IDA SEDGWICK PROPER

From a passport dated September 13, 1926, one has the
following description of Ida Proper: Born Aususgte2if, 18576,
in Bonaparte, JTowa; height, 5 feet 4 inches; hair, black-gray;
eyes, black; occupation, artist.

, She was the daughter of a minister, Datus DeWitt Proper,
" D.D. Her middle name came from her grandmother, Mary Sedgwick,
of Stockbridge, Massachusetts. ‘

She attended Bethany College in Kansas, then moved to
Seattle with her family when she was about 17. There she
studied painting with Jessica Fiskin and worked as a Cataloguer
in the Public Library to earn money to realize her ambition to
study at the Art Students League in New York City.

With the determination and vigor which characterized Ida
Proper, she did reach New York and studied art there for %3 years.
Again she worked as a Cataloguer (in the Mechanics Library) to
support herself. Her talent and hard work earned a three-year
scholarship in Munich, Germany. From Munich she went to IPENLE
where she studied art for about 4 years. '

Her instructors included Chase, Twacktman, Volk, DuMond,
Beckwith, and Yohn in New York; Walter Thor, Obuist, and
Von Debochitz in Munich. In Paris she studied under Qollin,
Prinet, Caslaluchio, Steinlen, and Richard Miller. In an inter-
view she stated that she studied "most of all with Richard Miller,
of whose household I was also a part." A newspaper clipping
shows a portrait of her painted by Miller,

Shortly before World War I, Ida returned to the Tnited
States. When she arrived in New York aboard a French steamship
she made the front pége of the newspapers when she objected
strenuously to "a woman's effects" being "turned upside down"
by male customs inspectors. A newspaper clipping shows her




as a beautiful woman, fashionably dressed, with lovely dark
eyes. When reporters asked if she were a "suffragist," she
answered, '"No, but I am a feminist." However, she did become
active in the women's suffrage movement, and served as Art
Editor of "The Woman Voter," the journal of the suffrage world.
: In December 1914, Miss Proper and Miss Malvina Hoffman,

& sculptress, rented the first floor of a brownstone, private
residence at 7 East 37th Street, New York City, and converted
it into an exhibition room for their work. This received much
publicity. The headline over a half-page article in the New
York Evening Sun read "Suffragist Painter and Sculptor Strike
Out for Themselves as Exhibitors of Their Work." (Miss Hoffman
eventually became one of the foremost sculptors of the world.
She died July 10, 1966, at the age of 8l.) Miss Hoffman studied
under Auguste Rodin, and so apparently did Miss Proper, for in
one interview she mentioned that she had "profited from the
criticism of such masters as Rodin, Borglum, Blondell, and
Nanette Scudder."

When World War I broke out, Ida Proper was teaching at a
girl's school near Chambersburg, Pennsylvania. She returned to
New York jmmediately and entered Cooper's Union to study
Mechanical Drawing and Drafting--saying that, although she
couldn't go to war, she could take the place of a man who
could go. She applied to the New York Central Railroad for a
drafting job, and also to the U. S. government as either a
draftsman or cataloguer. Her application was accepted by the
railroad and she went to work there, but resigned a few weeks

later when the government offered her a position as Cataloguer

in the Ordnance Department. This proved to be an exciting and
demanding era of her life, as she was given a special assignment
to try to discover why guns were being shipped to troops in




France without matching ammunition, and likewise ammunition
without matching guns! With her ability for research, which
later led to a writing career, Miss Proper uncovered sabotage
and was instrumental in the seizure of a German master spy who
had in his possession plans for the sabotage of the American
continent.

Contrary to her initial 'belief, lda Proper did serye helr
country overseas. As one of the first 10 women sent to France
by the U, S. Army, she was attached to the Ordnance Department
at Tours, Exawmee~ Unaided, and in ill health, she compiled the
first Catalogue of U. 5., Ordnance--a testimony to her versatile
ability and fortitude. A photograph taken as she arrived in
Tours shows her in military uniform with "UUS" on the collar,
lookang gaunt and 111, She wrote a note, "And thisg is how il
looked when I landed in Tours quite exhausted by the 'flu'."
Although no woman was allowed officially to serve in the U. S.
Army at that time, she received the pay of a Captain.

After 10 months at Tours and the completion of her assign-

ment, Ida Proper went to Puerto Rico in an attempt to regain
her health. She spent 3 years there teaching Freehand and
Mechanical Drawing at the University of Puerto Rico in Mayaguez.

