
IDA SEDGWICK PROPER

From a passport dated September 13, 1926, one has the 
following description of Ida Proper: Born August 27, 1876, 
in Bonaparte, Iowa; height, 5 feet 4 inches; hair, black-gray; 
eyes, black; occupation, artist.

She was the daughter of a minister, Datus DeWitt Proper, 
D.D. Her middle name came from her grandmother, Mary Sedgwick, 
of Stockbridge, Massachusetts.

She attended Bethany College in Kansas, then moved to 
Seattle with her family when she was about 17. There she 
studied painting with Jessica Fiskin and worked as a Cataloguer 
in the Public Library to earn money to realize her ambition to 
study at the Art Students League in New York City.

With the determination and vigor which characterized Ida 
Proper, she did reach New York and studied art there for 3 years 
Again she worked as a Cataloguer (in the Mechanics Library) to 
support herself. Her talent and hard work earned a three-year 
scholarship in Munich, Germany. From Munich she went to Paris, 
where she studied art for about 4 years.

Her instructors included Chase, Twacktman, Volk, DuMond, 
Beckwith, and Yohn in New York; Walter Thor, Obuist, and 
Von Debochitz in Munich. In Paris she studied under Collin, 
Prinet, Caslaluchio, Steinlen, and Richard Miller. In an inter
view she stated that she studied "most of all with Richard Mille 
of whose household I was also a part." A newspaper clipping 
shows a portrait of her painted by Miller.

Shortly before World War I, Ida returned to the T’nited 
States. When she arrived in New York aboard a French steamship 
she made the front page of the newspapers when she objected 
strenuously to "a woman's effects" being "turned upside down" 
by male customs inspectors. A newspaper clipping shows her



as a "beautiful woman, fashionably dressed, with lovely dark 
eyes. When reporters asked if she were a '•suffragist," she 
answered, "No, but I am a feminist." However, she did become 
active in the women's suffrage movement, and served as Art 
Editor of "The Woman Voter," the journal of the suffrage world.

In December 1914, Miss Proper and Miss Malvina Hoffman, 
a sculptress, rented the first floor of a brownstone, private 
residence at 7 East 37th Street, New York City, and converted 
it into an exhibition room for their work. This received much 
publicity. The headline over a half-page article in the New 
York Evening Sun read "Suffragist Painter and Sculptor Strike 
Out for Themselves as Exhibitors of Their Work." (Miss Hoffman 
eventually became one of the foremost sculptors of the world.
She died July 10, 1966, at the age of 81.) Miss Hoffman studied 
under Auguste Rodin, and so apparently did Miss Proper, for in 
one interview she mentioned that she had "profited from the 
criticism of such masters as Rodin, Borglum, Blondell, and 
Nanette Scudder."

When World War I broke out, Ida Proper was teaching at a 
girl's school near Chambersburg, Pennsylvania. She returned to 
New York immediately and entered Cooper's Union to study 
Mechanical Drawing and Drafting— saying that, although she 
couldn't go to war, she could take the place of a man who 
could go. She applied to the New "Vork Central Railroad for a 
drafting job, and also to the U. S. government as either a 
draftsman or cataloguer. Her application was accepted by the 
railroad and she went to work there,-but resigned a few weeks 
later when the government offered her a position as Cataloguer 
in the Ordnance Department, This proved to be an exciting and 
demanding era of her life, as she was given a special assignment 
to try to discover why guns were being shipped to troops in
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France without matching ammunition, and likewise ammunition 
without matching guns! With her ability for research, which 
later led to a writing career, Miss Proper uncovered sabotage 
and was instrumental in the seizure of a German master spy who 
had in his possession plans for the sabotage of the American 
continent.

Contrary to her initial belief, Ida Proper did serve her 
country overseas. As one of the first 10 women sent to France 
by the U,- S. Army, she was attached to the Ordnance Department 
at Tours, ̂ Esa**e-w Unaided, and in ill health, she compiled the 
first Catalogue of U, S. Ordnance--a testimony to her versatile 
ability and fortitude. A photograph taken as she arrived in 
Tours shows her in military uniform with "US" on the collar, 
looking gaunt and ill. She wrote a note, "And this is how I 
looked when I landed in Tours quite exhausted by the ’flu’." 
Although no woman was allowed officially to serve in the U. S. 
Army at that time, she received the pay of a Captain.

After 10 months at Tours and the completion of her assign
ment, Ida Proper went to Puerto Rico in an attempt to regain 
her health. She spent 3 years there teaching Freehand and 
Mechanical Drawing at the University of Puerto Rico in Mayaguez,

Upon her return to the United States, she worked as an 
Occupational Therapist at Maywood Hospital in Chicago. Next 
she became News Editor of Power Magazine, working under her 
former commanding officer in FranceH

It was while working for Power Magazine that Miss Proper 
vacationed at Monhegan Island, Maine, and apparently she decided 
this would be her refuge. She bought a small house there and 
to it she moved all her paintings and the collection of art 
objects she had accumulated during her extensive travels 
throughout Europe, Africa, and the Caribbean islands.:
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Eventually, Miss Proper went to Monhegan Island to live. 
There she devoted her time to writing. She wrote a number of 
books, two of which were published. The first was "The Cradle 
of New England," which was widely acclaimed for its painstaking 
research into pre-Columbian history as far back as the 
Phoenicians. The second was titled "Our Elusive Willy— A Slice 
of Concealed Elizabethan History." This book also was the 
product of careful research, and was concerned mainly with the 
life and origin of William Shakespeare. It was published in 
1953, when Ida Proper was 80 years of age.

In addition to several one-man shows, Ida Proper's paintings 
were exhibited in prominent galleries in Paris, New York, 
Philadelphia, Minneapolis, and other cities. However, according 
to a handwritten note found in her portfolio and attributed to 
a near relative, "She did no important painting after the first 
world war. She did many landscapes and flower paintings while 
on Monhegan— but the war did something to her spirit."

As a year-round resident of Monhegan Island off the stormy 
coast of Maine, Ida Proper became noted for her flower garden. 
During the summer tourist season, she served tea to select 
groups— -placing on each tea-tray a nosegay of flowers from her 
garden. A snapshot of her taken in 1933 shows her as a 
beautiful, white-haired woman standing behind a picket fence 
at her home. In the background is her luxuriant flower garden 
and her neat frame cottage almost covered by rambling rosebushes.

For some reason known only to herself, Ida Proper stored 
all her paintings in the attic of her house on Monhegan and 
never showed them again. On June 7, 1957, she passed away at 
the age of 84.

Someone who knew her well has recorded, "Her acquaintance 
among the great minds of her day was very extensive, as she 
was interesting and attractive even up to the time of her death."
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Such an accolade anyone would be happy to receive. More than 
this, Ida Proper's paintings stand on their own merit and will 
be treasured for years to come.
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WILLIAM A. FARNSWORTH 
ART MUSEUM AND LIRRARY MARIUS B. PELADEAU, Director

P.O. BOX 466  
ROCKLAND, MAINE 04841

12 August 1983

Telephone 207-596-6457

Mr^ Datus C. Proper 
1914 North Johnsoii Street 
Arlington, Virginia 22207

Dear Mr. Proper:

In response to your telephone call of this date, 1 am pleased to send you the 
following and enclosed information regarding the material left at the Museum 
by Mrs. John Sheddon, sister to Ida Proper.

First of all, an inventory of the material we have at the Museum. According to 
our records, the material was left by Mrs. Sheddon in 1959• Since this was two 
years after the death of Ida Proper, we assume that the material had been 
left to her or even in her possession before Miss Proper’s death. In 1961.
Mrs* Sheddon gave the Museum a painting by Ida Proper entitled "The Moore."
This is the only painting by Proper presently in our permanent collection.
In 1974 the Director of the Museum was in communication with Mrs. SheddonTs 
son, a man named William S. Saum, who directed that the Museum send him all 
the material on loan at that time. The Director made the arrangements, apparently, 
and waited for Saum's approval, which never came. Further attempts to locate Mr. 
Saum, made in 1979 and since then, have failed to reach him, but it is our 
opinion that he or other heirs of Mrs. Sheddon are possibly the rightful 
owners of the material. When the problem of the Estate of Datus E. Proper 
arose, the attorney in charge was unable to prove satisfactorily to our 
counsel that this line of the family is the same with which we are dealing.
Any information that would help us solve this question of ownership would 
be most appreciated.

I enclose also a copy of the biography which is mentioned in the inventory, first 
page, first item. None of the material in the inventory has been photographed, 
nor do I have a photograph of "The Moore."

I look forward to hearing from you, in the hopes of settling this matter.

CBP/c
copy to Mr. Edward B. Miller 

Attorney at Law 
Rockland, Maine
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In v e n to ry  of i te m s  le f t  a t  F a r n s w o r th  A r t  M u se u m  
b y  M r s .  Jo h n  Sheddon

4 le g a l  pages of h a n d w r i t te n  b io g r a p h ic a l  in fo rm a t io n  on Ida P r o p e r

I  c h a r c o a l  d ra w in g ,  It w a s  a p o k e r  ch ip , s ig n ed  
B ooth ; g ra y  m a t ,  m o u n te d  on heav y  p a p e r  b o a rd

lo w e r  c e n te r ;  H a n so n (?  
23 x 17 1/2"

)

l c h a r c o a l  and ch a lk  s k e tc h  of young  jpnan  
o v e r  r ig h t  sh o u ld e r ;  on d a r k  g ra y  p a p e r ,

in h a t  c a r r y i n g  r e c t a n g u l a r  b a g  
s h e e t  s i z e ,  19 1/8 x  12 1 /8"

l c h a r c o a l  and c h a lk  s k e tc h  of young  w o m a n  c a r r y i n g  p a r a s o l ;  on 
l ig h t  g ra y  p a p e r ,  s h e e t  s i z e ,  19 1/8 x  12 1/8

c h a r c o a l  and ch a lk  s k e tc h  of p r i e s t  in p u rp le  v e s tm e n t s ;  on d a r k  g ra y  p a p e r ,  
s h e e t  s i z e ,  18 3 /8  x  9 3 /8 "

1 c h a r c o a l  and c h a lk  s k e tc h  of m a n  on d a rk  g ra y  p a p e r ,  s h e e t  s i z e ,  19 1/8 x 12 1/4"

1 c h a r c o a l  and  c h a lk  S ke tch  of B ish o p  in r e d  and p u rp le  v e s tm e n t s  on l igh t 
g r a y  p a p e r ,  s h e e t  s i z e ,  19 1/8 x 12 1/4

1 c h a r c o a l  and  c h a lk  s k e tc h  of k n e e l in g  p r e l a t e ,  ro b e d  in r e d  and w h ite  on Ught 
g ra y  p a p e r ,  s h e e t  s i z e ,  19 1/8 x  12 1/8"

1 c h a r c o a l  s k e tc h  of p r e l a t e  in two p o s i t io n s ,  k n e e l in g  and s e a te d  on l ig h t  g ra y  
p a p e r ,  s h e e t  s i z e ,  19 1/8 x 12 1/8

I c h a r c o a l  and  c h a lk  s k e tc h  of p r i e s t  in b la c k  v e s tm e n t s ;  on l ig h t  g r a y  p a p e r ,  
s h e e t  s iz e  19 1/8 x  12 1/8"

l C h in e se  pen and w a t e r c o l o r  on s i lk ,  m o u n ted  in w h ite  fo ld e r ;  s h e e t  s i z e ,
10 7 /8  x  13 1 /2" ;  f o ld e r  s i z e ,  14 3 /8  x  23 1/4

l c o l la g e  of f iv e  C h in e se  f i g u r e s ,  p a in ted  in w a t e r c o l o r  on f ive  le a v e s  and a ff ix ed  
to  gold and w h ite  p a p e r ;  s h e e t  s i z e ,  14 x 21 7 /8 "

1 w a t e r c o l o r  and  p u n ch w o rk  on p a p e r ,  of coup le  e n c i r c l e d  by a g a r la n d  of f l o w e r s -and 
a h e a r t ;  s h e e t  s i z e ,  6 7 /8  x  8 3 /4 "

1 e tc h in g  w ith  a q u a t in t  of c i ty  s t r e e t  c o r n e r  a t  n ight, w i t h l ef t  
and h o r s e  and c a r t  a t  lo w e r  r ig h t ;  in s c r ib e d  be low  mnage left; T o  M r s  E l le n  
D aw so n  s ig n e d  be low  im a g e  r .  : E l l a  B l a c k b u r n / J u ly  1909;, im a g e ,  7 3 / 4 x 9  1/2

s h e e t ,  13 1/2 x  16"

