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HALFORD AND SKUES‘TWO BOOKS IN 1910 \ Pvl’ B»( '\,ﬁz/

My impression had been that contemporary American fly anglers had a
declining interest in the writinés of G.E.M. Skues. But Judith Bowman, a leading
American dealer in used, rare and out-of-print sporting books, says this is not
true for what she describes as the younger generation of 30- and 40-year-old
anglers. She reports that copies of Skues'’s books “fly off the shelves.” Frederic
Halford’s books, by contrast, she says, are relatively slow sellers. Judith thinks
Skues’s books are in demand because his writing is “friendlier,” to use her word:
being written in a more conversational style, compared to Halford’s formal
Victorian prose.

But anglers have to want to read particular fishing books and their authors
to begin with, whether their writing style is attractive or not. | think there may be
an additional reason for Skues’s attractiveness to younger American anglers.
Halford, for all his real accomplishments, represented the culmination of a
movement, but Skues was the beginning of a new one which has increasingly
become the predominant approach to imitative fly fishing for trout on fertile,
insect-rich trout streams in the U.S. So there is a contemporary relevance in
Skues’s writings which accounts for the greater interest in him, | believe. That
forward-looking relevance began in 1910.

Nineteen Ten was a watershed year in British history. The death that year

of Edward VII, Victoria’s son, marks the end of the “long” nineteenth century and

'\

o5 o
(S \ )!»u ) A Q,,, G BRG e

S Qngﬂ,L/z/?e S
v ted %5\93,\\\0}’» QAJ’\\ Dot

9o 00~ | /"\fo f)f\l"\f




what the historian G. M. Young called its flash Edwardian epilogue. Halley’s
Comet appeared in the skies. The great Post-Impressionist art exhibit that is
often thought to mark the introduction of modernism to Britain opened in London
near the end of the year. Virginia Woolf, remembering the impact of the exhibit,
later wrote famously that “on or about December 1910 human character
changed.” The recent re-issuing of George Dangerfield’s brilliant work of

historical writing, The Strange Death of Liberal England, is a reminder that

Dangerfield set the decline of the Liberal Party as beginning in 1910. The
historian Peter Stansky defines this change to the English state, as depicted by
Dangerfield, as “a relation between politics and the making of modernity.” A.N.
Wilson, referring to these beginnings of modernism, said that “a profound change
had taken place . . . in the human consciousness and in Western art and
literature.” Nineteen Ten, as Peter Stansky put it, was a “special moment” for the
introduction of modernism to England (it had lagged the Continent.),

Two books appeared in 1910, both remarkable in different ways. Skues’s

Minor Tactics of the Chalk Stream was open in manner, exploratory, from a

pluralist and pragmatic author. The book had the sense of a new, if still tentative,

direction. Halford’s Modern Development of the Dry Fly, the last of his three

major books, was the culmination of an established movement: a final flowering

of the Victorian dry fly. John Waller Hills in A Summer on the Test said of it:

“Halford, at the end of his life, published his final dressings, which he believed to
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be unsurpassable.” But Skues believed that “it is, | think, clear that there is no
finality in fly dressings for trout, but a field for endless experiment and advance.”

Halford’s book came from a man marred by rigidity, a moral absolutist, who
believed he had made the final statement on the dry fly and the method of chalk
stream fishing.

By contrast, Skues showed a sense of failure with his book: “l wanted to
elaborate a system, and all | have done is to tell my personal experiences in
search of a system.” There was no diffidence about Halford and his book.
Referring to his great mentor, Marryat, Halford said: “Had he been spared to this
day there is no doubt in my mind that he would have warmly approved the new
patterns, and very possibly would himself have abjured the use of any others.”
(Note the use of abjured: to renounce on oath or to swear perpetual absence
from something.)