Upon her return to the United States, she worked as an
Occupational Therapist at Maywood Hospital in Chicago. Next
she became News Editor of Power Magazine, working under her
former commanding officer in France.

It was while working for Power Magazine that Miss Proper
vacationed at Monhegan Island, Maine, and apparently she decided
this would be her'refuge. She bought a small house there and
to it she moved all her paintings and the collection of art
objects she had accumulated during her extensive travels
throughout Europe, Africa, and the Caribbean islands.




Eventually, Miss Proper went to Monhegan Island to live.
There she devoted her time to writing. She wrote a number of
books, two of which were published. The first was "The Cradle
of New England," which was widely acclaimed for its painstaking
.research into pre-Columbian history as far back as the
‘Phoenicians. The second was titled "Our Elusive Willy--A Slice
of Concealed Elizabethan History." This book also was the
product of careful research, and was concerned mainly with the
life and origin of William Shakespeare. It was published in
195%, when Ida Proper was 80 years of age.

In addition to several one-man shows, Ida Proper's paintings
were exhibited in prominent galleries in Paris, New York,
Philadelphia, Minneapolis, and other cities. However, according
to a handwritten note found in her portfolio and attributed to
a near relative, "She did no important painting after the first
world war. She did many landscapes and flower paintings while
on Monhegan--but the war did something to her spirit.”

As a year-round resident of Monhegan Island off the stormy
coast of Maine, Ida Proper became noted for her flower garden;
During the summer tourist season, she served tea to select
groups--placing on each tea-tray a nosegay of flowers from her
garden. A snapshot of her taken in 1933 shows her as a
beautiful, white-haired woman standing behind a picket fence
at her home. In the background is her luxuriant flower garden
and her neat frame cottage almost covered by rambling rosebushes.

Horisome reason known only tosherself S idalProperistored
all her paintings in the attic of her house on Monhegan and

never showed them again. On June 7, 1957, she passed away at
the age of 84.
Someone who knew her well has recorded, "Her acquaintance

among the great minds of her day was very extensive, as she
was interesting and attractive even up to the time of her death."




Such an accolade anyone would be happy to receive. More than

this, Ida Proper's paintings stand on their own merit and will
be treasured for years to come.
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WILLIAM A. FARNSWORTH
ART MUSEUM AND LIBRARY MARIUS B. PELADEAU, Director

P.0. BOX 466 Telephone 207-596-6457
ROCKLAND, MAINE 04841

12 August 1983

Mr. Datus C. Proper
1914 North Johnson Street
Arlington, Virginia 22207

Dear Mr. Proper:

In response to your telephone call of this date, I am pleased to send you the
following and enclosed information regarding the material left at the Museum
by Mrs. John Sheddon, sister to Ida Proper.

First of all, an inventory of the material we have at the Museum. According to
our records, the material was left by Mrs. Sheddon in 1959. Since this was two
years after the death of Ida Proper, we assume that the material had been

left to her or even in her possession before Miss Proper's death. 1In 1961.

Mrs. Sheddon gave the Museum a painting by Ida Proper entitled "The Moore."
This is the only painting by Proper presently in our permanent collection.

In 1974 the Director of the Museum was in communication with Mrs. Sheddon's

son, a man named William S. Saum, who directed that the Museum send him gLl

the material on loan at that time. The Director made the arrangements, apparently,
and waited for Saum's approval, which never came. Further attempts to locate Mr.
Saum, made in 1979 and since then, have failed to reach him, but it is our
opinion that he or other heirs of Mrs. Sheddon are possibly the rightful

owners of the material. When the problem of the Estate of Datus E. Proper

arose, the attorney in charge was unable to prove satisfactorily to our

counsel that this line of the family is the same with which we are dealing.

Any information that would help us solve this question of ownership would

be most appreciated.

I enclose also a copy of the biography which is mentioned in the inventory, first
page, first item. None of the material in the inventory has been photographed,
nor do I have a photograph of '"The Moore."