1 m a p ,  " B o s to n i a n 's  Idea  of th e  U n ited  S ta te s  of A m e r i c a " ,  6 1 / 2 x 8  3 /4 "  

l m a p ,  " A New Y o r k e r ' s  Idea  of the  U nited  S ta te s  of A m e r i c a ,  9 3 /4  x  12 3 /8



P a g e  tw o - - I n v e n to r y  of i te m s  le ft
a t  F a r n s w o r t h  A r t  M u se u m  by 

M r s .  Jo h n  Sheddon

l copy o f  e n g ra v in g ,  A V iew  of th e  C ity  of B o s to n  th e  C a p i ta l  of New E n g la n d : 
im a g e ,  6 x  12 3 /4 " ,  s h e e t ,  1 1 1 / 2 x 1 5 "

3 c o p ie s  of a m a p  of New E n g lan d  w ith  an  in s e t  p o r t r a i t  of C ap ta in  Jo h n  S m ith ,  
s h e e t  s i z e ,  ll 1/2 x  14 1/2"

3 c o p ie s  of A V iew  of a s ta g e  and a l s o  of ye m a n n e r  of F i s h in g  f o r ,  C u r in g  and 
D ry in g  Cod a t  N ew fo u n d lan d ; s h e e t  s i z e ,  11 1/2 x  14 1/2"

a p a p e r  f o ld e r  in s c r ib e d  : L e ( ? ) t a  H ib a rd ,o n  o u ts id e ;  co n ta in in g  i page  of C h in e se  
c h a r a c t e r s  w ith  r e d  p r in te d  s t a m p s  (12 1/2 x  10") and l C h in es  w a t e r c o l o r  w ith  
r e d  p r in te d  s t a m p  (12 1/2 x  l l" )  T h e  in s id e  of f o ld e r  f o r m s  m o u n tin g  f o r  bo th  w o rk s  
and  th e  p a p e r  is m a r b l i z e d

l d ry  poin t of o ld w o m a n ' s ig n ed  on p la te : L .  B lu m /N e w  Y o r k / 1879 ■ m a g e ,
7 3 /8  x  4 7/8".; sh ee t :  13 1/2 x 10 3 /4 "

l a q u a t in t  of w o m a n  and ch ild  w a lk in g  up r o a d  to w a rd  house: i n s c r ib e d  below  
im a g e ,  left: To  M r s .  A llen  D a w s o n /A ffe c t io n a te  S o u v e n i r / E B /  ( i l le g ib le ) /
J u ly  1909 —; in s c r ib e d  lo w e r  r ig h t :  E l l a  B la c k b u rn ;  im a g e ,  8 3 /8  x  6 3 /8 " ,  
s h e e t :  1 3 x11"

1 e tc h in g ,  s ig n ed  on p la te ,  lo w e r  r ig h t :  M. H. W rig h t  '18; s ig n e d  below  im ag e  lo w er  
r ig h t ,  M a r g a r i t e  H. W rig h t;  im a g e ,  3 7 /8  x 2 3 /8 " ,  s h e e t ,  6 l / 2  x  5"

1 e tc h in g  of t r e e  n e x t  to  h o u se ,  s ig n ed  below  im ag e  r ig h t :  F r e d e r i c  R. ( ? )  W rig h t;  
im a g e ,  5 7/16 x 7" , s h e e t ,  10 x 12"

l e tc h in g  of m a n  in f r o n t  of e a s e l  s ig n ed  on p la te ,  lo w e r  left: L o u is  M onzies-  im ag e ,
7 1/4 x  6 1 /4 " ,  s h e e t ,  13 x 8 3 /8 "

l r e p r o d u c t io n  of b e a r d e d  m a n  w e a r i n g  f e a th e r e d  ha t and c a r r y i n g  sw ord -  s ig n ed  
lo w e r  le f t j |C a l lo t in e t  sc : 6 x 3  7 /8 "  s h e e t ,  a ff ix ed  to s h e e t  m e a s u r i n g  8 5 /8  
x  6 3 /16"

l e tc h in g  w ith  d ry p o in t  of ro tu n d  m a n  w e a r in g  h a t and  ho ld ing  two f la s k s ;  
i n s c r ib e d  on p la te :  A M e r r y  C h r i s t m a s  f r o m  Anne E .  G. W rig h t;  im a g e ,
5 13/16 x 5", s h e e t ,  8 13/16 x 5 7 /8 "

1 e tc h in g  of c i ty  v iew  f r o m  h a r b o r ;  im a g e ,  3 1 / 2 x 5  7 /16" , sh e e t :  4 7 / 8 x 7 "

l p e n c i l  and  w a t e r c o l o r  Wash d ra w in g  of w o m an ; s h e e t ,  5 1/8 x 4" , in m a t ,  8 1/2 x5 1/4

l e tc h in g  R e g a l  L i l i e s , by  W a r r e n  P,;. L o m b a r d /  1933; im a g e  8 x 6" , s h e e t ,  10 1/4 x  7"

l w a t e r c o l o r  of m a n  s i t t in g  on g ro u n d  s h e e t ,  9 1/16 x 5 3 /8 " ,  f r a m e d  by b la c k  
p a p e r  s t r i p s  and  m o u n te d  on b ro w n  p a p e r  b o a r d ,  12 7 /8  x 8 3 /8 "

1 pen and g o u ach e  d ra w in g  of m a n  on c a m e l ;  s h e e t ,  6 3 /8  x  4 7 /8 " ,  f r a m e d  by  
b la c k  and b ro w n  p a p e r  s t r i p s  and m o u n te d  on b ro w n  p a p e r  b o a rd ,  13 5 /8  x  8 5 /8 "



P a g e  t h r e e  - - I n v e n t o r y  of i t e m s  left  
F a r n s w o r t h  A r t  M u se u m  b y  M r s .  

Jo h n  Sheddon

1 m a p  of M e d i t e r r a n e a n  S ea , a p p r o x im a te ly  16 x 29"

l e n g ra v in g  of hunt s c e n e ;  t r i m m e d  c lo s e  to  im a g e ,  3 7 /8  x 5 1 /2 " ,  m o u n te d  on 
p a p e r ,  5 1/2 x  6 7 /8 "

l f r a m e d  o i l  p a in t in g ,  u n t i t le d ,  s ig n e d  lo w e r  r ig h t :  P r o p e r ;  s c e n e  of n a n n ie s  in 
a p a rk ;  on c a n v a s ,  23 3 /4  x  38 1 /2" ; f r a m e d ,  29 x 44 1 /2"

l o i l  l a n d s c a p e  w ith  s a i lb o a t  on w a te r  o i l  on c a n v a s  b o a rd  •. u n f r a m e d ,
14 x 19 3 /4 "

1 lo o se  f r a m e ,  16 x  20"

1 f r a m e d  o i l  on  pan e l ,  s c e n e  of fo u r  la d ie s  s e a te d  u n f r a m e d  p an e l ,  10 5 /8  x 13 3 /4 "  
f r a m e d ,  11 5 /8  x 15 1 /2"

1 f r a m e d  o i l  on p a n e l  of l a d ie s  in d a r k  c o lo r s  s e a te d  in row ; s ig n e d  lo w e r  left:
P r o p e r ;  u n f r a m e d  p an e l ,  10 1/2 x  13 1 /2" ;  f r a m e d ,  12 x 15 1/4"

1 f r a m e d  o il  on c a n v a s  b o a r d  of peop le  a ro u n d  p a rk  pool, s ig n ed  lo w e r  left:
P r o p e r  - 1910; u n f r a m e d  p an e l ,  10 1/2 x 13 3 /4 " ,  f r a m e d ,  L2 x 15 1/4"

l f r a m e d  o i l  on p a n e l  of two la d ie s  w a d in g  in pool; s ig n e d  lo w e r  le f  t: P r o p e r  
u n f r a m e d  p a n e l ,  9 1/2 x  13"; f r a m e d ,  11 1/8 x  14 3 /4 "

l f r a m e d  p o r t r a i t  of m a n  c a r r y i n g  p ack ag e  on h ead  and 3 p a lm  t r e e s  u n f r a m e d  
p ic tu r e ,  13 x 9 3 /8"*  f r a m e d ,  14 x 10 1/2"

l f r a m e d  o i l  on  c a n v a s  b o a rd  of f lo w e r s  in v a se ;  f r a m e d ,  13 1 ;’2 x  17 1/2"

1 f r a m e d  o i l  on p a n e l  ( ? )  of v a s e  w ith  f lo w e r s  m a t te d  and f r a m e d ,  w ith  g la s s ;  
f r a m e d ,  16 x  13"
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^ ~tÁyctc ŷ t\jo "AiroocLÿ to Ppux ôq J^y

j ^jAA\X“ 4̂LCKAAí 7 V ( ^  /^CQÁftscd 'fyll/¿/Csy ¡ Po//á̂ p̂

I C O' ¿H* f  f^co <L i o ccout CLû ¿Üh, Co-ty-ĉo-q
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"J O Y~J\J> &~ré£-tsn, ÍÜO*. Ĉ£. (fe-<̂jótX/lĴYUL4¿Ar (b¿> (? ¿lJcí. A C> ¿̂/LO*- TÍxJL ^A ' ̂

OxdéA^^A ÎS- bö ÁJks Äß Aì-Iul, 0c

AÀJVyJU y^^^iA^tb R y CUa Zo WlXsL *7tO C<A^yty^u^AytZ^. 2t̂ L¿ < W

! | | §  AJJ <r* ôa c . AAv>^\Àv%A~ •>-̂ Cc 7o vV^c1' ĵ e>rTAe
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A W A R D S  O F F E R E D  T O .E X H IB ltb R S J B V ; f ¿ J E ^

| K ^ | g & ) '5 ^ 4 ' ' ï  f S p g  ' *a r is  j u r y ;

v._- F L O R E N C E  E S T E , • 'f ‘? f i*  ’’\ V- ’ v ' "

F R E D E R IC K  C. F R IE S E K E . G EO R G E O B E R T E U F F E R 2

. S T . LO U IS JURY  * - :

GUSTAV GOETSCH~ FR E D E R IC K  OAKES SY L V Ê ST E R ,

DAW SON W A TSO N. . .  .  /   ̂ :

CHICAGO JU RY

E L E A N O R  R . CO LBU RN , CHARLES W . D A H L G R E N ,

H . LE O N  RO ECK ER.

K i - I H k a a B w  -. *xGold.Medal [&

l  & & &  f £  * *  W d e d ' V ' ,
a c a d e m y .  •' " *^93 by the Jate John H. Converse, "will be

. * *■ _ •.'•••''/.•..̂ ':;. *t .the disposal of1"'the Academy. . It will be '*•"•
awarded, atthediscretion of the Board of Directors/in recog- .. - 
nition Of high achievement in their pfdfessioh; to American  ̂
Painters and Sculptors who may be exhibitors at the Academy : 

p  or rePresen*ed . in the permanent collection. or who/ for " 
' eminent services m the itanse of art ' or; to. die Academy "

- have merited the distinction. -  2 ^.1 i 2 :.À J , - ./ ■ * , v.

\ W ÊSÉf Î  Trust T u n ^  created by the
; A N C mbdalT Joseph ^elds an annual '

.'income of Eighteen Hundred Dollars for 
the purchase of works of American art at the discretion of the ; r 
Directors of the Academy and for the issue of a gold ,medal by 

 ̂the Painters’ Jury of Selection. The competition is open to all 
"American Artists. WSÈÊm a m - :  - $¡8 I - •

WAI.TEH " ' ■ ’n,e Walter -LiPPincott Prize of Three ;
L i p p i n c o t t  Hundred Dollars, with an option on the
PRXZB. part of the founder to purchase the {aiming

chosen, will be awarded for the eighteenth • 
time. The conditions ̂ governing the award for this exhibition 
are : that -the picture selected shall be, aH its quabtiæ con
sidered, the best painting in oil by an American citizen, : 
and that Mr. Lippincott shall have the option, for one week 
after thé announcement of the award, of purchasing the 
chosen painting at the price naméd by the Artist in the memo- 
randum of entry.  ̂ : ^  ;



The Jennie* Sesnan Prize,' ’V  Gold' Medal 
endowed by "Miss .Elizabeth W* Roberts, 
will . this year be "available for the ninth /  

■ time. The . 'medal will be awarded, by the Painters’ „Jury ■ 
of Selection, for the best 'landscape in the Exhibition, but '¿Z  
the Juiy may withhold the prize if in its judgment no work 'K i 
Should merit it. 1 ; r  ̂ . ,r ; : - !

