
en to lead to a duel. The tension is relieved, fortunately, by a servant’s
announcement that the banquet is ready. All withdraw to the adjoin-
ing salon.

Violetta returns immediately, followed by Alfredo, whom she has
asked to see privately. She begs him to leave the house at once, thus he
will avoid further trouble. He will go only on one condition—that she
come with him. Though her heart is breaking, she remembers her
promise to the elder Germont and says she cannot—she is bound. “To
whom?” questions Alfredo anxiously, “To Douphol? then you love




him!” With a painful effort she replies “Yes!” Trembling with fury,
Alfredo flings wide the doors and calls back the astonished guests.
Before them all he denounces Violetta, and shouting, “I call on you to
witness that I have paid her back!” he flings a purse at her feet. She
sinks fainting in the arms of Flora. All are shocked at Alfredo’s out-
rageous conduct. Germont enters at this moment and denounces his
son. As the curtain drops, the Baron challenges Alfredo to a duel.

Act IV

SCENE: Violetta’s Bedroom. Violetta is now a mere shadow of her
former self, for her unhappiness has greatly aggravated her illness.
Although the doctor reassures Violetta, he whispers to the faithful
maid that her mistress has not long to live. Left alone, Violetta reads
a letter she has received from Germont; meanwhile the orchestra
whispers touchingly a strain of the first duet of the lovers:

You have kept your promise. The duel took place, and the
Baron was wounded, but is improving. Alfredo is abroad. I
myself have revealed your sacrifices to him. He will return to
implore your pardon. I also shall come. Hasten to recover; you
deserve a bright future.—Giorgio Germont.

“Too late!” is her comment in a hollow voice. Then she rises, say-
ing, “I've trusted, and waited, but alas, he comes not!” She pauses to
look at herself in the mirror. “Oh, how I'm faded, and the doctor said
that I would soon recover, but this faintness tells plainly all is hope-
less.” She continues, mgmg a beautiful and pathetic farewell to this
“f Addio del passato” (‘“Farewell to the past’ )

air world of sorrow,” “
The melody, of a fragile delicacy like the wasted heroine herself, <
atits close to clear high tones of poignant loveliness as she exc ].ums,
“All is ended.”

A moment later the door opens, and Violetta is soon in her lover’s
arms. In contrition Alfredo begs forgiveness; it is at once joyfully
granted. Violetta’s health seems to return with her happiness; even
Alfredo is for a moment deceived. They plan a bright future in the
quiet country life in which they first found happiness, as they sing
“Parigi, o cara” (“Far from gay Paris”). The joy of the meeting has
been too much; soon she collapses, and Germont enters with the
physician. The father blames himself for having brought all these
sorrows on his son and Violetta, and again the melody of the lovers’
duet is heard, whispered by the violins in ethereal, tremulous beauty.
Violetta no longer feels pain; she rouses herself with an unnatural
return of strength and cries, “I live! I have again returned to life!”
With this she falls back upon the couch—dead.

Extracted from The Victor Book of Operas
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PATRICIA CORBETT (Violetta Valery):
Patricia Corbett made her European debut in
1977, having won an impressive number of
American prizes and scholarships, including
those of the Sullivan Foundation and both the
Metropolitan and San Francisco Opera Audi-
tions Programs. The next season she sang lead-
ing roles with the Scottish Opera in Glasgow
and in 1979 made her New York City debut with
the New York Grand Opera as Rosina in The
Barber of Seville. She has since appeared on the
Mallin New York in two Donizetti roles: Norina
in Don Pasquale and Adina in The Elixir
of Love, which she repeated in the New York
Grand Opera’s performance on Staten Island,
New York in 1981. She sang the role of Violetta
in La Traviata in Central Park under the direc-
tion of Vincent La Selva. Ms. Corbett has given concerts throughout the United
States and Mexico, and has recorded on the Orion Label. She first performed in
Bozeman as Adina in the Friday performance of Intermountain Opera’s Elixir of
Lovein 1983. She is a member of the Nash family of Bozeman, was raised in Cali
fornia and now makes her home in the New York area