I look forward to hearing from you, in the hopes of settling this matter.

incerely,

odmaniczky
Curator

CBP/c

copy to Mr. Edward B. Miller
Attorney at Law
Rockland, Maine
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Inventory of items left at Farnsworth Art Museum
by Mrs. John Sheddon

4 legal pages of handwritten biographical information on Ida Proper

1 charcoal drawing, It was a poker chip, signed lower center: Hanson(?)
Booth; gray mat, mounted on heavy paper board 23 i tf2d

1 charcoal and chalk sketch of young inan in hat carrying rectangular bag
over right shoulder: on dark gray paper, shect size, 191/8 = 12 18"

| charcoal and chalk sketch of young woman carrying parasol: on
light gray paper, sheet size, 19:1/8 = 12°1/81

charcoal and chalk sketch of priest in purple vestments: on dark gray paper,
cheet size: 8 3/8x9:3/3"

1 charcoal and chalk sketch of man on dark gray paper, sheet size, 191/8x 121/dl

1 charcoal and chalk sketch of Bishop in red and purple vestments on light
gray paper, sheet size, 19 1/8 x 12 1/4"

1 charcoal and chalk sketch of kneeling prelate, robed in red and white on light
gray paper, sheet size, 19 Wi o s

1 charcoal sketch of prelate in two positions, kneeling and seated on light gray
paper, sheet size, 19 /8 k12 18t

1 charcoal and chalk sketch of priest in black vestments; on light gray paper,
sheet size 19 1/8 x 12 1/8"

1 Chinese pen and watercolor on silk, mounted in white folder: sheet size,
la 7 /g xil3'l/2'; folder Size, dis/8 w23 1A

1 collage of five Chinese figures, painted in watercolor on five leaves and affixed
to gold and white paper; sheet gize, L4ix 21 7/8"

1 watercolor and punchwork on paper, of couple encircled by a garland of flowers and
a heart: sheet size, 6 7/8 x 8 3[4l

1 etching with aquatint of city street corner at night, with street light at lower left
and horse and cart at lower right; inscribed below image left: To Mrs. Ellen

Dawson signed below image r.: Ella Blackburn/July 1909; image, il s 0] 21
sheet, 13 1/2 x 16"

1 map, " Bostonian's Idea of the United States of America'', 6 1/2 x 8 3/4"

1 map, "' A New Yorker's Idea of the United States of America, | 993k 1238




Page two--Inventory of items left

at Farnsworth Art Museum by
Mrs. John Sheddoa

l copy of engraving, A View of the City of Boston the Capital of New England:
imapge, 6k 12 3/4", sheet, 11 1/2 x 15"

3 copies of a map of New England with an inset portrait of Captain John Smith,
sheet size, 11 1/2 x 14 1/2"

3 copies of AView of a stage and also of ye manner of Fishing for, Curing and
Drying Cod at Newfoundland; sheet size, 11 1/2 x 14 1/2"

a paper folder inscribed : Le(?)ta Hibard,on outside; containing i page of Chinese
characters with red printed stamps (12 1/2 x 10"") and | Chines watercolor with

red printed stamp (12 1/2 x 11""). The inside of folder forms mounting for both works
‘and the paper is marblized

1 drypoint of old woman: signed on plate: .. Blum/New York/1879 image,
73/8x47/8"; sheet: 13 1/2 x 10 3/4"

1 aquatint of woman and child walking up road toward house; inscribed below
image , left: To Mrs. Allen Dawson/ Affectionate Souvenir/EB/ (illegible)/
July 1909-; inscribed lower right: Ella Blackburn; image, 8 3/8 x 6 3/8",
sheet: 13 x 11"

1 etching, signed on plate, lower right: M. H. Wright '18; signed below image lower
right, Margarite H. Wright; image, 3 7/8 x 2 3/8", sheet, 6 1/2 x 5"

l etching of tree next to house, signed below imag e right: Frederic R. (?) Wright:
image, 5 7/16 x 7', sheet, 10 x 12"

1 etching of man in front of easel signed on plate, lower left: Louis Monzies: image,
7 1/4 x 6 14", sheet, 13 % 8 3/8"

l reproduction of bearded man wearing feathered hat and carrying sword: signed
lower left: Callotinet sc: 6 x 3 7/8" sheet, affixed to sheet measuring 8 5/8
%6 0 Al

1 etching with drypoint of rotund man wearing hat and holding two flasks;
inscribed on plate: A Merry Christmas from Anne E. G. Wright; image,
5:03/16 x5 sheet, 813/16:x 5 7/8"

1 etching of city view from harbor; image, 31/2 x 5 7/16'", sheet: 4 7/8 x 7"

l pencil and watercolor wash drawing of woman; sheet, 51/8 x 4", in mat, 8 /2 x5 /4]