•JENNIE SESNAÌ* '

« o l d

M ARY SM ITH

.'p r i z e

The Mary Smith 'Prize of One Hundred :
. Hollars, founded by the late Russell _ Smith, 

will this year be awarded by the Exhibition f 
Committee for the thirty-third time. According to the modified 
terms, the prize will be awarded : to the Painter of the 
best painting (not excluding portraits) exhibiting at the 
Academy, painted by a resident woman Artist, for qualities ' 
ranking as follows : 1st, Originality of Subject; 2d, Beauty - 
of Design or Drawing; 3d, Color and Effect; and, lastly, 
Execution. The Academy will have no claim on the paint- : 
ing. The same Artist may not receive the prize twice in 
succession, nor more than twice in all. ' >

The Carol H. Beck Gold Medal, founded by 
c a r o l  h . b e c k  pjon James M. Beck, in memory of his

sister, Carol H. Beck, who died on the fif- #3?  ̂
teenth day of October, 1908, will be awarded for the third time 
to the best portrait in oil in the Exhibition, and which has been 
completed within three years of the opening of the Exhibition.
This medal will be awarded by the Painters’ Jury to an 
American artist only and will not be awarded twice to the same 
person. - It will be awarded annually at each* succeeding 
Exhibition.

‘-Ml '/.rc. •ftdwiRS' 11 2 ;
From 1884 until 1890 the Temple Gold Medal -was awarded t . :;  ̂
by the DirectorsLt>f the Academy to the best figure picture* - T ;

' and the Temple Silver Medal to the best landscape and marine.: jp1
In 1891 and 1892‘ the medals were awarded by the Jury of *
Selection and Hanging Committee of. Artists jto,the best and 
second-best pictures, irrespective of subject.. /Prom 1893 ^
1899 two-Gold Medals were awarded annually. For the years
.190° to 1910 one Gold Medal was awarded, and for the - : . /
present year one Qold Medal. - . ' J  ̂ r ; v- %

TEM PLE GOLD
1884. George W. Maynard.
1885. Charles Sprague “Pearce.
1887. . Clifford Provost Grayson.
1888. - Charles Stanley Reinhart, v
1889. Anna Elizabeth Klumpke.
1890. William Henry Howe.

- 1891: Abbott H. Thayer. ;
, 1892. Henry S. Bisbing. | : 
1.1894. James A. McNeill Whistler.

1894. John S. Sargent. ... '•// ' 
v 1895. Edmund C. Tarbell. \

1895. John H. Twachtnmn.-'^ l̂'
1896. * Gari Melchers. /  - .

- 1896. J. Humphreys Johnston. 
1̂897. _ George De Forest Brush..

*1897. . John W. Alexander.
1898. Wilton Lockwood.
1898. Edward F: Rook.

• 1899. Joseph De Camp. .
1899. Childe Hassam. ' v

}



, 1900.' Cecilia Beaux. „ : | -
1901. William M. Chase.
1902, Winslow Homer. - 
*9° 3‘ Edward W. Redfield.
1904. Thomas Eakips.
1905* J* Alden Weir. V > T 
1906. Eugene Paul Ullman.

t " , , 1907* Willard L. Metcalf. . r -
. * 1908. Frank W. Benson.

1909. Frederic P. Vinton.
1916. Howard Gardiner Cushing.
I911* Richard E. Miller.

tkmplb SILVER | .4883. William Thomas Trego 
m e d a l. * 1884. Thomas Hill. ^

1885. William T. Richards. V
1887. Alexander Harrison.

.. 1888. Howard Russell Butler.
1889. Arthur Parton. "
1890. Edward L. Simmons.
1891. Kenyon Cox.
1892. George Inness. 1  -

AWARDS OF TH E ACADEMY*
GOLD MEDAL OF HONOR

¥ §i .
Founds in 1893 by the late John H. Converse, of the Board 
of Directors of the Academy.

7893. D.Ridgway Knight,
1894. Alexander Harrison.
1895. William M. Chase.
1896. Winslow Homer. - ;
1898. Edwin A. Abbey.
1898. Cecilia Beaux.
1899. .Charles Grafly. :f ;
1901* Henry J. Thouron. .
*9° 2. James A- McNeill Whistler.
I9° 3* John S. Sargent.
I9° 4* John W. Alexander*.
I9° 5- William T. Richards.
1905. Violet Oakley.,
1906. Horatio Walker.
1907. Edward W. Redfield -
1908. Edmund C. Tarbell.
I9° 9* Thomas P. Anshutz.- >

- - ■: & ■

AWARDS OF THE ; |  
W ALTER UPPINCOTT PRIZE

Founded in 1894 by Walter Lippincott, Esq.r^
1894. William Sergeant KendalL 
x 895. Edmund C.. Tarbell.. . ->
1896. William L. Kcknell. ,
1897. Albert Herter. I
1898. James Jebusa Shannon.
1899. John W. Alexander. ;
1900. Henry O. Tanner. :.
1901. Charles H. Davis. ' :
1902. Walter MacEwen.
1903. I Frank W. Benson.
1904. Mary Cassatt. -
1905. - Alexander Stirling Calder.
1905. T. W. Dewing. .
1906. Childe Hassam. -
1907. Marion Powers. ^
1908. James R. Hopkins.
1909. Thomas P. Anshutz. ; . ' ;
1910.,. J. Alden Weir. •:'*.'.'7..
1911.' Daniel Garbo*. ; : a ;

A W A R D S  OF TH E  
MARY SMITH PRIZE

Founded in 1879 ^y the late Russell Smith,in memory of 
daughter, Mary Smith. ; ; ^

..  i  1879. Susan H. MacDowell.'
1880. Catharine A. Janvier^

- 1881. * Emily Sartain. -KviLyV'7:
7 1882.: Mary K. Trotter. .¿‘—A  

188.3. Emily Sartain. . jS "V ^
1884. Lucy D. Holxnd raffe”'-Sr-Xl
1885. . Cecilia.'Beaux. v-.*v,y%
1887*’ Cedlia Beaux, •.
1 8 8 8 . Elizabeth F. Bonsall.
1889. Elizabeth W. Roberts!
1890. Alice Barber Stephens.

■ - - x892. Cecilia Beaux.
• •*. • „ • - 1894. Maria L.



1895. Gabrielle D. Clements. .
1896. Elizabeth H. Watson.
1897. Elizabeth F. Bonsall.

■ ' 1898. Caroline Peart.
>  1899. Carol II. Beck.

1900. Mary F. R. Clay.
1901. Janet Wheeler., k
1902. Elinor Earle. *.
1903. Jessie Willcox Smith.
1904. Lillian M. Genth.
19°5* Elizabeth Shippen Green.

' 1906. Alice Mumford.
- i9<>7* Mary Smyth Perkins.

I9°8 . Elizabeth Sparhawk-Jones.
1909. Martha Walter.

v . 1910. Alice Mumford Roberts.
1911. Alice Kent Stoddard.

AWARDS OF TH E  
JENNIE SESNAN GOLD MEDAL 

¥
Founded in 1902 by Miss Elizabeth W. Roberts.

1903. W. Elmer Schofield.
1904. Colin C. Cooper.
1905. Edward W. Redfield.
1906. Albert L. Groll.
1907. Ernest Lawson.
1908. Everett L. Warner. 
1909* Theodore Wendel. 
19x0. Childe Hassam.
1911. Joseph T. Pearson, Jr.

AWARDS OF TH E  
1 CAROL H. BECK GOLD MEDAL

Founded in 1908 by the Hon. James M. Beck.
1909* John S. Sargent.
1910. Adolphe Borie.
191 Edmund C. Tarbell.

P l a n  o f  t h e

T H E  I06TH



HENRY.S. HUBBELL.
210 The Departure.

CHARLOTTE B. COMAN.
2i i The Passing of Winter.

CHARLES HOPKINSON.
212 Portrait.

Lent by Mrs. J. B. Moors.

JONAS LIE.
213 The Harbor in Winter.

COLIN CAMPBELL COOPER.
214 On the Rhine.

D. PUTNAM BRiNLEY.
215 August Moonlight.

NINA B. WARD.
316 Portrait.

GRETCHEN W. ROGERS;
217 Five O ’clock.

HOWARD GILES.
218 The Torrent.

ROBERT REID.
219 The Midsummer Brook.

28
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220 Breton Woman.

ALICE RUGGLES.
22i The Jade.Beads.

FERNAND LUNGREN.
222 Above Timber Line: A Snow Squall in the

.High Sierras.

M. BRADISH TITCOMB.
223 In Summertime.-

PHILIP LITTLE.
224 The Awakening of the Day.

WILLIAM RITSCHBL. \
225 Lofoten Fisherman: Midnight Sun Effect*

CATHERINE W. WATKINS.
227 A n Old Street in~Normandy.

ALEXANDER BOWER.
228 The Top of the Palisades. *

29



SCULPTURE.

OLGA POPOFF.
84a Head of an Old Breton.

EDITH WOODJWAN BURROUGHS,
841 Bronze Portrait of John Bigelow.
842 Portrait Group.

HANS SCHULER.
843 Portrait Bust.

THEODORE SPICER-S1MSON.
844 Dr. Mon cure D. Conway.

COURTENAY POLLOCK.
845 P. A . B: Widener.

HERMON A. MaCNEIL,
846 Bust of John Burroughs.

LOUIS M1LIONE.
847 Miss Florence Yerger.

ENID YANDELL.
848 The Water and the Flowers.

( Placed in Gallery F.)

THERE ARE IN THE EXHIBITION 375 
PAINTINGS AND 148 EXHIBITS OF SCULP- 
TURE. 303 ARTISTS ARE REPRESENTED.

%68

INDEX TO ARTISTS
. REPRESENTED IN THE PRESENT EXHIBITION

The figures following the address refer 
to the numbers in this Catalogue.

¥
Abrams, Luden,

9 rue Falguiere, Paris, 626.
Addams, Clifford,

Two Gables, Meadway Hendon, London, 573. 
Aitken, Robert L,

510 Park Avenue, New York City, 710, 77S, S39. 
Alexander, John W.,
, 116 East Sixty-fifth Street, New York City, 325.

Andrew, Richard,
173 Stratford Street, West Roxbury, Massachu-

' setts, 201.
Anshutz, Thomas P .t

Fort Washington, Pennsylvania, 632.
Ashe, Edmund M.,

2231 Broadway, New York'City, 138. *
Ashley, Clifford ‘W .,

1616 Rodney Street, Wilmington, Delaware,
■ 162.

Barnard, Edward H.,
Deceased, 141.- \ ' * v

Bateman, John M., *
1736 Cuthbert Street, Philadelphia, 704, 753. 

Bathurst, Clyde C., v  ;
2200 Arch Street, Philadelphia, 762*.

Beal, Gifford, , ; '  ̂  ̂ '
,27 West Sixt} seventh Street, New York City,



INDEX.
Burns, Georgina,

153 North Nineteenth Street, Portland, Oregon.
466.'

Burrage, Mildred G.,
4 rue de Chevreuse, Paris, 220.

Burroughs, Edith Woodman,
Hillside'Avenue, Flashing, New York,

794, S09, 841, 842.
Butler, Theodore Earl,

Givemy-par-Vernon, Eure, France, 612.

Calder, Alexander Stirling,
Croton-on-Hudson, New York,

706, 735, 765, 834-
Camp, Harold M.,

287 Quincy Street, Brooklyn, 123,
Carl sen, Emil,

43 East Fifty-ninth Street, New York City, 418. 
Carlson, John Fabian,

Caldwell, New Jersey, 75, 620.
Carpenter, Fred Green,

4403 Morgan Street, St. Louis, 327.
Carr, M. Y. Musselman,

43 Washington Square, South, New York City,
738.

Carrigan, William L.,
16 West Ninth Street, New York City, 105. 

Cassatt, Mary,
Paris, 328, 471.

Chadwick, William, -
257 West Eighty-sixth Street, New York City,

351.
Chanler, Beatrice Ashley,

33 West Sixty-seventh Street, New York City,
- 790. 833.

Chase, Adelaide Cole,
8 Marlborough Street, Boston, 103, 504.