was born and trained in America. He first estab-
lished his opera career in American opera
houses. An Illinois native, he began his vocal
studies with Irene Chambers in Missouri and
continued as a student of Charles Kullman dur
ing his undergraduate years at Indiana Univer-
sity. He has performed with the New York City
Opera, the Opera Society of Washington, D.C.,
the Kansas City Lyric, the Goldovsky Opera
Theater, the Houston Grand Opera, the San
Diego Opera and the Wexford (Ireland) Festival.
It is a measure of the quality of his talent that
reviewers and audiences alike were charmed by
the “Luscious ease with which he racked up nine
high C’s” (Opera News) as he sang the role of
Tonio in Daughter of the Regiment with Beverly
Sills. In 1984 he sang with Roberta Peters at
the Kennedy Center. He is a favorite with sym-
phony audiences and has appeared with the Philadelphia Symphony Orchestra,
the St. Louis Symphony, the National Symphony and the Houston Symphony
Orchestra. This is Mr. McDonald’s third appearance with Intermountain Opera
having sung the role of Count Almaviva in the 1980 production of The Barber of
Seville and Nemorino in the 1983 production of Elixir of Love.

WILLIAM McDONALD (Alfredo Germont): %y
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JWMAN (Baron Douphol): from
Rupert, Idaho was educated at Utah Stz
the San Francisco Conservatory of

PABLO ELVIRA (Giorgio Germont): is rec-
ognized as one of the leading baritones in the
world, noted especially for his bel canto artistry.
Coming from a highly musical family in Puerto
Rico, his gifts were recognized immediately and
soon he came under the guidance of the great
Pablo Casals. He debuted with the New York
City Opera and was recognized immediately as
their leading bel canto baritone, appearing
often with Beverly Sills. It was not long after
that the Metropolitan Opera was to beckon,
where he is now one of their leading artists,
singing in important productions with Joan
Sutherland, Marilyn Horne and Placido Do-
mingo. Beyond New York, his successes span
the ;:lulw h.\\ ing scored triumphs with the Chi-
cago Lyric, San Francisco Opera, Opera Colo-
rado, Paris (Dpv a, Hamburg Opera, the Casals
Festival and many other opera centers. His gen-
erous support and great talent have been instru-
mental to Intermountain Opera’s continuing
efforts to bring quality opera to Bozeman.

e Uni-

Music ;md the University of Idaho. He has won
numerous contests and auditions including San
Francisco Opera’s regional auditions, the Na-
tional Association of Teachers of Singing audi-
tions, the Spokane Allied Arts Festival Audi-
tions and the Idaho Federation of Music Clubs
contest. In 1984 he was a district winner and re-
gional finalist of the Metropolitan Opera Audi-
tions. A versatile performer in opera, oratorio,
Broadway, sacred concerts and recitals, Robert
Newman has appeared with Northwest sym-
phonies and orchestras in many leading bari-
tone roles. This is his Intermountain Opera
debut.




LAURA HANSEN (Flora Bervoix): is Ameri-
can born, but studied in Austria. Laura Hansen
made her debut singing on Austrian radio. At
the American Institute of Musical Studies,
Graz, Austria, her teacher was Dr. Berton Cof-
fin. She received her Bachelors Degree of Music
in Voice from the Wisconsin College-Conserva-
tory, Milwaukee, Wisconsin. While studying
in Milwaukee she won the Milwaukee Music
Teachers Association contest, then went on to
win the State Music Teachers Association at
Laurence College, Appleton, Wisconsin. She
has also sung for the Skylight Theater in their
Operetta Carnival at the Performing Arts Cen-
ter in Milwaukee, Wisconsin. Her repertoire in-
cludes, Papagina in The Magic Flute, Lauretta
in Gianni Schicchi, Margarita in Faust, and on
the lighter side, Adele in Die Fledermaus, and
Nina in Song of Norway

THOMAS BRADSHAW (Gastone): received
his Bachelor of Arts from the University of
Maryland where his teachers were Audrey Noss
man and William Winden. After his graduation,
Mr. Bradshaw studied voice with Renata Cari-
sio-Booth, and he moved to Plattsburgh, N.Y

where he was awarded his M.A. in Music and
Theatre Arts at the State University of New
York. Thomas Bradshaw also appeared as tenor
soloist in the “Messiah” through the Eastern
United States and he premiered in the role of
“Mr. Brown” in Seymour Barab’s “Little Stories
in Tomorrow’s Paper” with the New York Uni-
versity opera workshop under the direction of
Thomas Martin and Richard Crittenden. Mr.
Bradshaw also appeared with great success in
the Elizabethtown summer Opera Festival,
where he sang such roles as the Duke in Rigo
letto, Pinkerton in Madama Butterfly and Ro-