1 etching Regal Lilies, by Warren P. Lombard/ 1933; image 8 x 6', sheet, 10 1/4 x 7"

l watercolor of man sitting on ground sheet, 9 1/16 x 5 3/8", framed by black
paper strips and mounted on brown paper board, 12 7/8 x 8 3/8"

| pen and gouache drawing of man on camel; sheet, 6 3/8 x 4 7/8'", framed by
black and brown paper strips and mounted on brown paper board, 13 5/8 x 8 5/8"




Page three --Inventory of items left
at parnsworth Art Museum by Mrs.
John Sheddon

1 map of Mediterranean Sea, approximately 16 x 29"

1 engraving of hunt scene; trimmed close to image, 3 7/8 x 51/2", mounted on
paper,: 5 1/2 x 6 7/8"

1 framed oil painting, untitled, signed lower right: Proper: scene of nannies in
a park; on canvas, 23 3/4 x 38 1/2"; framed, 29 x 44 1/2"

1 oil landscape with sailboat on water oil on canvas board: unframed,
1419 3/4"

1 loose frame, 16 x 20"

1 framed oil on panel, scene of four ladies seated unframed panel, 10 5/8 x 13 3/4"
framed, 11 5/8 x 15 1/2"

1 framed oil on panel of ladies in dark colors seated in row; signed lower left:
Proper:; unframed panel, 10 1/2 x 13 1/2"; framed, 12 x 15 1/4"

1 framed oil on canvas board of people around park pool, signed lower left:
Proper - 1910; unframed panel, 10 1/2 x 13 3/4", framed, 12 x 15 1/4"

1 framed oil on panel of two ladies wading in pool: signed lower left: Proper
unframed panel, 9 1/2 x 13"'; framed, 11 1/8 x 14 3/4"

1 framed portrait of man carrying package on head and 3 palm trees unframed
picture, 13 x 9 3/8": framed, 14 x 10 /2"

1 framed oil on canvas board of flowers in vase; framed, 131/2 x 17 1/2"

1 framed oil on panel (?) of vase with flowers matted and framed, with glass;
framed, 16 x 13"
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; Gold . al of : __cqﬁ;ylyagxa
Academy of the Fine. Arts, founded  in
1893 by the Jate John H. Converse, will be
= oF at the disposal of the Academy. It will be :
awarded, at the discretion of the Board of Directors, in Tecop- it ey
el e e Bl ] " nition of high achievement in their “profession, to American = * |
FREDERICK C. FRIESEKE, ~ GEORGE OEERCEUSIER Srancol Py Painters and Sculptors who may be exhibitors at the Academy
: : o e i pemn e : 2 T represented . in the ‘permangtif ‘fcoll‘ection,‘:or' who, for
" eminent services in the- cause of “art- or. to the Academy, - -
- have merited the distinction. ~ e

PARIS JURY

FLORENCE ESTE, & -

TR i, e

!

ST. LOUIS JURY L

: ; £ A The Temple :.[‘rust ?_Fundl,:_cxv"éated by»v the
e TRMELS FURD Tate Yoseph K. Temple, ‘yields an annual
-AND MEDAL. - . £
IZ s -~income of Elghtegn Hundred Dollars for
the purchase of works of American art at the discretion of the
= Directors of the Amdemy ax_:d for the issue of a gold medal by
_ the Painters’ Jury of Selection. The competition is open to all
* American Artists, et e 7 et

GUSTAV GOETSCH’, 5 FREDERICK OAKES SYLVESTER,

i Y A

DAWSON WATSON. -

CHICAGO JURY ELS B o _ o
; - - - The . Walter  Lippincott Prize ° of Three
, meiantns Hundred Dollars, with an 6ption on the
H. LEON ROECKER. ~~ | s i - part of the founder to purchase the painting -
e sl s - - chosen, will be awarded for the eighteenth
time. The conditions governing the award for this exhibitioxiy
are : that the picture selected shall be, all its qualities con-
_sidered, the best painting in oil by an Amerfican citizen,
and that Mr. Lippincott shall -have the option, for one week
after thé announcement of the award, of purchasing the
chosen painting at the price named by the Artist in the memo-
randum of entry. &= o o i : ;

ELEANOR R. COLBURN, . CHARLES W. DAHLGREN, ey : WALTER

5




smsnaAN endowed by sts Ehznbeth W : Roberts
92 will ths _year be: ‘available for the ‘ninth
nne The “medal wxll be awarded by the Painters’ jur)
of Select]on, for the best “landscape in the Exhlbmon, bnt
the Jury may thhhold the pnze if 1o its ]udgmem no work
- should ment it. ;

cox.n lumu,

. " The Mary Smlth Pnze of One Hundred
. bl i ?‘{”'f Dollars, founded by the late Russell _Smith,
e = ; * * will this year be awarded by the Exhibition