72

2372 Mance Street, Montreal, Canada, 235, 453. j
Clark, Alsou Skinner,

2229 Calumet Avenue, Chicago, 155, 61:4.
Clarkson, Ralph,

203 Michigan Avenue, Chicago, 143.
Cockcroft, E. Yarian,

Allendale, Bergen County, New Jersey, 238*
Colburn, Eleanor R.,

2623 Hampden Court, Chicago, 10.
Coman, Charlotte B.,

939 Eighth Avenue, New York City, 72, 21 r.
Con kling, Mabel,

Boothbay, Maine, 780. ‘ . 2
Connell, Edwin D., -

56 rue de Sevres, Clamart, France, 172.
Conner, John R., * . ! ■ . - *

Wayne, Pennsylvania, 230.
Cooper, Colin Campbell,,

222 Central Park South, New York City, 214.
Cornwell, Martha J.,

Virginia Avenue, West Chester, Pennsylvania, ‘
„  ‘ . . 734, 741.
Crane, Bruce, ’ v '

Bronxville, New York, 207. ' V
Crisp, Arthur, * ' . \

152 West Fifty-fifth Street, New York City, 571.
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^ „•v  f r y  % éM fz-$g

1 K^?-sh\  sP®?*fes t e r  -mind yerv- frankly
!lthe<iw ^ + r f t ed Pupil and ©roiseifcs . on
J In w!S®rt rof meSLm Senera! aid Kerdovor j  iSSs® tiqulaF., When the Baron returch ' 
t^ dKhi»w *r,.tbo.-midstjofthe tirade L a b ile 1 

! ¿ n ? h.leW # « S  « v a i _ turns to ’ him, and 1 
J rpiains that that is  idle. way a  scenej 

° f  jealousy should Jbe played. - ?  .]
.The explanation is Accepted','by. a in  

concerned and Lolofieis compliinehted'on i 
an ingenious bit of -stagecraft. Her ! 
answer is, “To look as if you are. in a faSE l 
temper when you are really calm io • 
appear perfectly happy while your hfeuH 
iS - ̂ ' c * ‘ 'v * - b ■ secret of dramatic art * '

itejane was very fine m  Loioile,-though  I i

GRIMSBY'S" P^FE* &£.*<* '' J
Once a Banc, but NoSva Blessing: to thej 
j  ' ;  Amiable Mr, Phlfmstack., I o' 

/‘Stated;as a general proposition,w said | 
Mr/ Phlirhstack,, /*! don’t  like a strong j 
pipe. I have always regarded a man who j 
smoked a rank, evil smelling pipe' as an j 
enemy of society! But the wind that blows : 
roofs ¿shore speeds the sailor, and often 
if we will but wait what had once seemed 
an affliction may evolve itself into a bless
ing-. • It may be so even with a strong

n r  REVIVALS
\ ì f É : j0 & s 6^ •-'S •-.■ : .YJ5W* W OIUCS TO

/ b i b b  ' I r l ililil
p  H i $p§ 
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pnself a Fine Actor 
f Wells’* I>o«es Not 
kiiUImec—Kejane 
rA  Paris nance*

pt at present Lon- 
al outbreak' of re-

No Portraits From 
j I . TbreojSw fes L&ih 

' by E,.:A. Ablie;' ‘ 
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ana ni FATIGUE BY M* BA Hi LOW, ASSOCIATE,ri their

sr, .have 
:haye> a  
'elHssier, 
ughT the 
apearían

m g ' feelin g  pretty*; lean and glum ,, i ; 
’m issed m y sm oke sure enough; 1 didn’t \ 
feel in m y usual trim; hot much like going • 
to  Work. M S  I

“Then, Grimsby came m and ;he lit]
I his pipe,and A h-li-h!. Grimsby ;s pipe had j 
¡turned to  a. blessing!'' Very quietly I l e t  j 
m y fe llo e  "clerks in bn this* on  the little  
fine point! in . economy,, and they’ve all 

l out ou t tobacco, and now,* though he 
[doesn ’t  know it, Grimsby smoke's,for the  
r !-f 1

late M arqtiess of Hip on . Chance 
of th e  Leeds- U n iversity . Another p- 
hum ous p o r tr a it ,is  that o f *Sir Cur 
Wylliev th e .In d ia n . civil servant murdd 
last du ly a tr *  reception a t the Imps 
Institute, b y  a  youn g Indian, student. d 
was printed  b y  Mr. Oilv:er '

The Hon. John Collier sends G-v o j  
Lady,* which he declares* is but a plot 
; nnd propounds no. m iss le as .some of 
form er xtiSttes ha v e  done! J {G/-

Ê Ê K m S s ^ O t Ëlief work. Ón each „side of the. boxes are 
full length Ionic pilasters supporting an 
entablature and pediment, the latter 
coni înihg  ̂plaster relief ornaments. The 
ceiling of the auditorium is enriched by 
ornamental plaster béáms.and,¿^panelled 
cove having fruit garlands and wreaths 
over . a  latticed"' background. A ll; the 
walls are panelled and enclosed silk tap-* . e s t r y h / i f • 

The color scheme is old rosé with an
tique gold bronze decorations. The drop 
curtain, all the draperies, the seat up
holstering and m l  carpets are in old rose 
tones harmonizing  ̂with the silk: tapestry 
wall panels. In addition to" the main 
entrance there will be. fourteen; exits for 
public use leading to the side courts, and' 
the street, which ̂  considering the small 
seating capacity of the house* makes It 
.unusually safe* v  . g ;G

lawny of  
.catre on. 
e t t a  had 
% tw elve  
de to g e t  
n a l  c a s t ,  
7 •; Miss.

B0UÇÎ7
William 
-r, S êre’ 
cceedèd 
ParrottIS 
ondon’s  

Pan,” 
au si say 
'Gin her 
-ly older, 
her ap- 

heatrical 
. that she 
leks'ago 
sh actor.

y<:prsTQRjt(i'r t e x a $: p o s t . ,  gg
Where the "Experiment* Was Macie With 

¿9 'i y ca m èls  fo r  Crossing Desert. y É |¡ |í

The new City theatre oh Fourteenth 
street opposite lrvihg Place is said to be 
the largest in the city. The Academy

patrons".  ̂ ■ ÿ G I
3tn architecture the building is French 

Renaissance! Themain entrance on Four
teenth . street isGa vaulted dome about 
twenty-five fee£ in height, with arches 
and lunettas and elaborate . frescoes, .in 
the panelling. .The" lobby is 25 feet 
Square and. opens on a foyer "hall of 
the same widths This approach! about 

! fifty feet in length* is wainscoted and pan
elled. în marbte.T G; /G £ . > |  -G ; % J y

: The mural treatment is marble wainscofe 
with, damask* tac^stry ’ above. § The 'ceil
inĝ  unden. the balcony is" decorated in fig- 
urework, fiowers and tracery, the stair 
rails are ornamented bronze and the seats 
are mahogany!with leather upholstery,
; ' The picture -on thé Jcurtain -represents 
,a scene from the4 Jardin de Versailles. 
This is encased in a: gold leaf frame of 
ornamented plaster several feet in ‘depth. 
Flaring out from this frame are thp box 
fronts, sixteen on each side, These-are 
hung with draperies. The arch is dec
orated’by a mural painting representing 
History, Music, Art and Literature.The 
color scheme of the ̂ auditorium is rose 
and* olive/ green, with ceiling in lighter 
’ tint of rose and brightened “up by gold 
leaf. The seating capacity ie 2,500. . $_

worn m 
îcéssariiÿ 
*s seemed 
was cer- 

00 nearly 
r̂tistic ,̂ I 

tudiënces 
y because 
has been; 
d London 
rid, and 
le “dansé 
se of the 
extreme. 

:ed to see 
sichorean 
4 Polaire 
with hey

. p  v'IFisUînç în B ronx Parlw a ’ 
'E v ery 'y ea r  in~the spring men from 

Aqarium fish th e  * w afers of Bronx G 
Central a n d  P rospect pafkS for épécîm 
o f  th e  fishes there attainable with wfl 
to  replenish th e  Aquarium ’s fresh Mû 
stock! The first tr ip  o f the present seq 
w a s m ade on. April 13, to  The Bronx*
■ The net'’used ~ was a e-eine 125 feet 
length and nine feet La dopth, with 
Signal floats at the top and weights at 
bottom. -With this the likely  ̂read 
and the» oove^ of the .Bronx River wit 
the park were drawn, with this result?

One musk turtle, six. inches in lend 
fifty brack suckers ̂ weighing ;a .quail 
to a pound and- a-hdilf each; sixtj 
common * roach* five largo mouthed bl 
bass, five!to 8*5- inches tong; two“ yes 
perch and one 15 inch, pickerel.  ̂ *

§¡§i ¡¡¡i

v < v'j¡ 
^  >v*  ̂
l i l l i l l ' master.^, To* " the Jmtter. ; t h e Governmenfc 

j had guaranteed*- &- la k r y  o f  . Sl00t a! month 
! for the remainder o f h il ïifeÿ' and h é  was 
I still drawing it up tp..a fe|V,fears 'ago and  
\ may"be 1 1»G | ^  :
r  ' A $ large f caravaiiâârÿ was * built .for thè 

j ¿ccémmodatioiivof thé'ham é^ ând!-'a*/sveli 
j dug cmd fitted up a s vveèp f  or drawing 
- water affér ancient!È èÿ p ti|a  Yâshion.
Tracés of bòtÈ the^corrai and weli are still; 
M  evidence: .The" "experiment^ however; 
proved 'impractical^ and whirevthe camels' 

I Werè kept there eleven.;years, no use. was 
('made-of fhem^ and. in .1868 they jr em  sold- 
; and sènfckò Mexico and California.' g  =!• ; 
iPLMany' w h ited; States* prisoners pf war 

were I kept 'a t  - Camp., Verde by« '.thè; Con
federates- untiL their Lexchange could be 
effected. iH u r in g lts  occu pat ion by Federal 
troops m any distinguished visitors had  been 
Entertained ,/therey Gen* Robert' VFI Lee 
'ahd - Joseph B.: Johnston as a Lìeuténant- 
Golonelr hêïn^  among* th è i^ i Following 
the warr the ‘ pos fc was’ again^cccupied by 
United4» Statesi troops until .1570,? >vh.en. it

WÊS
m m

r ranee is 
s first of 
pear in an 
to receive7 
he Hippo- 
was ttLo- 
Mondayv 
es from 

JherAiii -̂ ’
G .^ r^ ^ ^ c^ N a n ies , o t  the |

JFrp7?| the Équàrp Deal. ^  
TaUdnr of fam dy nam es th e  new ii 

of in e  London d?rectory p a v id e»  sJ 
curiosities. Se »astian Bach ’ i$ a  m  
ddeE|ii <’ Koim'rtyBrucet ^<4 John JRunl 
a^o p;reen grof ers. John Mhton Is a chd 
ìéiC ah^ Jàtnes Boswe*! a  mason. : J 
.V'^Wiiiinm Shakes pear e  is  the nam ed  
bar_ er. Ì  ta  v  r and a  van. W lJ  
There fa a  Crusoè and  also  a G11IH1 
JUfius fresar >  a  fheailst; Livy M  
noartm èntè, Homer- fst’Ga/ lighternl 
Pindar ;.:an/" e;éhfneal /> n g in eer. | |  M 
retails beer J and Venus,*, not inabd
priateiy, su  gars ‘\and:es.T Francis Ba 
Is àtu archGect add Bayard a fiairym 
And w hat <rbU:d 1 e  better for the nair 
a  saddler than* Whippy?; ' -  ; ^ z ^ f J

them {sit ' ni gh i ! % When .tlm {feeding

• ni ghtf fell •add’' ̂ then'.{plde.esr^’r̂ rci{^^
* hatband'!
"préaeh t h i i ' ; 
unable té  see the fdrni* of ;the |iu n i^  in: tho; 
shadmy "be&iMq^h^r
being{vtptally rUficôr^çi'ousAof ’ ,ehe{jynan ■ 
seentywfiich carries far"fn. thé daytime and  

’ m a k |sr stalking : difficult,, T he. deer J ap^  
pi'oaehes ■ until, the^ hunfef|“isees,Mhis eyes 
gieamihgvin^lh® darknesiv. j^his^affords^a- 
fine shot! 7 ,. , . '̂C-M- The great* difficulty attending.this^is the  
hunter’s inability also jp  see the form o f  
the deer and not infrequently a cow wan- 
dering in , the woods will' approach; thé light 

sfidm et|iods is t a G w î  a o a,1 h^ misi 1* ^

HUNTJNÇr TÏÈElt.^ 'Âfà HT«;.Tjpartytre&fnlnÿt.tô_ *’ Mùskoééé ! ihltedjfive
I m Np „ bœ?kéfcthé íáfgéstjweigldngWxpnundsI
'Lured Into Qttishat by fefkéj». allowed
% , Gam e in 0Rlahom  i.  ̂ - Î under ;
! - From ftm ra. , A party fram ]ayVO T d|

Big gameTiuntëré have fóund.a'nàr¿dise rEacK ràembe| ̂ œday evi took tfie: Utnit

n glandi 
wasseen 
iG The 
William B  ydgarles of a*

V* G- Prora the Bystander, f y
S T h a t \  capricious litfclé ball ? that decides 
our fortimes lat th e  ever fascinating game 
of, roulette! at. Montò Carlo*: occasionally 
flies from the skllfuMSroupler’s hand, though 
not often. The other- afternoon it  slipped 
from ,4ts manipulator’s  fingers and found 
Its way into an Englishman’s  coat pocket 
So impressed was the, Englishman that he 
promptly lo sta  couple of hundred pounds! !