S-

dolfo in Boheme. More recently, Mr. Bradshaw has done solo-work at St. Bar-

tholomew’s Church, the East End Temple and the West End Presbyterian Church




LINDA HOLTGREVE (Annina): is a native
of Missoula, Montana where she studied voice
with George Lewis from 1967-69. Since moving
to Bozeman in 1981 she has been studying with
Sandra Neel. She is the regular soloist at the
First Church of Christ Scientist in Bozeman,
and sings with the Bel Canto Singers. This is
her third year with the Intermountain Opera
Association. She performed the role of Kate
Pinkerton in the Sunday performance of Ma
dama Butterfly last season

KEVIN MATHEWS (Marquis D’Obigny): is
a graduating senior at Montana State Univer:
sity where he is majoring in Chemical Engineer-
ing. He has studied voice with Lowell Hickman
for five years and has participated in the MSU
Chorale and the Montanans. He has performed
the roles of Count Almaviva in The Marriage of
Figaro, Curly in Oklahoma, Jesus in Jesus
Christ Superstar, Mack the Knife in Threepenny
Opera and Jesus in Godspell

WILLIAM MANNING MOUAT (Dr. Gren-
vil): was born in Billings, Montana. As a high
school student he studied voice under Donald
Pihlaja, Professor at Rocky Mountain College
In May of 1980, William won the State MTNA
voice auditions. In December, 1980, he was first
runner-up in the Tri-State (Colorado, Wyoming
and Nebraska) Young Artists Auditions. He is
currently a student of Fredrick Gersten, Depart-
ment Head of Music, University of Wyoming. At
the University of Wyoming Department of
Opera Theatre and Theatre and Dance, he has
performed numerous roles, including Dr. Bar-
tolo, Marriage of Figaro; Marcus Lycus,

A Funny Thing Happened on the Way to the Forum; guestin Die Fledermaus and
Captain Corcoran in H M S Pinafore.




ROBERTO STIVANELLO (Stage Director):
Representing a third generation of opera on
both sides of his family, Roberto Stivanello has
been associated with numerous opera compa-
nies. His work as designer and as director has
taken him to Mexico, Puerto Rico, South Amer-
ica, and throughout the United States. The Sti-
vanello Company has produced opera through-
out the world for over sixty years. He recently
received critical acclaim from the New York
Times for his work on Verdi’s Giovanna D’Arco

BRIAN SALESKY (Conductor): was Music
Director of the New York City Opera’s National
Opera Touring Company and the only person to
receive the Julius Rudel Award for three years
He made his debut with the Company in Sep
tember 1978 conducting performances of the
new produc lmn uf Herbert’s Naughty Marietta.
Mr. Salesky’s New York City Opera repertoire
includes Falstaff, Carmen, La Traviata, Die
Fledermaus, Les Contes D’Hoffman, Madam
Adare (World Premiere), La Cenerentola (Live
from Lincoln Center telecast), Il Barbiere Di
Siviglia (Mexico city debut), The Turk in Italy
(Kennedy Center debut) and Rigoletto (Los
Angeles debut). His conducting engagements
have taken him throughout this country and to
i Peru, Spoleto, Australia and Italy. He began
piano and percussion studies at an early age and graduated from his native New
York City’s High School of Music and Art while also attending the National
Music Camp at Interlochen. He graduated from Indiana University where he
served as production stage manager and assistant conductor for opera and ballet
He has received further education at The Julliard School, the Accademia Musi
cale Chigiana, the University of California, the Salzburg Summer School, as well
as principal conducting studies with Maestro Gianfranco Masini




ANN BATES (Choreographer): has studied
ballet at the University of Missouri Music Con-
servatory, the Westport Ballet, and with teach-
ers from the Royal Danish Ballet, the Royal
Winnipeg Ballet and throughout New York
City. She has performed with the Kansas City
Ballet, the Universities of Missouri and Mon-
tana, Wyoming Ballet Theater and the Montana
Chorale in addition to the Montana Motion Bal-
let Company, where she is the resident choreog-
rapher. Ann operates a local dance studio,
Fancy Dance, and is the founder of the Montana
Motion Company and a member of its Board of