Minor Tactics was a modern work in a year that saw the beginnings of

modernism in England, a movement consciously seeking to supplant everything

Victorian, especially in the arts. Skues, despite a streak of asceticism which may
have contributed to his skepticism of authority, also had an aesthetic side. Early
in life, he was addicted to the London theatre and wanted to be a playwright, but

realized he did not have the talent. He thought that imitation in fly dressing could

be, as he put itin 1921, “Impressionist, Cubist, Futurist, Post-Impressionist, Pre-

Raphaelite, or caricature.” The remark is inconceivable from Halford.
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Skues wanted his 1921 book, The Way of a Trout With a Fly, to be the

statement of the system he alluded to in Minor Tactics, but he knew that not

enough was known about what and how the trout sees to elaborate that system.
But Skues knew what he did not know. Halford believed he had established a
final method. He had not, but he did not know what he did not know. Halford
viewed imitation by human comprehension and strove to get his flies as close as
possible to the insect in his own eyes.

Halford’s rigidity and atrophy of thought about imitation and chalk stream
fishing coupled with his overwhelming influence, retarded dry fly imitation for two
generations until the post-World War Two years.

Peter Stansky quotes the art critic Roger Fry, a member of the Bloomsbury
group, who organized the Post-Impressionist exhibit that created an uproar in
England in 1910, as saying that his “crime had been to strike at vested emotional
interests.” Skues also struck, unintentionally, at embedded emotional interests.
The argument over the efficacy and appropriateness of the nymph for chalk
stream fishing went deeply into social prejudices, not just angling issues. The
prejudice against the nymph, the wet fly, was a deeply emotional one that can be

summarized as “gentlemen do not fish wet fly.” The wet fly was for those

farmers, millers, and estate workers of the English north country and Scotland,

not for the gentlemen who fish the southern chalk streams.

The “cult of the dry fly” as Halford himself called it, without irony, was an
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emblem of a profound social need as much as it was a sporting method. When

argument could no longer be supported that nymph fishing was ineffective, then

the ground of objection was changed: it was not fly fishing, it was not

sportsmanlike, gentlemen did not engage in it. A.N. Wilson, the British
newspaper editor, biographer and novelist said that “no quarrel in England is ever
about what it seems to be about.” The dry fly versus wet fly debate needs to be

seen in that light, but that is for another essay.
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14 August 1994

Dear Datus,

I returned from my trip to Montana yesterday and wanted to write and say how sorry I was
that I didn’t have the opportunity fo meet and fish with you, and to thank you for your kind
offer to do so. Our annual stay in Montana is, somewhat unfortunately, a hectic--perhaps
chaotic is a better word--venture, with people coming and going all the time. Plans tend to
change quickly and often, and some welcome, but unexpected, visitors precluded our
getting together. I hope you weren’t inconvenienced, though I fear you were.

But again, thanks for your generous invitation, and I sincerely do hope we get the chance to
meet.

By the way, when I returned home to go through 5 weeks of mail, I found a letter from
Frank Burroughs. His correspondence, as you might imagine, is as carefully wrought as his
essay writing and a joy to read. Have you read his Horry and the Waccamaw? A
somewhat different kind of book than Billy Watson, but a rewarding read.

T hope all is well with you and if you should come out this way, on college-related matters
or otherwise, by all means let me know.

All the best,

G

Ted Leeson
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28 January 1994

Dear Datus,

I hope you'll overlook my presumption in writing you out of the blue like this. We’ve
never met, but as an avid, and admiring, reader of your work, I feel acquainted with Kou in
the way that readers do. And that, more than anything, gives me heart to write and ask a
favor.

I'm researching book of essays--still tentative and ill-formed--and found myself in need of
local knowledge. Some of the essays will concern spring creeks. I am intimately familiar
with those of the Midwest, tolerably familiar with those in Pennsylvania, but almost
entirely ignorant of those in the West, particularly in Montana In the interest of educating
myself, I was hoping you might be willing to part with a few names of spring creeks.
Aside from Poindexter Slough, I know only the famous fee waters--Nelson's, Armstrong's,
and so on--and my interest extends beyond these anyway, to streams that are perhaps more
modest, less storied, more intimate.

If you are at all like me, you keep your spring creeks pretty close to your vest. They are
rare enough to be worth guarding. But if you might be able to point me toward a few, I can
assure you that the names and locations will never see print. I'm not intending to write
technical where-to essays, but rather ones that center on the special character and
attractions of spring creeks and spring-creek angling, which remain to me the most deeply
appealing parts of fly fishing. I'd like to have more experience on Western streams simply
to make the writing informed and geographically comprehensive.