But the little, ball once found a  far stranger 
destination, than that. E scaping.from the 
croupier’s  hand it flew straight Into the- 
mouth of a German onlooker and he was so 
impressed that he promptly swallowed it

I 'JBig. gahieTiUhtërs have fqüni^a'p'iirà^éé 
phi The Cherokee NaHènvthiâ.^feay.'’ 
mountains o fI4hev■Chè^okeeLKht£5ih-'eaéf, o|r 
the!Illinois* r iver,!w ith  headciuarters -'"afé 
Cookson,: ah’’ inlana{',^^ifir/polfit 
miles from a rail road. From Cook-on the 
hunters range back into the hTis fifteen or 

Twenty miles! \{* *r$Jh V*'
“Hunters from Muskogee, W.igoner, Fort 

Smith and other ppinta w ho have camped! 
in that section and hunted for several days 
at a time have had phenomenal success.:. A,

Garoness 
enes for 
tried to 
r enters 
his walk 
. and̂  to 
'trùétîon
the room 
er lover 
n an or- 
Baroness
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RU TH  PA Y N Ê B U R G E SS 
C H A R L O T TE B. COMAN 
JO S E P H IN E  W OOD COLBY 
EMMA LAM P RT .COOPER 
RHODA H O LM ES N IC H O L L S 
CLARA W EA V ER P A R R IS H .

H ELEN  W A TSO N  P H E L P S
ACETHEA H IL L  PLATT
IDA S . PR O PE R
FL O R E N C E  F R A N C IS  S N E L L
M ARTHA W A LTE R
EL EA N O R  ABBOTT W IN SL O W

F E B R U A R Y  6 t h  T O  F E B R U A R Y  1 8 t H 1 9 1 3

. fto e w  PRCE TO TH E  PUBLIC WEEKDAYS AND
the exhibition wiu. be open free t except on i

SUNDAYS .FROM 10 A . M. TO  6 P. M. EXCEPT ON 

V MONDAYS AND TUESDAYS

rHE M A C D O W E L L  C L U B  O F  NEW Y O R K
108 VYEST FIFTY-FIFTH S T R E E T . N EW  YO R K  C IT T  .

ID A  S E D G W IC K  PR O PER  

IN V IT E S  Y O U  TO  V IE W  A  

C O L L E C T IO N  O F  P A IN T 

IN G S , AT 8  EA ST 37TH  

STR EET. FR O M  D E C E M 

BER 16th T O  D E C E M B E R  

31ST, IN C L U S IV E , FRO M  

lO A. M. TO  6  P. M.
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Art and Artists.

! Ida Sedgwick Proper holds a mod
est display of ‘work ;n)Ore B g R f lH H U  
¡cent, at ■ S ■, East..T hirty-seventh a t r ^ ,
■where ■ perhaps * tw enty-five eanvaseaj ̂
may be seen; of them es taken Sj| S f J  t 

'ip this city and hereabouts. A  pnpll o f  
: the' P aris schools, Miss Proper has a: : 
strong feeling for decorative color and, 
arrangement, several of the works he e, 
being in such a vein, notably, tw o. 

ischem ed for the embellishment of »  
music room, where dainty figures reca-1 
the formality, and grace of the French ,

(court of the time. o f the & $ ■  O U M
large composition represents, the; ®orch

; of a hotel in the upper part M  this 
city overlooking the river where four- 
figures are at a table dimpg. T h e  

! women are garbed in the fash .on o f  the
.hour; the lights on the opposite sh e .e |
tw inkle and are reflected m the w a t m ^ ^  

¿ h e r e  are some interesting nudes, '
[scenes at Coney Island as well. ^A f e ^ |  
iinemories of the gardens of the Luxem-
Kour’g in Paris sparkle with color, and
'there is a seriously considered P « ^ ;
■of Mrs. Hebard / in  black. Another 
canvas is of a '

, | i l  of d e j ic a t e t o n e g ^ m ^ ^ f
of the Trocadero B ridge^m  P aris 
cleverly presented. T he .w o r k d a y  _ e  
seen for the rest of this m onth, 
tered about the room are some l»ec f  
of sculpture by M iss Malvina Hoffmai^ 
of great, charm and invention ,,’, I h e ie

WmM am
iand  rendered, and‘ there .is P « I |  

a ̂  moat
who we are certain wifi be heard 
% Uie near^futufe^; * -

1.
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1
i . N o  Com stock Will ever  "make/ a ,  k ick  r 

on the cover design" p § The  | IFoman | 
Voter* - The art editor is Ida Bropetgf .
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M U R A L P A IN TIN G . COURSE;

last-been ©«tabUsh^4 aii^^(^w; Xorl^iCity. 
The ̂ fcystem has worked." satisfactorily  
among1 architects o f  several years
have had such! a v school; o f  instruction  
for advanced pit nils,'and for two years 
past the National, Sculptors’ Society has 
usbd:' th© sam e sy st^ ^ w i^ ^ e^ feelfen f-  
results, but up*to the present time there 
has been no:place for|thd-instruaUdn of 
art students w ho ha^ e; finished : ibeir 
ordinary;. school . c o u r se ia n d / attained  
facility in the draw ing of the figure, and 
who desireg to obtain ^familiarity w ith  
the special, problems . of mural ̂ painting 
and the allied arts ,used in decoration, 
such as stained . glass# ‘ wood §  carving, 
polychrome sculpture, &c. v | J | .;

Only a1 limited number oi students will 
be accepted, and these will be employed 
on decorative work of practical1 >utility. 
Money, prizes will be .given for the. best 
designs submitted at concours to be 
held at stated Intervals during the year. 
The atelier will. be under th e’manage
ment of William £#aurel Harris, Arthur 
.Crisp,•’ '-Katherind > $;•. Dr©ier \ j,nd  Ida 
Piroper.. - . - / .• * ,  ' ?7 M S 5H

g |® |¡

ü i ü
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of T heir . Work.

t?>T  -S-:* -, m

i S ^ ,, _ -HUPP®
,firrac®s

W ' i n  ¿gënt' pr ia  ga llery  owner, to  g e t  
wares before ?the 'public;, but Jyoü

-ùu A-., >'htpe.: à bi£T

Jropen^^;sM i ^ M a^ n'a  ̂Hofte^^urni; th^ ̂
a Picture G allery Why Not ; Use Recreation Piers ?

F irs tF Io o r

a e u f f  ragette a rtist

r igh t c u t  for  yourself» hire a  b ig

I l  % è ï e %  ̂ e û i ; ÿ p ^  0W  exhibit; g . . " $  • f 
r̂ h a t4‘̂ ^ S e d g w i c k  
Mis#. Malvina Hoffman have, 4® /  f a  sculptress of no

little  ̂ *8 exhlbiting a^
1 A cadem y|9H -X >eslgn | | *« w inter

considerable

jtb^#ylnteir 
statue,'' "Lea B accha- 

w h ic h 'h a s  excited  cor 
jâggai j ¡¡¡¡¡¡g -*-

■

1

( /com m ent and - h igh  praise*/ H er little  
- ;̂ |fbe^»^^»hownv in f th e  accom p anying  

îs  'stànàin g  on à  .pond ; lily  
l  ^beneath"’a  "steady tr ick le  o f  w ater in  

ionè corner o f  the exhibition  room  a t 7 
i  E a st T hirty-seventh  street, a g a in st a  

background of C hristm as greens. A s  
/•//private  house» o f the brow nstone  

¿variety, ev en  w h en  th ey  are turned into  
V  »tudios w ith  p late g la ss  fronts, are not 
' used  to  harboring' fountains in  their  

first door best, there w as considerable  
.m com plain t from  below  for a  while, but a  
^  ; euffragette,'undaunted, can m anage even  
^  ’a,. plumber, and  so  “L a  P ileuse * con- 
',#r'tihdes to  sh iv er  in  th e  wet*
M ; M*«* H offm an does n o t ca ll herself th e  
/ - /p u p il  o f  a n y  one artist, because sh e  has  

V studied and worked hi m any  studios  
4 "  where' sh e h a s  profited from  the criti-  
> v c isn is  o f such m asters a s  Bodin, Bor- 

glum , B londell and N a n ette  Scudder. 
M is s  Proper is  know n to  th e  suffrage

ler  pnd m ost o f  a il w ith  A lexander -Mil
ler; pf w h ose household * I w as valso a  
p a r t  * "M ost/of ’the A m erican ! painters 
in -Paris go to G iverny for ,their, sum* 
m er p a in t in g  ‘I t 's  à Vary jolly; friendly  
colony; i. known-/ som etim es as th e  ' &1- 
yern y  group—it w a s m y good to t  tune td  
be th ere  a  good part o f tw o seasons. ; ; 
/  . “That, l it t le  picture there? that's 
hot; A ik r le s , B aines or i Scheviningen—  
th a t’s  . \ Coney/Jislandl:/.?' I t’s' th e //m M t  
b ea u tifu l; p lace' in t the^world—don't jj you  
know, that?  * iW f . h a ^  tquite th e  ;.,fi;«es%t 
scen es for a r tr ig h t  here in'our ówn city  
— there in  the covnpr, that picture of 
Brooklyn B ridge seen, across th e  N ew  
y o rk  ,harbor—isn't that every,bifc as col 
orful, as attractive, a s thè bridge across 
the Seine in  those o th er‘pictures?"* Jj 

I f  you  com m ent u p on /h er  cleverness  
in  turning a h  ordinary ' room, at; short 
notice, into - an  exhibition .h a ll -w ith  
good ligh ting and all the other perqui
sites, sh e w ill tell you th at t it  w as the  
sim plest th ing in the world to think .of

plour® as most c o u m ^  *his stroke of f
¡foni thJnl/Æwfn^’ r 4'II £leal and a, ****** »rac- J.

-  ’  "Some peop

:X'iwjM./nohfessi-that" we', both'read' over 
pur press ¡notices manyv, many times, 
befdre we dared venture forth!' ? > "
i*; ^pne; of m y pet ideas, you know, is 
to/use our empty: recreation piers for 
exhibition. | rooms during | the | winter 
rhQhthsr-rthere’s ' nothing to “ interfere

around ail
that-/end less * diachssion ; about, tak ing  
u p  .park room . I s n 't . that: a perfectly

?,|  Ton th ink  i t  a  .splendid plan and ;you 
Want ;to  8tay to  d iscuss its  . possibilities  
som e more, but yoV see  that yoiir  chat-  
jter interferes ‘w ith  the progress of those  
C hristm as presents. So you. depart.; 
v  “As you  go Out ju st look a t  the pic
ture o f “F ive  o'Clock T ea 1» the Park." 
T h at w as, exhibited, in the N ew  Salon in  
P a r is; la st ;year." ^ ; / : •'?" W* |  K 

One looked  and then  one stayed a  few  
m inutes, longer to  tak e  another, look and  
then  another m inute m ore for one last  
look. And |  then, reluctantly  one w ent 
home. I ; .

ÿ,cpunts but few artistë in fts own ranks 
£vwho are able to retaliate with the.brush. 
{/;.Miss Proper is the prime defendant.