Directors

SANDRA NEEL (Choral Director): gradu-
ated from Laurence University Conservatory of
Music in Wisconsin and then spent nine yearsin
Vienna and Budapest studying Lieder and
opera. She concertized and taught voice for sev-
eral years in and around the metropolitan New
York City area. In 1981, she was chosen to sing
the title role in the world premiere of Winifred
Keane's chamber opera, Antigone. She has ap-
peared as a guest soloist with the Metropolitan
Singers of New York City and with the Fairfield
County Chorale in their 1980 performance of
Carmina Burana. In 1980, she gave a master
and concert at Montana State University
and was an & tant coach for Intermountain
Opera Association’s production of The Barber
of Seville. She is now a resident of Bozeman
where she teaches voice privately. This is her
fourth year as Choral Director for Intermoun-
tain Opera

clas:
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Dr. William Rost, Chairman of the Board
Mrs. Robert W. Martin, Jr., President
Mr. Jeremiah Cashman, Vice-President
Mr. Pablo Elvira, Artistic Director
Mrs. James L. Hubbard, Secretary
Mrs. Harold Roby, Treasurer
Mrs. Samuel G. Curtis
Mrs. Robert Hathaway
Cheryl Strong-Silk
Mr. Peter S. Lineberger
Dr. Charles Rinker
Mrs. Frank T. Cowan, Honorary Member

The Production

Music Director, Conductor . Brian Salesky
Producer and Director ot . Roberto Stivanello
Artistic Director ik «.......Pablo Elvira
Choral Director ... i ; : Sandra Neel
Choreographer . .. g ....Ann Bates
Orchestral Coordinator i Karl Overby
Stage Manager. .. ¢ 3 : . Joe Godino
Set Director and L 1;:hlm;: i 4 .. Dale Lawson
Light Operator . . % & A Pat Musser
Choral Rehearsal Pianist. . e Susan Fauntleroy
Costumes . $ Ann Barnaby
Makeup \Ingmt Fox & Patricia Santilli
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Judy Burgess — poster design and program cover

Mike and Kathy Dawkins, Insty Prints — brochure, tickets
Leslie Schultz, Color World Printers — poster, program
Audrey Erhardt, Kristi White, Mike Roberty — Willson School
City Center Motel

Dave Wallin, Bozeman Ford

Mary Cichosz — seating markers

Ann Staffanson, MSU — ticket sales

Cactus Records — ticket sales

Budget Tapes and Records — ticket sales
Greta’s Greenhouse

Bruce Pitcher Photography

Studio Bozeman

Billings Gazette

3ozeman Daily Chronicle

High Country Independent Press, Belgrade
Three Forks Herald

Livingston Enterprise

MSU Exponent

KEMC-FM — K. Schipper

KUSM — Iris Burchett, Michelle McConden
KGLT-FM

KBOZ — Theone Dover, Ann Barnaby
KBMN — Kathie Scarrah, Sue Scheibel
MSU News Services — Claudia Clarke
The Rental Shop

ABC Rental

Fjelds Custom Framing

The Caravan

For people who love opera:
“A History of Opera” — June 24-28
Dr. Terry Strandt, MSU, 994-3561
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Lee & Glynna Freeman, I ivingston-Chicago
Henry E. Gardiner
James & Sylvia Grindley
Yvonne & David Jarrett
Herb & Nonie Kern, Big Sky
Helen M. Kerr
Long Construction Co. Inc Billings
Mary Ellen McMillan
Mr. & Mrs. William G. Mouat Billings
Mrs. Herbert G Wellington, Jr., Ennis-New York
Mr. & Mrs. Robert F

Graff




Conluibudora
£700

Angionettes
Gertrude Baker

Anne Marie Burke

Sheila Burke Bruce

cat Falls

Marlow & Marjorie Brugger, G
Ron & Judy Burgess
Cashman Nursery

Mr. & Mrs. Robert A. Chadwick
Mr. & Mrs. Clyde O. Clark
Mrs. Henry H.R. Coe, Cody
Color World Printers

Wyoming

Peter T. Combs, Ennis

Elva & Frank Cowan

Mary U. Cunningham

Paula & Arch Daws

Mr. & Mrs. Richard G. Day
Gallatin Gateway

Mr. & Mrs. William de Rham,
Gallatin Gateway

Dr. & Mrs. Aron E

Sharon & Tom E

eto

sman
Gallatin Valley Furniture Co
Patricia Goodrich

E

Greta’s Greenhouse

gene & Deborah Graf

Stephen J. Guggenheim, M.D

Dick & Joan Haines

Edith Harrington

In loving memory of Anne Hathaway

Dr. & Mrs. Robert A

Mr. & Mrs. Patrick Hemingway

Mr. & Mrs. Ervin Hintzpeter,
Gallatin Gateway

Hathaws

David E. Howe, Livingston
Mr. & Mrs. James L. Hubbard

Anna Lee Anderson
Anonymous, Bozeman
Elizabeth Bellingham
Country Flower Shop
Courtesy Body Shop