Since I spend a month or so every summer on the Madison, I'm hoping that in two or three
years, I might gain enough familiarity to write about them with some degree of insight.

Since I've taxed your patience this far, I may as well go the whole hog and ask if you are
acquainted with any sources of information about spring creek limnology, hydrology, or
geological histories of your area that may shed light on the nature, formation, or dynamics
of spring creeks. Any textbooks or contacts at the University? Again I'm starting stone
cold on this one, so I hope you'll forgive this rather tall order. The ignorant, I suppose, are
doomed to ask favors.

This request, by the way, is emphatically net some veiled tactic to wrangle an invitation to
your own water--only to take advantage of your experience and local knowledge, which
may in the end be even more craven. But finally, when I think of spring creeks and the
West, and both the fascination with their technical difficulty and a sensitivity to the
lyricism of place, your name--lucky you--rises to the top.

If this all seems too much trouble, or you'd rather not disclose information about spring
creek locations, I understand perfectly. I'm not sure how I would respond under similar
circumstances. I can only reiterate that I would not make public information given in
confidence.

Lastly, I wanted to pass along an item I thought you might find of interest. Iteach at Oregon
State University, and this year we were hiring for a creative writing position that




unexpectedly opened up. After a national search and several rounds of interviews, we
offered the job to Marjorie Sandor from the University of Florida At a dinner, she and I
had a long conversation about fly fishing, and she told in detail of kindnesses you rendered
last summer. She was thrilled to have received instruction from such capable, and
noteworthy, hands. As I suspected, you are presumed upon often, and I fear I’ve added my
name to the list.

Best regards,

" 2855 NW Jackson Avenue
Corvallis, OR 07330
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Lyons & Burford, Publishers

31 January 1994

Dear Datus:

I thought you, in particular, might
like this book, from one of the younger
members of the our tribe of fly fishers,
It's gotten some very good reviews,

Ted spends a lcng part of each summer
in Montana, near the Varney Bridge outside
of Ennis., You two might like to meet
each other,

What book are vou working on now?
How, finally, did your remarkable Portugal

book fare?

All my bhest, always,

31 West 21 Street New York, New York 10010 Tel: 212 - 620 - 9580 Fax: 212 - 929 - 1836




Dog-Eared Pages

A sign of skill; wildness; the wonder of good books

HH, DECEMBER. PAUSE BETWEEN

seasons, breathing space; but, also,

fishless season, unless I can get
away to where it’s warm. On the other hand,
the Christmas book tide always leaves
behind a few excellent spring books to keep
the angler’s mind on fish when productive
water is far away . . . .

®

The Habit of Rivers: Reflections on
Trout Streams and Fly Fishing

By Ted Leeson. (New York, NY: Lyons &
Burford, 1994.) 240 pp. $22.95 hardcover.

I—almost—feel guilty when a fellow writer
for this magazine writes a book so good I
have to rave about it. But, damn: I don’t
know Ted Leeson at all, and I can’t think of
the last fishing book in which I dog-eared so
many pages to mark illuminating quotes.
(Thirty-four by actual count!)

This book is: fun, informed; so verbally
acute that I wish that [ had written many of its
lines; aphoristic, metaphorical, unpretentious;
thoughtful, with a refreshing lack of conven-
tional fly-fishing pieties; always, still, fun.

Its structure is as meandering as the flow
of a lowland river. (One chapter title, “The
Farthest Distance Between Two Points,”
could stand—pleasantly—for the whole
book.) Leeson takes us on a leisurely tour of
a Pacific Northwestern fisherman’s year,
from autumn to autumn, digressing at will
into his own history, detailed accounts of
fish caught, philosophy and wordplay. Often
he seems to be going nowhere in particular,
only to light you up with a sudden percep-
tion. In one meditative passage, he states:
“As habits of vision, ‘looking’ and ‘looking
for’ seem to me very different routes to pur-
sue. The former has a goal, the latter an end-
point, and the difference between them is the
difference between knowing a thing and
simply knowing about it. This is scarcely a
novel idea; it has only the newness of indi-
vidual rediscovery. Your Zen types are fond
of saying that ‘the goal is the path’—an
apparently muddled conflation of ends and
means until you recognize that a path is not
always or necessarily a path o somewhere
. ... The goal is the place itself, or the suc-
cession of places along the way—not as des-
tinations, but as promontories or prospects.
The meaning is in the perspective and the

framing of simple particularities that are
only themselves.”