Biitjau^rage is by no means her only 
^;,subject : A.s soon as you step Into the 
t toom  lln è*  with 'her pictures you be- 
l  ^ m e  aware of its foreign atmosphere.

the picture of Union Square 
; P^'l^e^iiig^-of; the isuffrage parade, with 
;p l^ ^ p g é ila n te r n s  and,its yellow ban/ 
| ï ners,, another, o f the Hudson and the 

I Jersey .shore ̂  as seen ’through - the, 
! te^ndoWZ/pf the Claremont behind ¿1 

group of festive diners, the pictures de- 
•Tî iuri«««:-''Prouer' is' known to tne suurage  ̂”;i>Tificipany;; scenes of Paris and

Its/Journal,^^pndoii,^.^he'Rbad.to Nemours" shows 
Voter. Though «qha«iC.doggrity cart and a  trundly horse makr

ore of the favorite ta r g e ts fjagr their w ay down. a sunny, sandy road 
^ fi|ihthe cartoonists' e h a f t s r ^ h e - * w s

■ W M 8  — ’— '
^ ¿ourT,4*+>

p i i »  é Sì | k  .■>*»• 'a/,chat to too
«w * ' w hos®

W lc V o ii• .-fiiractSve. works of
•«ri;i^èrftr.creat«4  ' " ■
j t ó l ^ ^ U ^ - ^ 's t u d l o d  în. Paris—-with 

witS). Collin, 3Primet, Stelli'.
W r n ïïS ^ m ^ ^ ^ ^ m M ë ______ ;____

Personal. 3 ut

I • ' - ' i ' ' see»«»''Dep,t I Îi"cwnî4  
'Y°rt i k  Ptoper. ^ vs,

ad s U o ^ 8
0v « , -  T« r iy -( ^ 9trüt»s a ?l w S,<.work jcm res **

X35---CMvt Sédê

STèie best. »h<^:i

to.î5?«s, ^ * eX)X'?*'A
.«¿rK a tv i f t .‘ ‘a Vargo,^"ta#iV*\
Q o rk  ,PlCtc laTemo^- . ^ en f  alidV;. v f th é Cil .n  a U d ^ W eïnoBt, * the1*

gpecattract -v âal
\arge canvas \

N ew •para4®;  ̂ o t * Î  crowd

canva^ _ & &
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/ /  | mil imiti pìnm ut Um north end or i»
?| ',: ! Claremont wìii? well idled with fioriir&Ef ^j n mu , III di curry Im*» a wh$nftg  DRIVE j du- ufi tears tram Um boat Tnded. ni thè
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Mon w• us lo Ww&fwkp Siflüill -iiut dipo felli float iii
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M il Hi 
Pan to' 
"-1'«lin, but ii/ vote
l l i f i f ln*e$cnt/.j vVcmbor. Mi;ci Rig ftäilflihthv-hh'v'AhfSrtó;;

(t ,,,L lea fi -Rag droped ¡ibtout'. hu /  |ifVlg i  ‘ upRr.&i'uS \ Fugled iiehnri M òr i.hf ll Th ci i-*eui,dMf?Hjlont ̂ jV-farhs, S iipg fey #1 '/is'-i I'vd-jd#tohfed'hv rdhod ’]Lfp //RnX ,1do' hi|i om,
i,ud ml 11. UbdiiSthcKhiy ,. 

Np
P0J! i l l i H  Cwas piiidu, fui1* ilUmhei’s Oilif i/-H5/;\Fp/|

j
lunot ; di f fruiva

burh . I?! ho He' J(uppoo/d; to >!iud,: ami
offra ?m |l ||

■'-saj'Chof'l with ■ i ä | 'wohVcm ii;:
: men ■ whip
h / ndittnivylhr t iro »bo.i!<, op1' twep;t}. /pii er:- • yi.‘d. : Hier ei

h/rnfdrh': wer© >fò̂ 'U Vjfa J.QJ p»,. nr * t Hia nps'WOr?̂
fhdhDM' j;.fupw rWFifmft? 11VI tmvr'd vtiiy Ha !rfOii..iU..dy . bui 3 SvVU nvicgt; -Vimioi ■ hip,- Ah -m Bxjrke afid^hu'A ei.J'iiAM Ittil
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;y,V: iRld-
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tlm ilFhG'duPfdicnf//a fU» Un> n**sm || %SCuiupiad nayN1* s>& uinY/emion || the Hmm /RuudpG&nd' of the women of t»»day. R h n  signed by Airs, 4’.*- , ¡--w ife'owrt, 1 M a w  Mrs, tybuisfielci, and Mm. nU li'iflil r heads /of itvc p̂iiinpR? organism -thUMha t I . . .
VPjhty O ffi’et«!« Ryvltcuh^y • j

P ,A hundred oit^ offidali}, were invited 
to b0 present at the, ceremony on Bed- 

f joft’ti; I aland, and Miss Jane Atklamn, 
jjusi-arrived from Jiurope, was asked to 
be t i. - . 1 ' pf honor, invitations were
alfco'sent to the various yacht ciubs ot tlie yuy uriau:’: therato take part, m the 
celebration * and 'send boats decorated 
I with the suffrage colors. ; ’ ■ 1 . '*

\i , Loavitig’ the island after * the - reading, 
of the appeal:,; the Huthrage . P ^ L S 3IS lIifS  up the North. Jtlver ro bubtfi Htreot. * where it disembarked a nth pruz ¿..Wiod.to Riverside thrive, just back ot 

I i hithurumt, do attend a mass meeting,, a,̂  
•f which A) i... Call spoke, ||||||| Btar-Spann 
; gied Runner ” - was sung M  MlsS' Mav ip t t r o i  and Miss Wcherly , - agaiu 
read he appeal. r,i • ■ ■ - ’h This-was the beginning of the ;demon-“ bt ration a along .Riverside lMVe, and; ifeoy ended late in the evening ¡¿t <Job 
umbus Circle with a meeting and the 
reading of ¡the appeal,. In Urn proces
sion yvas the inbcrly Float drawn by ■ '-¡'oiir white horses, bearing the Goddess 
of fdberty (Mias' Wycfeerly) and her nh Mendants; -.-r‘Mrs. Crystal Nastmas Rene-

!

Amy' Mali ?HSI® 'Reiln. . Wittier, 
raiijeai. - hid ward  ̂ O’Neill, ' Miss- diet,* MiSS < ;sIlls«U ' i'j(iUiUii '-i iNun, 1,1 jihuabHh Warner, Miss, 1C. Seaman, Mrs 

John Williams,' Miss Alice Read,' Mrs. 'Margaret4 Owen, Miss Anita }lunt, A! t s 
Agnes i (eitmi, Miss Janet Bcuddor, MJss 
Theodora Lieun, and Miss Ala.rjorie Ren - 
ton Cooke/ At- the head of each horse- 
inarched a worn a n in white with n palm j 

’branchv They were four 'vyemen ■ scnlp~i tors' of the city, ’Phc posing of tliei 
women on the IJberty Chariot was aone-| by Miss Janet Sounder, the sculptor̂  i

Mrs. Norman do R. WRittchouse asj 
Oiaml Marshal led - the. parade, and jtb<! 
ter her came the standing commit!ce; 
and the officers of the Woman Suffrage.] -Party. ! Following, were the women, of! 
the party by Assembly Districts, ,aruH 
then the Riberty Float. Following ihel chariot were ,the German, iGeneh/ Boan-n 

I-omavi¡in, and Bohemian committees .ui..; 
the party. Mrs, James Gees Raidltiw,; 
iliamnari of Manhattan Ilorough u11 
the* Woman, Suffrage Farty, / was 'in , 
charge of the arrangeincut of that coiv- 
{iugentr Faoh marcher cun u*d over hei’ 
shoulder a, lantern and wore a sash and, 
the emblem of her, Party.

: The Reception GomiuU tee.
Marshals 'assisting Mrs. Whitehouss 

tvore; j^if| Fmlly IJodperf .Marshal Gen̂  
>.eral; Mrs, Frank Stratton, Grand Mar* -sha!'for the.Woman 'Suffrage Party; 
Airs/ Alice RivrkQ, Grand Marshal, east of Olaremdntr Mrs, H,. K, Bonder,• Man- ahai on West'Claremont;'Miss Virginia 
THorburn, ,Marshal for the First, and 
Sixteenth ■' Assembly Dndrlots; Miss FamiF Rawson, Marshal for the Scv>t 
enteentfe, io Tliiriy hind Asacinbly Dis
tricts; Mrs. 'E. C. Cohen, for the Sev- onieenth Assembly District; Miss Her« 

'inie Trost, Assistant 'Marsha! for- the' 
German/ .committee; Airs. William R,

, Bhephcrd, Grand Marshal for the German - epmmiU.ee; • Miss . L&vinia, Doelc. 
Genprai Marshal for the ,Southern dja- 
trbds. • Mi|| jjcmiora Jiunna carried 

/the party banner,eiying the ■ guests on the boat 
bound for Refllpe’s Island were rcium--acntatjvps of the dlffeycnWorfitf uiasations
forming ' the iflmpnc Rtah tkuupaign 
Fummitteo ■ and this members of the 
Publicity Council,. Mrs. Celt and - 11m 
different presidents* Airs. Raymond 
Brown, president of tho New York 
i#pi:d Worpan Suffrage -Party, was ns*

■ aisled by 'Jdrs. Robert Adamson, Mrs, 
Jessie' Pf. Childs, Alisa HoimwcU and 
Alias ¡AXuPhut May/ ‘Mrs. (Jiarles Ij, 
Tiffany, President / of the <J(dlcgiate 
league,, was aided by Miss HU* anor 

/Plyrrts; ‘-Mrs. (huirles - .’Darnionk Mrs.
‘ AliciC' -Duer. AliUor ,and 'Mrs. Anno 
O’ilAg&n" Bhimi. Alias Alary (lamMt 
jiiayi cuainpan of the Woman Suffrage Party, wae assisted1 by Mrs. Richard 
Aldrich, Mrs. PI; Ddward Drcier, iVJrs,

| Theodore Rousseau and ]Hfh* AJariha 
AVeptworth Suffrein. a Jcdm Bhdr noted fur ivirs, Tiowaric! Mupsfleld, Pres-* 
ident of the Equal Framhh.c Swchuv*, with I Mrs, AVilliam JJqiu lu; Coekrun, Aira/Molm''0’Dara^Cosgravet M |sa 
line ,Duer fin'd Airs, Josepli S. Stevens, 

'Then /Monks 'Deague for/.'Womau Soft 
fmyc. had with l| | |  ITciHidftv*

1
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Pjiintl lift» Tby Iil*t S, Pioiifi*.
DA tiliJDtiJiiWXOli. PiiOPjilU is show

ing' some excellent work at 8 blast 
Thirl y-noveuih Street, Her nu tlmd 

, shown the Influence of the school to 
{Which Mr. Jfripseko and Mr, Millet be •
3ong, but it shows also an Independent 
-character and the, honest research that 

! carrion a' strong' artist well boy and the 
limitation of Ills early environment. 
Thorn, are views of the J .uxetnbouvg Dar* 
dengj abounding> in sunlight and filh.il 
with /rich blond color. Thorn are ‘two 
nudes, children, with the lank charm oil | 
.young contours; there is an expressive j 
portrait in which I he background is per* j 
haps too insistently a l m os phene to * 
achieve its goal; there is a large decora
tion, high in key, with much delightndi 
color and originality of design, linking | 
only the positive relation ol ,(Ue separate» 
pdrt a so difficult to achieve without i he j 
use of the various linear devices toe often I 
dragged in fop the purpose in modern 
decoration. The eifecit,’.however, is indis
pensable , if it decorative design is to 

cling to [the wall M after the fashion of 
the tapestries of the groat periods. The 
picture hanging opposite, “ At the Clare? j 
moat," although not, an avowed decora,- | 
tlon, is in the spirit of the best kind of i 
decorative paiptlng... Two windows of m nj 
equal spacing frame t ho enchanting J 
evening scene of the river hanks pricked 
out with golden lights. A table leads in 
a bold perspective from the foreground 
plane, to that, of the background, estab
lishing a fundamental construction of 
vertical mid horizontal lines. ■ The three, 
figures seated at the table arc so ar
ranged that their arms make a drooping 
curve echoed above by. Urn curving sluul- 

H ow epat by the old candles!ieks, Tim 
heads of the group ore arranged in a con
vex curve, yet no part of this system'of 
curves and ¡straight lines bun the aspect 
of premoditation, the figures are placed 
In casual poses, the characterization is 
vigorous, the color is fw sh and ppwertuJj 
It is a painting that shows really grw j 
qualities united to the slightly forbidding; 
dryness of brushwork characteristic Ion