Comnmittee for the thirty-third time. According to the modified

~_terms, the prize will be awarded: to the Painter of thé

- best painting (not  excluding portraits) exhibiting at the -

Academy, painted by a resident woman Artist, for qualities
ranking as follows: 1st, Originality of Subject; 2d, Beauty

of Design or Drawing; 3d, Color and Effect; and, lastly,

Execution. = The Academy will have no claim on the paint-
ing. The same Artist may not receive the prize twice in
succession, nor more than twice in all.

‘The Carol H. Beck Gold Medal, fomidea by

CAROL H. BECK the Hon. James M. Beck, in memory of his
GOLD MEDAL.

. to the best portrait in oil in the Exhibition, and which has been
completed within three years of the opening of the Exhibition.

This medal will be awarded by the Painters’ Jury to an
Anmerican artist only and will not be awarded twice to the same
person. - It will be awarded annually at each- succeeding
Exhibition. f

sister, Carol H. Beck, who died on the fif- =
teenth day of October, 1908, will be awarded for the third time

o ’From 1884 unul 1890 the Temple Gold Medal -was nwarded et
- by the Directors.of the Acaderny to - Lhe best ﬁgure pxcture, Sl
- and the Temple lever Medal to the 'best landscape and marine.” *

In 1891 and 1892 ‘the medals were awarded by.the Juryof

* Selection and Hangmg Comumittee of. Artists to the best and
- second-best pictures, irrespective of ‘subject. ° From 1893 o, -
2 1899 two.Gold Medals were awarded annually. - For the years
. 1900 to 1910 one Gold Medal was _awarded, and for the o

present year one Gold Medal - e S s

- : s x884 George W Mavnard ;

TEMPLE GoLp 1885, Charles Sprague “Pearce.
MEDAL.. - - © 1887, Clifford Provost Grayson.:

g : - . 1888. Charles Stanley Reinhart.",
1889. “Anna Elizabeth Klumpke.
18g0. William Henry Howe,

-~ 1891: - Abbott H. Thayer. - ;
1892. Henry S. Bisbing, =~ : -
- 1894. “James A. McNeill Wlnstler
“1804. John S. Sargent. .
- 1895. Edmund C. Tarbell. -
"1895. John H. Twachtman. o
“1896: Gari Melchers. -
-- 1896. J. Humphreys ]ohnston
. -1897. George De Forest Brush. .
1897. ~John W. Alexander.
1898. Wilton Lockwood.
1898. -Edward F: Rook. °
1899.  Joseph De Camp.
1899. - Childe Hassam.




S Sie T T . N : : AWARDS OF THE . -
1900 secilia Brane 1y Tl i sl W ~ WALTER LIPPINCOTT PRIZE
1901. - William M. Chase. .-~ . e . : ’ i » w g
1902.  Winslow Homer. - - Sk ok

lggs. S W.Ou}ll?dﬁeld. sy " e« Founded in 1894 by Walter Llppmcott Esq ST
1904. Thomas Eakips. ] = : 1894. William Sergeant Kendall._ Ft
1905.- J. Alden Weir. ; - o 1895. Edmund C. Tarbell. - - <

1906. Eugene Paul Ul]mau oA 2o Jand A 5 1896. William L. Pickaell. - :

1907. Willard L. Metcalf. i N R 7 - - 1897. Albert Herter.

1908. Frank W. Benson. i : e Y 1898.  James Jebusa Shannon.

1909. Frederic P. Vinton.- - i - - 189g9. John W, Alexander

1910. Howard Gardiner Cushing. o : B 19oo. Henry O. Tanner. .

1911. Richard E. Miller. ; : R o : -1901. Charles H. Davis.

- : . : 1902. Walter MacEwen. - .
TEMPLE SILVER 1883, William Thomas Trego. il Pl 1903. Frank W. Benson.
MEDAL. ~ 1884. Thomas Hill. : T R . " 1904. Mary Cassatt. E

-1885. William T. Rxchards. ey S . e e : . 1905. - Alexander Stirling Calder.
R 1887. Alexander Harrison. . = : : : T. W. Dewing.