Some of these promontories and prospects
are delightful one-liners and aphorisms, others
bright metaphors. A few examples: “A big
chinook, bright as a full moon, can peel you
like an egg.” “The multiple nymphs affixed
to my leader are the kind of barbarism
another fisherman might handle only with
tongs.” “You have to play like you know
how.” “Things like courtship, artistic cre-

ation, religion, and fly fishing (which is
more than incidentally related to each of

these) seem to me of a piece.” *“. . . fly fishing

may be poetry, but the fact of the fly gives it
the shape of narrative.” “Teaching and tying,
finally, are profoundly egocentric traits, and
both are, ultimately, autobiography.” “The
essence of wisdom . . . is in knowing that if
you make a mistake, you’ll make it again.”
“No newly hatched mayfly could ever lift off
the water bearing the weight of meaning I
attached to it, and I was struck by the distinct
possibility for breakdown.” Or—to go from
the sublime to the hilarious—“temporary as
a dimestore turtle”; and “A #2 extra-long
shank hook wrapped in twenty-five turns of
5-amp fuse wire is heavier than a .30-30 slug
and correspondingly more lethal.”

Leeson is not just a (superb) phrasemaker,
though. His un-pompous but serious goal is to
use words carefully, to reveal rather than con-
ceal reality. The heart of the book seems to
me to be a chapter with the unlikely title “Thy
Rod and Thy Radish,” in which he deals with
bad metaphors, good approaches, Herman
Melville, the ambiguities of catch-and-release
and above all how to see. He begins with a
line borrowed from Barry Lopez, about rivers

being “best approached obliquely.” He con-
tinues: “Come upon a river with purpose, or
desire, or ideas, or even words and you
merely make it into those things.” He builds
his case, with a bit of impatience: “rivers
can’t ‘sing’ and they don’t ‘dance’; they
can’t ‘chatter merrily’—as many fishermen
know, and many writers seem not to, people
do these things; trout streams cannot.” He
talks of a writer who describes a trout’s take
as “a hearty handshake of welcome,” and
protests: “This fisherman is warmly greeting
his own metaphor, heartily shaking hands
with himself.” He rails against the idea of
fishing as a “contest” or “game”: “Fish, I
think we can reasonably assume, do not
enjoy being caught.” This paragraph culmi-
nates in an argument I see more and more of:
“Catch-and-release may be goad conserva-
tion, but it is ethically amhiguous. Between

the man who kills and eats a fish and the
man who derives pleasure from the trout’s
panicked struggles, it’s worth asking who
occupies the moral high ground.”

Not that he’s against any of this; just that
he refuses to make cheap, sentimental argu-
ments out of the fact that “we kill to sur-
vive.” He quotes Tom McGuane on hunting:
“This is goddamned serious.” And con-
cludes: “I fish as often as I can, invariably
with great pleasure, and frankly I don’t often
give these things much thought. But when I
do, they are the reason fishing makes sense,
what makes fishing a serious business and
separates it from something like golf, which
will always be simply a sport because at the
core it has no meaning.”

In the last hundred sporting books that I
have read, I doubt I have seen as good a

Fly Rod & Reel 13




The SL#0 Reel

At 3.5 oz. this reel is no stripped down click-pall weakling. It has the ‘guts’ of a
true champion with a clutch activated double-disc drag and full needle bearing drive.
When you connect with that 5 to 8 pound Spring Creek trout of a lifetime you won’t
be over-matched.

The SL #0, precision machined from solid bar stock, has the same super smooth
drag, drive and elegant black satin finish featured in all SL reels — sized from trout
to tarpon.

Call 1-800-553-5763 for free catalog and location of the dealer nearest you.