, ‘M mthe modern Ifreuch school.
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sj-fívirnea to- tms country, tram Paris, whérél 
4for several years she had - been pairitm.il

twenty-five pictures a t  No* 3 E ase  Thirty- 
seventh street!* Her work strikes k  pleas- 
ins  ̂ note*. One o f  the hesfc p ictures Is a] 
decorative panel tor a  muster room* show- 
hfiT a  park scene, fu ll o f movement; and  
® ay«ty,-yet so modest and subdued that! 
rt is  restful i& the eye- Another excellent I 
ifork is h er  .“Paris, N ig h t/’ , Two New* 

[York jiicturps. attract special; attention.j 
'"A the- Claremont?' is a  large canvas I 
sh ow ing .a  man and two-women a t i  table I 
op the veranda o f  the Claremont, and the I 
view takes In the H udson/R iver and th e!  
N ew 'Jersey shore. - “A fter th e  W om an’s |  
.Suffrage Parade, Union Square,'* is- dis~f 
A nguished'for the glow  of i t s  ligh ts and ! 
P®s characteristic figures that-crow d  th e!
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rs;l€ ta ,J i i H r i n c k  P r o p e r ,  a n d  M i s s  M a l v i n a  H o f f m a n  T u r n  t i i e  F i r s t  F l o o r

F ro n t in to  • s. P ic tu re G alie rv —Why ..Not. Use R ecreation  P iers?  
_________8_____c—— ^

co u n ts but few  a rtists in  it s  ow n  ran k s  
w ho'are able to retaliate w ith  the,brush . 
H is s  Proper Is th e  prim e defendant. ' 

.Hut su ffrage is  b y  no m eans her on ly  
su b je c t  A s soon, a s  you  .step into th e  
room  lined w ith her pictures y o u  b e 
com e aw are of its  foreign  atm osphere.

r- -r ....... - -
tp&fti.eji' * W ’'fo r > h ls  1
•fSat, y o u  s a t  j ¿ow n f o r , a  * chat to $nd. 
|||||p! w here and w h e n | and "under w h ose  
direction  &U I'pese attractive  -jo t
art were"; created^ v
“t ^ o f t e o u r s e  1 stu d ied -In  ..Baris—Tpili 
'“C astolucchis, w ith Collin, Prirhet,/eteinp

.'•■/When- /y o u  ■ ;arh' a su ffragette artist, 
s^ti S h  n o t depend upon th e  good graces  
rf an  a g en t or a  gallery owner -to g e t  
pyvfirh w a res 'before -the public,; on g 3 on  
s ir  ike rigjht ou t for yourself, hire a b ig  
h g h i room  an d  in v ite  your own c lien 
tele to a tten d  your - ow n exhibit. 1 ■ A;i

T h at i s  w hat M iss Ida Sedgw ick j 
proper, and  M iss M alvina H offm an h a v e  j 
done. T he la tter  is  a  scu lptress of no 
litt le  im portance, w ho is  exhibiting , at 
th e  A cadem y -of .jOesign th is . w inter  
sea so n  a  bronze -s tatu e, * B es B accha- 
n a le s,” w h ich  has ex c ited  considerable 
co m m en t -an d * high  praise.. H er  little  
bather, sh ow n  in  th e  accom panying, 
illu stra tio n , -is stan d in g  on a  pond lily  
b en ea th  /a  "steady .trickle of w ater In 
tone corn er o f  the exhibition  roam, a t  7 
E a si T h irty -sev en th  street, a g a in st a  
backgroun d  of C hristm as greens. A s 
private  houses o f the brow nstone  
variety , even  w h en  th ey  are turned into  
atud ios w ith  p late  g la ss  fronts, are not 
used" to harboring1 fountains in  their 
¿rs£  floor best, -there w as considerable , 1 
com p la in t fro m  below, for a while, but a  j |  
su ffragette, -undaunted, can m anage even  y 
a  plum ber, and so  ‘/H a F ileu se’V c o n - 1 f  
.tindas to~-shiver In  th e;w et.
I " M iss H offm an does not cal! herse lf the  
pupil o f  a n y  one -artist, because sh e  has 
studied  a n d  worked in m any studios |  
whtT-e Fits h a s  profited from th e  OTti- 

;.«s ^HodIh;; :Bor-
giurn/'H londeli and N an ette  .Scudder.- f |

- - M iss F ro iier  is  known, to  th e  suffrage j j 
« U S  a rt ^ t o r  y y s ^ o ^ .  
i m e  .-woman. Voter^ 
k rlgurs -U'. j„i . -frc - --‘th e..cause: i-^r : t h e  cartooryc^ _«b ^ tts, - |

r l  -will confess..' t h a t  w e both read over.
our press. .notices;; m any,'■ m a n y ., tim es, 

] before w e dared venture forth!
I “One of m y pet Ideas, you  know, i s  

u se  our em pty recreation piers for

le r  and m ost o f all w ith Alexander  
I ler, of "whose household  I w a s  also a 
[ part. M ost o f the Am erican painters 
in P aris go to G iverny for their s u m -j ,.

I m er painting. I t ’s a very joky, friendly j to  - - „ -  , ,  P B H
| colony, know n som etim es as the Gb  j exhibition . room s . d iin n g  tn e  winte* 
v e in y  group—it w as m y good fortune to ] m o n th s—there’s noth ing to in .er iere  

| be  th ere  'U: good pari, o f  tw o seasons, 
i ££Th-at little  picture there? N o— that's 
1 not A ix  les B aines or Seheviningen— . 

th a t’s  Coney Island I I t ’s the m ost 
beautifu l place in ■ the^world—don’t you  
kn ow  that?  W e -have quite .the finest 
scen es for a r t righ t here in our own c ity  
—th ere  in  the -eovn^r., that p icture of 
B rooklyn Bridge s e e n . across the .New  
York harbor—isn’t th at every b it as co l
orful, a s attractive,- a s  the bridge .across 
.the Seine in those o th e r p ic tu re s? ”

I f  you com m ent upon her cleverness  
in. turn ing  a n  ordinary room, at short 
notice, into - an  exhibition hall w ith  

good ligh tin g  and all th e  other perqui
sites, sh e  w ill t e ll  you th a t , i t  "was the  
sim p lest th ing  in  th e  world to .th ink o f

w ith  3rour~IIght and 3 ou. get around all 
that endless d iscussion about tak in g  
up park room . Isn ’t th a t a perfectly  
sim p le  so lution?” B J - , v |f | -V',

You .th ink i t  a  splendid plan and you. 
w a n t to  sta y  to  discuss its  possib ilities  
sam e more, bu t you see that your c lia t-' 
ter in terferes w ith  the progress o f those  
C hristm as presents. So you  depart.

““As you go ou t ju st look a t  the pic
ture o f “F iv e  o’c lo ck  T ea in  the Bark.*’ 
T hat vras exhibited in  the N ew  Salon in  
P aris la s t  year.’’ ■ l y  

, One looked and then  one stayed a  few , 
m inutes longer to  take another look  an d  
th en  another m inute m ore fo r . one last; 
look. And then, reluctantly  .one went; 
hoinlplfjfi /th ' IIS f b BibIS IlSI

J IP 1  fo r  the picture of U nion Square  
on  the n ight of t h e ‘suffrage* parade, w ith  

. Its o r a n g e ' lanterns and i t s  yellow  ban- 
r rr rurhitr of the Hudson  ̂and the 
fa r  Jersey  shore a s  .seen through th e . 
w indow  of the C larem ont behind &??- 
groun i f  festvn. diners, the p ictures he- j 
hicti ' :f B w- : C

p^on.dyr». v./f-'Tne Jhoad. to  NethoursB- Allows 11 * 
a n S ■ a  © b u l ly  horseto Falnebl ^uhTherejaxe. .Banal boats 1 i .
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'¿ruths about Paterson to the gathered citizen 
‘Miss. FJ.ynn*s speech was * read ;• by Mias ’C'a: 
pen ter and vociferously received A. iulegrm 
p i  } * of 1 w^s. sent to President; Wikton,

I And I after.- it was over Mrs. Cothreu^w 
'disappointed? r Miss / Rqdm&n 1 was

H ricS S  j ;b u j:; 0 : vkk!,i 0 121 ; b t e pf w$ X ip  }:^
an injunction against, the Police, Hepactma 
to keep them |from;interfering, 11 | . ■

bns-rded \the - train for ' : u v b-- •* vv h 
>women don*t have to fight for that iu*«t pd 
ilege of woman, the right , to talk. Bkepy>n 
tired and defeated, hut, as one of them said: 
te|I^e|ivl^kJ'f | j | 5 asr
,vered,. but, considered’ |n the, light of, a ’fir.

F r o m - P

battle, it wasn’t so bad,

iss, Elizabeth 

you to come

'.» v.'i

?,rv M g

Mi'ty
•WÀr;

*Ai 'i*

W M %

aiVSTr :tOi
’th^kd.en 
went t< 
specific 
Gurley 

■ , m i é  if. 
that Pii 
fi 'had 1 
tied am

; ip tk  till 
'people' 
"tied .put

pBtetmn week * ha t I w  cete^t i f§ o f ^ ^ q n / ■wu tp * f ;
Wty- v > r h i ;■»eratic principle of free speech,, they ; ||||  lorlh the sweetest noise of the | | |  particular tongue | i . Kllzpbeth Flykn, the tongue that: Paterson had rouldersem }&! vowmJ was1 the worst noise ,<v heard, And they came away, hatch? lea ted, but, true .to the fype of suf* i 
. iii tip yjh p  f ,fo 1lynn iiad been (, too muchhaooiuess and comfort' of 1 the good oi Paterson, and one night was car- of |; meeting, rather roughly, but quite successfully. H 

I b er1 titer j
i t -, .... . „ ,-. ,-.,(J, -

CXti

: was an indignity to her, 
American doctrine that 

jay say what they please (slander and 
u£t indecent and abusive language*1 
\\ A group § |  interested women fliv  ̂
;|j|; ̂ protest»#'."The uftbbnd ;was;c
led^Jur ' i|

srtllfii ¿t̂C ilS f ~' 8; m W v AH 4 ffi'ptifol yp venin g, a ig 
hitch Oven, where excitement immedb 

1-v 1J:;,-'i ̂  1 f e  teb-a:;!M;| .maids"

(! 4: s-oi i [ ? ; : •  a t■ oiw^y; ■ f l :h&;

fv calling her from rhe JIjJchV’ Mt)o

‘‘Oh, ahything that’s already cook ed  and black  
coffee,** „All eyes turned at one time or an
other to the round iaco ' iricthe. boyish, black, 
hat over there by the mantel J the face with 
the. lifted, humorous eyebrows* the pleasant 
mouth and the steady gray eyes* For that 
was the face that Paterson had cast from its 
midst, because it was the face that the work
ing people of Paterson ' were beginning to, 
know and like too well«#,She, smiled. at h er  
friends rather seriously, ;and they all;said she 
was a bit frightened.

afraid she will be • ar-she is

giualty inmgme'

? ^V“* *1,

::;C;'‘Because

^Because she is afraid she won*t,i 
Rather a bold |||g  one thinly, for a young p  

woman about to enter the city, of the fprbid^K 
den. For Paterson has an, alert police ser-r / 
vice that has learned, from experience what 
to do with free speakers and the like, * (And |  
light at that jtincuurc one humble reporters 
that I know approached a kind friend and bur-, ’ 
rowed the price of bail, not caring a whit that 
"‘My Night in Jail” v̂ oifdd make 0 fairish 
yaTp. | «| j g | ' k | 1 |. ||

| l| | i| jhere s S f| f|| ; Prep^
,th e ir  sh o es  s/|/0<f^"|Vv;k:l k ‘l

l i l l l l  ,j| I l l s - P o l i t e ;  
111 I l l l S l i l l , .Barre'di-

; In the midst of everything a man., ciafl̂  
i his hands, told us we*d have to hurry to |g  
llhe ,7 ;25, and we all rustled around and 

out, In twos and threes, arm jn 
1 rowd reached the tube, then the station || 

In otlth e
.school picnic never does, we missed the ||_| 
we, on a mission bent! It was |  bit hum^; 
ing, and we. could hardly believe it, , C  
. Alice Carpenter, spied a bootblack, v p ’ 
she'climbed joyfully .on the stand to h»v<jp 

; nice looking oxfords shined .while we w L  
I for the train. She was followed by Ida P r|
I who had pumps, and .' Henrietta 'Rddj*
' whose stout square boots are, the last se te  
.‘in 1 feminism, and ■ others ; w ith varyin g  i  
s and varieties of boptcry, : 'There; sat the j ' 

speechers, ini % nice, contented row,1 ba| 
c their shoes shined, when—.*— ;;