e 1905.
1888. Howard Russell Butler. g St S 1332. Childe Hassam.
1889. Arthur Parton. 5 e i 1907. Marion Powers.
1890. Edward L. Simmons. 1908. James R. Hopkins.
1891. Kenyon Cox. S : : . ; 1909. Thomas P. Anshutz. .
1892. George Inness. i 3 E 3 i _ - 7 1910._-]. Alden Weir. 508

' 5 I9IT... Daniel Garbe:
AWARDS OF THE ACADEMY" S : o e
GOLD MEDAL COES HONORIv o o el [t = el AWARDS OI‘ THE

R et e e L R e e ’ 'MARY SMITH PRIZE: .
Founded i in 1893 by the late ]ohh 150, Converse, of the ,»Boér'd i 30 = v / [ h :
of Directors of the Academy R e e e e Founded in 187gsby t:e late Russell Smlth m memory of his -
3 1893. - D.- R;dgv»ay nght = daughter Mary 1%179 ‘Susan H. MacDowell GRS

1894. Alexander Harrison. i 1880. - Catharine A. Janvier., - o

1895. William M. Chase. 1881. " Emily Sartain. - . "

1896. Winslow Homer. 1882.. Mary K. Trotter."

1898. Edwin A. Abbey. ; ly Sartai

1898. . Cecilia Beaux. . :ggi : E:;nc‘ny aHofme

1899. ._ Charles Grafly. :

Cecilia B
1901. Henry J. Thouron. _ 188s. ecilia Beaux.

887. Cecilia Beaux. - -~ - .
1902. James A. McNeill Whistler. :ggg Eliu&meF. Bonsall. -
1903. John S. Sargent.

1889. Elizabeth W. Roberts. . .-
1904. John W. Alexander. S8cod a1 By Stepbens. -
1905. William T. Richards. ¢ S e 4 : 1891. ~ Cecilia Beaux. ... .
1905. Violet Oakley. - S e b : ., 1892. Cecilia Beaux.’
1906. Horatio Walker. =~ - . i > 2 e - " 1894. Maria L. Kirk.
1907. Edward W. Redfield. - . = = - e e S ol E R
1908. Edmund C. Tarbell. z = T s > : % e ;
1909. Thomas P. Anshutz.-

R

e S P g o e
fin iy {9 e




1895.  Gabrielle D! Clements.
1896. Elizabeth H. Watson.
1397. ‘Elizabeth F. Bonsall.
1898. Caroline Peart.

189g. Carol H. Beck.

1900. Mary F. R. Clay.

1901. Janet Wheeler.

1902. Elinor Earle. e
1903. Jessie Willcox Smith.
1904. Lillian M. Genth.

1905. Elizabeth Shippen Green.
1906. Alice Mumford,

1907. Mary Smyth Perkins. :
1908. Elizabeth Sparhawk-Jones.
1909. Martha Walter.

1910. Alice Mumford Roberts.
1911.  Alice Kent Stoddard.

'/e.-.vr' Corrvaap &1 itz

felt

-

Novlh
Transepl™

Rollinda

AWARDS OF THE
JENNIE SESNAN GOLD MEDAL

»

Founded in 1902 by Miss Elizabeth W. Roberts.
1903. W. Elmer Schofield.
1904. Cotin C. Cooper.
1905. Edward W. Redfield.
1906. Albert L. Groll. ~
1907. Ernest Lawson.

1908. Everett L. Warner. -
1909. Theodore Wendel.
1910. Childe Hassam. s
1911. Joseph T. Pearson, Jr.

AWARDS OF THE -
CAROL H. BECK GOLD MEDAL
3 > 5
Founded in 1908 by the Hon. James M. Beck. -

k 1909. John S. Sargent.
1910. Adolphe Borie. é e : ; e
1911. Edmund C. Tarbell. : ; S S S T
: ' PLAN OF THE ACADEMY GALLERIES. .~

Fasl™ Corridor

4

THE 106TH ANNUAL EXHIBITION OCCUPIES THE ENTIRE -




1TAT i TAT | /
PAINTINGS IN OIL. ) PAINTINGS IN OIL.

HENRY .S. HUBBELL. MILDRED G. BURRAGE.

The Departure.
210 e p 220 Breton Woman.

CHARLOTTE B. COMAN.
211 The Passing of Winter. : ANIGERUGGLES,

221 The Jade.Beads.

CHARLES HOPKINSON. : 7
212 Portrait. FERNAND LUNGREN.
Lent by Mrs. J. B. Moors. : 222 Above Timber Line: A Snow Squall in the
: High Sierras.