Reel Specifications: 7865 Day Rd. West, Bldg. B
2.75" diameter for 2-3 weight lines. Bainbridge Island, WA 98110
WE2F w/75 yds 20# micron. Phone: (206) 842-8501

Fax: (206) 842-0307

‘““‘When imagination has no boundaries.”’

GLIDERIDER™

*U.S. Patent # DES 341 866

Using an

innovative design* ana

the logic of hydrodynamics, our

new V shaped GLIDERIDER™ slips through
the wind and waves with stealth-like performance
for unsurpassed comfort and quality.

Wood River. . the “‘natural selection” of the serious angler. ‘‘Always original, always the best!”’

Call for information (800) 897-“FISH”’ Wood River Company, Inc.

or dealer locations 2820 Townsgate Rd., Suite 201-A, Westlake Village, CA 91361

14 April 1994

summation of why fishing (and hunting) are
more serious than “mere” sports.

®

Pavlov’s Trout

By Paul Quinnett. (Keokee, PO Box 722,
Sandpoint, ID 83634, 1994.) 211 pp. $12.95
paperback.

Normally, when I think about psychology,
especially popular psychology books, I hes-
itate between running, hiding, and going for
my .44 magnum. So what to do when a fel-
low writer who is also a psychologist sends
me a book on the psychology of trout fishing?

It’s a relief to be able to tell you that the
pill isn’t as bitter as I had feared. While Dr.
Quinnett takes both fishing and psychology
seriously—he has written on fishing for
years, and his specialty used to be suicide—
this is a light-hearted and often insightful
book that comes from still another perspec-
tive to address the question “why fish?”

Sometimes, as a matter of fact, it’s a little
too light for me, at least in style. The intro-
duction is by Patrick McManus, and
Quinnett seems to have absorbed McManus’
penchant for awful and cute jokes. If he had
dispensed with these (admittedly, he has a
lot fewer in the whole book than McManus
has in any given story) I might have winced
less, while still enjoying Quinnett’s sane
takes on fishing and the world.

Topics Quinnett takes seriously include,
“where do boys today learn what it is like to
be a man?” (“For men, I’m afraid, the data
are already in. There are very few ways left
to pass down what’s left of fishing man’s
culture except by taking your sons and
daughters, nieces and nephews and your
friends fishing as often as possible.”) Also,
ethics, and—important, I think, partly as an
antidote to certain pop psychology—soli-
tude and its necessity. He even has a chapter
on “fishaholism.” I think I’ll leave that one
alone. (Denial

Chasing Fish Tales
By John Holt. (Traverse City, MI: Country-
sport, 1993.) 222 pp. $35 hardcover.

Chasing Fish Tales is another year in the
life of an angler. It’s enormous fun, and
Holt is as committed to all the right things
as Ted Leeson. But whereas Leeson is a little
bit of a secular Zen monk, a little bit of a
(good) English teacher, and always a reflec-
tive, meditative naturalist, Holt—well, he
admits to smoking controlled substances
with Berbers in the Atlas mountains of
Morocco. (They feed him goat, he gives
them beer, he attempts to explain catch-and-
release fishing to them.) He describes a battle
with a pike as follows “. . . a northern came
screaming upstream like a Trident subma-
rine and attacked the streamer. An ugly
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HARDY BROTHERS LIMITED, ALNWICK

HARDY’S OVAL WIRE EYED HOOKS.

Lemon Grey, 3 Spring Blue, 4

Golden Olive, 4 Orange Grouse, 6 Irish Durham Ranger, 5

HARDN S EYED R Y HOOKS,

Grouse & Mallard, Claret Golden Olive Mallard, Olive
Olive, 6 & Blue, 6 & Jay, 6 & Jay, 6