"Supposing we, should miss the next tra 
suggested somebody prudently,

H I "Oh,, my!** they all cried k and / clirj 
I promptly down,; ' . • ‘ . J
|  But we did not iftiss’ the 7 34  ̂ and in; 

time Paterson was reached/. 4 | |  ?||g|
I f l ' I ^ j p o a c ^ t P R p y x » ^
vĵ MwLfill's * b * p, 1 . d  ̂l? * k* 1 | p 1 ■*> ,-f |ss 
I i V^c were met hospitably^ by -plaincb 

men, | It, is very interesting to be escort« j 
. city ■' officials from th e , station to the 
;. gives you a sense of your own import 
I makes you feel like an aldefman or 
S;thing.,iiSo we |,marche<iplcm|l!u;^ 
/¿phalanx, the pimg, pung, pung of our r 
I .heels regular and measured, our faces , rij  ̂

r;#ini:front,;|i,; * § § § - g  
/  Elizabeth Flynn was' in pur cen tre^
, guised impromptu with a strange coat 'a g  
; Valien . hat. We thought we might get 1 

i l l  he, hall unnoticed, or if. she was» discoE 
k-drive through with a , sort of football 

wedge, and thus gain her triumphal 
But Princeton was not allowed to retail® 
dying wedge method in fqQtball, and | | |  
?,yere we in free speech. 'For we had, in j 

A0 /? cat truth, reckoned without our houts, A
i V i ' l i s l l  ;> 'The hosts were g substantial M t .of d4 

' < u e i and they were lined pp id martial,Iff 
S |  bottom of the steps api Institute j 

■■ nx. re-yfas also f a crpwd o f‘villagers pu; 
I ’̂ ’̂ ithe hall, We tried to appear nnconsdqt 

I ®  IS IIth e  situation, and/trfpped merrily up th e |f  
| ; v  /  ‘ At least, we started tq,' but v^;wcr& sud<;
•; ; , : v:«:.tartk:d horribly by a hand on the sho®

S  , of Elizabeth Flynn, and^a mocking.voic^i

1.. don't, Miss 11111®! I You |dm dt. enter|
■f va'it. yft ’V'.’' -. .f  ̂ vk  ̂ ( i  ̂ .‘Surprised'' chorus, A|;1 
i ’ f>v/hi5 thlv balk to-night,-;
■ knov, s t h e w o r d s  of--
m  = Captain ’ y  "{ t 4 ^ ( %  
1’of as i p  tv isliTh<*nt.i ’ ' I; 11 ? .
• v̂ pott'. enough to ;tell us the -
for^thte?”’ .as.keri Mary ApsthtV frigidly. : 
order^||s| to.v keep ' M iss' Flynn out ” ireplied: CapfeJnvTfaèfey,;Evety:!|| 'Fivniv’;JFyc u/: of JiOf ;h«U"bre/,? 1 •yon; mu s/thait:M|?.lyrip( :cannot?,CpterJ rnfr’-onr.'gu-lyhicb wV flave, hired NInquiredIjruere. /Flyim, J f|H §||p3i:

IS iiS itt : 
;  I V 
4W4l4 y a

Ip|||ynn made | a j alight ■ ’movement I for*

:>■ ¡ìli ib-eaTr^^ól^ayvtì^  ̂ prevent onk ' fn.to this UflU?** tame |  voice from’,theI mkKdnh youse can go in, but Miss Flynn {
'¡Englishf; <ame the relevant;

y I ask iwhy?^.. )iskrd* 'Henrietta Hod*l

iiautC;: fhem/i$y the'torders,” cam^lthei rei;
p  i|| /jrijVà'* ,gQri ?qI! lanmg f,J»sééh*my?du ty

* ■/' 1 foV i | > . . i .;.
(eivAa'your warrant 'A* ’ I j  1

iiSIS SMI on,. remark^-#free enough,

> 5tijy ' plwce, IgSftS  ' came the ‘telling

I f4:resttMtsf^Flyhh/.if a a id Mta/,Marlon ; 
¿hairman, : r, > \

ain’t  goin* to ¿»rrest her», Just 
ii'..irprtbh/f fPftftllp! replied the!

ng, ii'i.4? aoiud iiiiye:;her»* Jl?he _police of * 
HI pH|i|| \tttp MXivid;'»4th,"f?i3/pn forcibly,; 
1: e{ r’prlv  ̂t;c: h  i r  e/l-hM * X ’ U n ci; they,.; void d ;• 
ml from **b till gin ||;i H Xkp /art; !$stie h i ;

■ ■ PBM&lrf.i:: n I4;W
f j I % nlip/iiiik'HD.lri-’'- i fc;; ; :. ■■ •■■;

‘‘You ladies better," go in and have- your 
■'W ■'■/'•'i’s e'’.;v:! O f t O ' b s - c . - ^ . s J,,th

( taW Cdsre qf Miss Flynnv; She; and I be<̂ n ‘.to
gether before/* '

chivalry that you have/* ;kaid. M isp Rodman  ̂
sweetly, and we

The meeting 'wasS|ji||enthusiastic#one, dcr.‘' 
voted to the e^ploitatiori o f , the * principle of 
free speech and the bare statements of cruel Y; noJ the end!**’

ardors \
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P E T E R  A. JULEY, 
P H O T O G R A P H E R  OF 

FINE ARTS,,
No. 209 E. 2 3 r d  ST., M E W  'Y O R K ,



W i l l i a m  ' J a m s  w o r t h  „

l i i s s  Ida Proper 'dpp'v f
Monhegan Island
Maine ' • •

Dear K i s s  Proper:

Thank you so much for the gift of 
"pictures of France by’her Children”. I am 
sorry not to have acknowledged your gift soon
er, but we find ourselves quite pressed for 
time during the summer season.

den is in its glory and. 1 hope to be able to 
say hello to you soon.

R O C K L A N D , M A I N E

W e n d e l l  S .  H a d l o c k

July 1$, 1951

I imagine that your lovely flower gar-

Sincerely,



S U F F R A G E T T E S  HO LD  I N D E P E N D E N C E  D A Y  C E L E B R A T I O N  AT T H E  ST A T U E
(Photo ~by Underwood d  Underwood.)

OF L I B E R T Y , , M A R G A R E T  W Y C H E R L Y  SPE AKING.
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P A I N T I N G S
by IDA SED G W ICK  P R O P E R
Scenes In and Around Paris and N.ew York

on Exhibition in the Main Dining Room 
of the Mid-Town Association
FO R TY -SE VE N  E A S T  T W E N T Y -F IF T H  ST .

Beginning M onday, January T w enty-sixth

m m



t i t l e s

I Proper, after studying in the Art Schools,
II j  of N ew  York, completed her training in

Europe, visiting Munich and spending 
several years in Paris.

CL While in Paris, two themes particularly interested 
her. One was “life” or crowds of people; and 
other “light” in its various phases. The Luxem- 
burg Gardens were her favorite resort. lhere 
students, childrens, nursemaids, mothers and babies 
in morning light, noonday heat and the time of the 
long shadows, afforded endless subjects for pictures. 
Spring, summer and autumn always finds the 
Luxemburg crowded with life.

G T h e twilight hour, with the soft glimmer of early- 
lighted street lamps reflected m the Seme, and the 
happy, but weary, home-going crowds, also held 
her attention.

d .O n  returning to America, the same themes 
presented themselves, but with a difference, free
dom and the gay crowd life were to be found on 
the beaches of Coney Island and Watch Hill, 
rather than in the Parks, while the lights m the 
crowded streets and on the opposite shore ot the 
U . J 1 M  r\rboats and bridges, became the

1 35— Sketch for Decoration of Music Room
136—  Luxemburg Gardens—Thursday; Children s 

Holiday
137— Luxemburg Gardens—Noon; The Nurse

maids _
138— Luxemburg Gardens—Closing Hour
139— Luxemburg Gardens—Afternoon

From the Terrace140 — Luxemburg Gardens 
141 — Luxemburg Gardens—Mormng;The Green

Tub
] 4 2 — Luxemburg G ardens-T h e Old Boatman 
J 4 3 — Luxemburg Gardens Spring
14 4 — Night— Pont d'Alma
145—  Blue Twilight— Pont du Carrousel
1 4 6 — St. Cloud—The Bridge
147—  St. Cloud— Seine Boats
148— Spring Renovation
149—  Roses
j 5 0 — N ew  York Harbor— Twilight 
15 J — Fifth Avenue on a Rainy Night
152— Metropolitan Tower
153— Watch Hill Beach
154— 157— Sketches of Paris
1 5 8 -1 6 2 — Sketches at Noank, Conn.
103-1 7 3 —Sketches at Coney Island 
l 74— Sketch of Fifth Ave.
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■  174
Lilla Cabot Perry (1848-1933)
THIgpELLIST

Signedmilla Cabot PkrnÊ||u .r . 
n o n  canvas ̂
4 ^ b y  313A 115.6 by 8().7$pm.

$â|»00-35-M0
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□  173
Ida Sedgwick Proper (1876-1957)
t h e^ sherwomeS h

oil on canvas
36V4 in. -73.0 by 92.

Descended in thie-artist^familBto the p rS en t owner
,$.7,000-103)00
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□  156 .
William Merritt Chase (1849-1916)
A GRAY DAY

signed Wm. M. Chaff, l.r. also titled A (IMl Damrnthe 
a l i g n e d  by and inscribed 51 MM
10th St. on an fill label affixed to the r®ersljfi 
oil on panel
1 mk<ly ImMKgj. 44.5 by 45.1 cm.
Painted <BKMl.891
Chase painted numerous scenes in Central Parkland 
Prospect Park while living in Brooklyn in the late 
18801si ThefS works celebrated the natural beafl® 
o | |  thes®  special man-made land$M&&j familiar 
wbjegts .with which the public could easily|glenMy, At 
a lm e  when so many artists felt the compulsion to 
trafUl to Europe in seaffcfi of thelultimate. in 
picturesque inspiration, Chase was perfectlypontent 

explore the bounty provided by his beloved 
neighborhood parks. He maintained that “there Be 
charming bits inBfentral Park and Prospect Park, 
Brooklyn... Along the docks and wharves thejj: is 
every bit as good material as that on the banks of the 
¡¡thames, which thqB English arris« h^yii made" 
immortal.” In^the latfS nineteenth fcntury', parks 
Were increasingly popular with a newly prosperous 
leisu^£ class who frequented these gspots for 
recreation and social diversion. Chase’s fifandid, 
unsentimental portrayal of these everyday? 
surroundings and the people who '(• enj oyed them 
offers new level of sophistication for American 
genre painting. V̂y is typical of many of Chase’s park 
scenes, the artist presents us with® dramatically 
constructed landscape which maintains a |H re fu l 
balance between figurmstructure and surroundings. 
The broad fjifegground rap id l^ ^ t gracHully recedes 
to the p ic tu re  focal poinfifitapturing the eye and 
drawing it®resistibly into the lush green depths. The 
genteel form of the strolling woman and the building 
.behind her add visual and chromatic infere||j|while 
the two small doves to her right ^fintribute a subtle 
spark to* the composition. Red, brown and gralp^fer 
accents stand out against the predom inantly^^dant 
palette andKfr^V the eye systematically from one 
point in the picture plin&tcfganothe® Carefully 
placed^ finishing highlights imbue A Gray Day lip, the 
Park with a warmth that contradicts the painting?s 
title. Shell masterly touches are proof that Chase is in 
his absolute element and is |gitisfied with nothing 
short of the charm and possibilities his Ame|J|||n 
milieu.
Exhibited:
.New York, Society of American ArtiStjjf| Thirteenth 
Exhibition, 1891, no. 41

$100,000- ■ 0 ,0 0 0
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□  BUM
Ida Sedgwick Proper (1876-1957)
«^EMBOUR0':fcARDENaH
fflgned Proper, l.r. 
oil on canvas
2 Ife, 65 3 by 1003 cm.

Provenar^^S
Descended through the artist’s family to the present 
owner

$8,000-12,000
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Property of Various Owners 

□  154A
Ida Sedgwick Proper (1876-1957)
TWILIGHT (TOMBEE DE L | » I T :  LE PONT D’ALM

signed Proper* l.r. 
oil on canvas
32 by 39V4 in. 81.2 by 99.6 cm.
Provenance:
Descended through the artist’s family to the present 
owner

Exhibited:
Philadelphia, Pennsylvania Academy o f the Fine 
Arts, One Hundred and Seventh Annual Exhibition, 1912 
(as Twilight)

$8,000-12,000