JONAS LIE. Sl
213 The Harbor in Winter. . M. BRADISH TITCOMB.

223 In Summertime.

COLIN CAMPBELL COOPER.
214 On the Rhine.

BETI IR SRS

D. PUTNAM BRINLEY 224 The Awakening of the Day.

215 August Moonlight.

: WILLIAM RITSCHEL.
NINA B. WARD. 225 Lofoten Fisherman: Midnight Sun Effect.

216 Portrait.

IDA SEDGWICK PROPER.
GRETCHEN W. ROGERS, i 226 Roses.

217 Five O’clock.

HOWARD GILES. : ) - CATHERINE W. WATKINS.
218 The Torrent. 227 An Old Street in"Normandy.

ROBERT REID. : ALEXANDER BOWER.
219 The Midsummer Brook. e 228 The Top of the Palisades. *

28 29




OLGA POPOFF.

84a Head of an Old Breton.

EDITH WOODMAN BURROUGHS.
841 Bronze Portrait of John Bigelow.
842 Portrait Group.

HANS SCHULER.
843 Portrait Bust.

THEODORE SPICER-SIMSON.
844 Dr. Moncure D. Conway.

COURTENAY POLLOCK.
845 P. A. B:Widener.

HERMON A. MACNEIL.
846 Bust of John Burroughs.

LOUIS MILIONE.
847 Miss Florence Yerger.

ENID YANDELL.
848 The Water and the Flowers.
( Placed in Gallery F.)

THERE ARE IN THE EXHIBITION 375
PAINTINGS AND 148 EXHIBITS OF SCULP-
TURE. 303 ARTISTS ARE REPRESENTED.
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Windsor,
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518 West Fiity-seventh Street, New York City,
- 133, 171.

MacNeil, Carol Brocoks,

679 Northern Boulevard, College Point, New

York, 721, 761, 769, 773.

MacNeil, Hermon A., :
College Point, L. 1., New York, 756, 758, 786,
846.

Macrum, George H.,
65 West Sixty-ninth Street, New York City, 168.

Mars, Ethel,

1516 South Sixth Street, Springfield, Illinois,

166.

Meakin, L. H.,

Art Museum, Eden Park, Cincinnati, 336, 576.
Menzler-Dressler, Bertha,

7 Studio Building, Chicago, 6o.
Metcalf, Willard L.,

33 West Sixty-seventh Street, New York City,

i 334, 402.
Milione, Louis,
121 South _Twenty-fourth Street, Philadelphia,

793, 847.
Mlller ‘Richard E., "
§ 14 rue Bonssonade Paris§3o7, 313 ;

Milne, David B.,
: 8 East Forty-second Street, New York City, 102.

Molarsky, Morris,

1520 Chestnut Street, Philadelphia,. 249, 455.
Murphy, Hermann Dudley,

Winchester, Massachusetts, 25, 552.

8o

"\e“'\ -first Street, Philadelphia, 749.

&k New York Cu\ 56.

, New York City,
603.

Nankivell, Frank A., . ; :
so W a:nmn“ton Square South, New York City,
29, 169.
Newman, Carl
Beth d}r°s Pennsylvania, 318 320.
Nichols, Hobart, -
Tuckahoe, New York, 326.
Noble, John,
g rue Falguiére, Paris, 510, 513, 618.
Nourse, Elizabeth,
8o rue d’Assas, Paris, 104, 132.
Noyes, George L.,
354 BO\l\fO"l Street, Boston, 139, 140, 145, 408.

Oberteufier, George,
17 rue Deldmbre, Paris, 633.

Paddock, Willard D.,

82 Grove Street New York City, 764, 798.
Page, Marie Danforth,

128 Marlboro Street Boston, 237. ~

Palmer, Walter L.,
5 Lafay ette Street Albany, New York,.605

: Pancoast Morris Hall,

Fort \\’ashmgton, Pennsylvania, 136.
Parker, Lawton,

7 Passage Stanislas, Paris, 247, 468.
Parrish, Maxfield, :

Windsor, Vermont, 353, 355.

Parshall, DeWitt,
Camegxe Hall, New York Clt) 55, 149, 5:9.