Orange Jay, § Olive March Brown, 5 Fenian, b Connemara Black

AN N7 ,/'L/ y’{

Claret Mallard, 4 Blue & Black, 4 Fiery Brown, 4 Golden Grouse, 4,

IRISH SALMON, LAKE AND SEA TROUT FLIES. PLATE 15




HARDY BROTHERS LIMITED, ALNWICK

armachenee Belle Rube Wood Royal Coachman
6 ¢ Hardy’® Hooks

Grizzley King Cahill (Light) King of the Water
7 ‘ Hardy’ Hooks 8 ‘ Hardy’ Hooks

”gf;&wf y : ; ‘ b

M‘Ginty Montreal Beaverkill Seth Green
9 ‘ Hardy® Hooks 10 ‘ Hardy’® Hooks

C 2, -

Coachman Quill Gordon Professor Hardy’s Favourite
10 ‘ Hardy’ Hooks

F AT 4 0% L
/'Cahil (Dark) Cak{érnian R. Coachman Gordon
11 ¢ Hardy’ Hooks 12 ‘ Hardy® Hooks

PLATE 16
AMERICAN AND CANADIAN FLIES
The Three Upper Rows are Wet Flies ; the Two Lower Dry Flies.
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THE NEW YORK TIMES, SUNDAY, JANUARY 5, 1997

LETTERS ON TRAVEL

Portugal

To the Editor: What a treat to read
Michael Sommers’s evocative arti-
cle, “Portugal’s Untraveled North-
east” (Nov. 3).

It carried me back to six delight-
filled montas I spent in Ponte de
Lima, described by Mr. Sommers as
“one of the most nearly perfect me-
dieval villages of the north.”

I stayed in one of the country villas
he mentioned. In my case, it was
really 3 town maner, and my host

was then the mayor. From him I
gleaned some of the region’s histori-
cal lore, so perhaps I can clarify the
chronology of the bridge.
The original Roman bridge over
the Lima River was purportedly
built in the second century B.C. It is \
still in constant use but now passes S AR ) T
over orchards and connects to a | N N T &%g\
bridge built when the Lima River ! N e \}\\Q{%\
changed course. This arched bridge, e : N \\ N %%\\\}\\\\\\
built in the l4th century, is known ¢ T T N ?\%\\\ N
locally as the New Bridge and would 3 S N SRR
have been most used by pilgrims e e \\\Q\‘&\\i{\
going to Santiago de Cormpostela in 3 :
Shn The 14th-century arched bridge in Ponte de Lima, Portugal.’
Past and present mingle most be- Y
guilingly in northern Portugal, as
attested by the title of a book I rec-
ommend, “The Last Old Place” by
Datus C. Proper (Simon & Schuster,
1992). ANNIE LUDLUM
Seattle
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Mrss Lita Flick, c/o
A-tEElbci= I e
5889 Fulford Road
Bath, New Y ork 11810

BOOKS FRQ(M THE LIBRARY OF THE IATE ART FLICK

The following books, from the late Art Flick's library, are herewith offered

for sale. Since they are unique copies in most cases, with intimate inscriptions
to Art from the authors, some of the prices are quite high; a few books (along
with the accompanying letters) are of great historic value,

‘,
P &
[ J

Prices are not negotiable.
A1l checks should include $L.00 per book for insured postage and handling.
Checks should be made payable to:

Mrs. Lita Flick

and sent to her in care of:

SH YS!, FSS 1969

Art Flick, Jr.
5889 Fulford Road
Bath, New York 1L810

, VEw STREAMSI1O 41 P

Please call Art Flick, Jr. before sending a check, to be sure the book is still
available. His numter iss 607-776-3618.

BROOKS, Charles E. The Living River., Six-line inscription from the author to
AF, and l-page holograph letter included. vg, w/dj $350

CAUCCI, Al, and Bob Nasigsi. Hatches. First edition. vg, w/dj Five-line
inscription from both authors to AF. $350.

CAUCCI, Al, and Bob Nastasi. Instant Mayfly Identification Guide. First ed.
Good. Three-line inscription from Al Caucci to AF. $65.