Mr. & Mrs. John W. Fisher

First Security of Livingston

Four Seasons Travel

George B. Hager, Gallatin Gateway

John Haynes

Mrs. Jack F. Haynes

Mrs. Eugene E. Horton, Belgrade

Mr. & Mrs. Charles M. Howe, Belgrade
Roy E. & Menga Huffman

Carol & Keith Johnson

Helen Johnson

Mr. & Mrs. James A. Johnstone

Lynn & Bill Johnstone

Insty Prints

Mr. & Mrs. Andrew B. Kelly
Don & Patty Langohr

Pete & Helen Lineberger
Mr. & Mrs. Walter F. Lineberger, Jr., Ennis
Montana Travel, Inc

Mr. & Mrs. James Morrow

Mr. & Mrs. Howard Nelson

Jane H. Newhall

Mrs. Don S. Norem

Frances S. Patten

Mr. & Mrs. Sandy Pew

Mr. & Mrs. Mrs. F.A. Ralston

Glen Raney, Livingston

Dr. & Mrs. Charles F. Rinker

Jeanne Roby

Ennis

Samuel & Carolyn Rogers
Bill & Judy Rost

Patricia & Frederick Santilli
John & Antoinette Scully
Mr. & Mrs. Riche
Jack & Naida Sievert
Monte & Cheryl Silk
Simkins-Hallin

d Shanahan

Livingston

Inc

Survco, Michael Foley

John & Harriett Tamminga

Mr. & Mrs. Gardner C. Waite

Robin & William Weiss, Cody, Wyoming
Thomas & Marilyn Wessel

Western Plumbing of Bozeman

Mr. & Mrs. Charles C. Westlake

Lucile Wood

Dr. & Mrs. Dennis Wright
Dorothy & Henry E. Jorgensen

Butte

Jim & Faye King

Doris A. Kropp
Judge & Mrs. W.W
Mrs. Malcolm Mackay
Dr. & Mrs. William J. Peters & Family
Mrs. J.F. Preston

Mrs. Walter L. Sales

Dr. & Mrs. C.L. Shafer, Jr
Lauretta & Andy Shekitka
Simpson Honda

Mr. & Mrs. Robert T. Stevens, Jr.
De Lyle Stevens

Mary Vant Hull & Morris Ward
Carol Bibler

Denise Jordan

Mrs. Carl Lehrkind

Scott & Kristie McPhie
Montana Bank of Bozeman

sley

Roscoe, Minnesota

Helena
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Don & Lovine Abrahamson, Ennis Evelyn Mc( i

Helen A. Adam Mrs. C.G. McClave

Mr. & Mrs. Richard H. Bacon Dr. & Mrs. Cameror

Betty Bartlett, Big Fork Sheridan, Mont
Howard & Ellen Beer, Helena Mr. & Mrs. Josep En
Alice & Keith Botterud Jessie J. Martinser

Mrs. Paul Boylan, Sr Mr. & Mrs. M.D. O’Connel
Mildred H. Burck Marjorie Paisley

Rex F. Camy Mr. & Mrs. Gerard J
David & Tanya Cameron Mr. & Mrs. Royden (
Ray & Patti Carkeek Norma Ritt

Mrs. Paul E. Christensen, Livingstor
Robert D. Corette, Butte
Mr. & Mrs. Roy Countryman

Phyllis Craft

Doug & Ione Daniels
Dr. Irene P. Dorr, Billings
Pat Dunr
Jim & Jane Eddy, Butte
Georgia B. Eirikson
Mr. & Mrs. James Favinger, Big Timber
Mrs. Newall Gough, Helena
Mr. & Mrs. James M. Greytak, Heler
Mick & Denise Hager
Peg & Ed Hines
Home Federal Savings & I
Col. & Mrs. Louis S. Hollier, Jr
n Kaisler
Ruth Kvaalen, Lambert

Landoe, Brown, Planalp, Kommers & ’
Johnstone, P.( Nicdls Grghtl
Mildred J. Leigt Mr. & Mrs. Gor
Dr. & Mrs. Richard Liv California & West ¥ £
Mrs. Adelaide N. I Gatewa Mr. & Mis. Jixg Moor
( ) Spe
Byr McAlliste N liyia s ¥

The Association regrets vmv' memberships received

after May 8th could not be published
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