CAUCCI, Al, and Bob Nastasi. Comparahatch. First ed. Signed inscription to
AF from both authors. Good. $65,

CLARKE, Brian. The Pyrsuit of Stillwater Trout. First ed. Warm three=line
inscription from the author to AF. $150

DARBEE, Harry (with Austin Francis). Catskill Fly Tier. First ed. Warn nine=-
line inscription to AF from Austin Francis. $85

FOOTE, John Taintor. Fatal Gesture. First ed. (1933). Good==but a little
worn. No inscription. $4LO

FOX, Charles. Rising Trout. #698 of the signed, lirited edition. $100

FOX, Charles. This Wonderful World of Trout. #6L6, of the signed limited
edition. $125

HACK;E, Sparse Crey. Fishless Days, Angling Nights. First ed. With a four-
line inscription to AF fram the author. Interior vg. dj $300

HUNT, Richard C. Salmon in Low Water. Privately printed (1950) Anglers' Club
of New York. #252 of 500 copies. Slipcase slightly worn. Inscribed to AF
by a friend, not the author. $250

JENNINGS, Preston. A Book of Trout Flies. Inscribed to AF by the author.

#1415 of 850 copies. Minor endpaper foxing but overall a fine copy. Derrydale.
No slipcase. $1,000

KNIGHT, John Alden. Modern Fly Casting. Three-line inscription to AF from the
author. No dj. A little worn but quite good. $100

KRE@, Iefty. Fly Fishing in Salt Water. First edition. vg., dj. Three=line
inscription to AF from the author. $125

LIVELY, Chauncy. Chauncey Lively's Fly Box. First ed. Paperback; scraped
Jkt. Three-line inscription, from the author to AF $50




LYONS, Nick. The Seasonable Angler. First ed. Warmly inscribed by the author,
AF's editor, to AF. Very fine. $100

LYONS, Nicke. Bright Rivers. First ed. Inscribed by the author, AF's editor, to
AF. Very fine. $100

MADISON, Larry, and Martin., Trout Lore. No inscription., Fair cond. 1lst. $35

MIGEL, J. Michael. The Stream Conservation Handbook. Warm, three-line inscription
to AF from the editor--one of AF's closest friends. First ed. vg, dj $125

MIGEL, J. Michael, The Masters on the Dry Fly. First ed. Five-line inscription
from the editor, one of AF's closest friends, to AF. vg, dj $100

RIKHOFF, James & Eric Peper, eds. set. Hunting Moments of Truth and Fishing
Moments of Truth #1L of 750 copies. Inscribed by Rikhoff (four lines) to
AF. Slipcase. Excellent condition. $500

SCHWIEBERT, Ernest. Matching the Hatch. First printing (1955). Nine-line
inscription (dated 1960) to AF from the author. Also includes: Four=-page
single-spaced typewritten letter of great historical importance (cdated August
16, 1953), describing the forthcoming book (then called "What's Hatching?"),
and second long l-page letter (1953). Also, third letter, with card identi-
fying E. attenuata for AF, with three color sketches by ES--three stages of
the fly. $1,750

SCHWIEBERT, Ermnest. Remembrances of Rivers Past. First printing. Int. nind,
dj torn. Four=-line inscription to AF #rom the author. $125

Selective Trout. First ed. Mint interior,
dj Five-line inscription by both authors to AF. $350

[HOMPSON, Leslie P, Fishing in New England. ¥305 of the limited printing.
Photo of the author and AF laid in; second photograph of the author included.
Two-line inscription from the author--who often stayed with AF in West

€111 --to AF. $250

TRAVER, Robert. Anatomy of a Fisherman. First ed. Two-line inscription to AF
from the author. letter from Robert Kelley, the photographer, laid in. Four
other letters from Traver to AF included: l-page holograph letter (1962);
2-page single-spaced typed letter (1962); l-page single-spaced typed letter
(1962); 2-page single-spaced typed letter (1961). $750

TRAVER, Robert. Trout Magic. Fiwe=line inscription to AF from the author.
First ed. Very fine, dj $150

WRIGHT, Leonard M. Fishing the Dry Fly as a Living Insect. First ed. Mint,
Two-line inscription from the author to AF. $150

WEILER, Milton. The Classic Decoy Series. Not signed by Weiler. The limited
edition of 1,000 copies-~but a "publisher's presentation" copy, with a seven=-
line inscription by James Rikhoff, the publisher. There are 2L plates, all
in mint condition, all highly suitable for framing. $1,000

WHITLCCK, Dave. The Whitlock-Vibert Box Handbook. First printing, excellent
condition, paperback. Three-line inscription to AF, signed Dave. $50

Books will be sold on a first-come first-served basis.