81




INDEX

’arsons, Edith Barnetto,
204 West Thirteenth Street,) New Yor L
736, .'3'
Paulus, Francis Peter,
308 Vinewood Avenue, Detroit, 608S.
Paxton, Elizabeth,
43 Elmwood Street, Newton, Mussachusetts,

Paxton, Wiiliam M.
Fenway btudlos Boston, 14, 135,
Pearson, jr., floseph e
5139 Wayne Avenue,Germantown, Philadelphia,
65, 203, 250, 316, 354.
Perry, R. Hinton,
51 West Tenth Street, New York City, S13.
Pevraud, F. €.,
1022 Fme Art Buxlamq, Chicago, 164.
Philbin, Clara,
2126 Auburn Avenue, Cincinnau, 716.
Polasek, Albin,
American Academy in Rome, Rome, Italy, 772.
Pollock, Courtnay,
*“The Schuyler,” 59 West Forty-fifth Street,
9 New York City, 845.
Poore, Henry R.,
45 Rldge Street, Orange, N. J.,
Popoft, Olga,
129 Boulevard Raspail, Paris, 840.
Potthast, Edward H.,
222 West Fntymnth Street, New York City, 231.

Pratt, Bela L.,
4Harcourt Street, Boston, 731, 770 824
Preston, James,
22 West Ninth Street, New York City, 28, 473,
476.
Preston May Wilson,
22 West Ninth Street, New York City, 463.

82

Proper, Ida Sedgwick,
-2 Tue Notre Dame des Ch: amps, Paris, 18, 226.
A oS S R
Quinn, Edmond, T.
126 West Twenty-third Street, New York City,
! 760.
Raditz, Lazar,
743 North Twenty-sixth Street, Philadelphia,
It e
Recchia, Richard H.,
5 St. Botolph Studios, Boston, 747, 752, 792.
Redfield, Edward W.,
Centre Bridge, Bucks County, Pennsylvania,
12811 317
Redmond, John J.,
58 West Fifty-seventh Street, New York City,
628.
Reid, Robert,
142 East Thirty-third Street, New York City,
219, 407.
Reuterdahl, Henry,
Weehawken, New Jersey, 73.
Richardson, Margaret F.,
739 Boylston Street Boston, 521.
Richardson, Mary C.,
450 Fifth Avenue New York City, 146.
Ritschel, William,
253 West Fort\ second Street, New York City,
225.
Rittenberg, Henry R
S.E. Cor. 1oth and Walnut Streets, Philadel-
- phia, 7.
Roberts, Alice Mumford,
324 South Seventh Street, Phx)adelphla, 23
Roberts, Elizabeth W.,
Concord, 1assachusetts, 202, 204.
83 :




'.A.RTISTIG GORRESPONDENGE
coupunss DE JOURNAUX ’
30e ANNEE

_E BONNEAU & FILS _

DIRECTEURS, Créateurs du Systéme

_]?_A.____;B_:_I_§ .88, ﬁue ;E’ont'ame 88 PA.RIS

Corraspondants ROME, BRUXELLES NFW-YORK

L

‘ S, - Numéro%"
- Coupure g:c{rdile du Journal ld.A4L&

vEn;daie‘ du

:{'f‘jf’Sl;gné par M. j @, s 4
’ .‘;Adresse du Journ&‘l/ /ﬁf /\ /é
Concernant lFxposztzon de

he %m\ow L\ W 1?10

% Lu.-gé;ﬁbaa'fg, de Mme Ida.
’T’roper dont le personnage n’est pas“‘
- & son plan, mais dont le paysage est

1
{

| délicat de ton et montre une bonne\
(
| smence des couleurs.

i

AVIS — Les recouvrements sont eﬁectues par la Poste suiyant .
g aVIS :

G ‘L'on est prié dlndlquer le mode de palement que
' T'on préfere. - ‘ : ; N o &
‘ I abonnement est “indéfini ‘et né '-\‘_,ceSSej q’u'aprés;;

av1s adresse a Tagence: it S o : e




_OF MLLE. ANDRE BY 0. . WARSHAWSK

S & e > 5. - T, % F; > % & Sy i
THE QTRES iand she spea.ks her mmd Very fr ank! : ; : ‘ : X : Sl (mc-e a Bane, but Now a mcbsm" ta thc >
5 Py { before her titled pupil and. Croiselics on : : : - : . iz | Beenoy ‘Amiable Mr, Phlimsteek.. Lo
T e the deceit of men in general and herdover SRR S S e - ’ o osition, sa.ld NE H BG;H&S 70 .
B s 0 particular. When the Baron returns. ; p ) > 7 : Stated as a goner: pIoposing 'tron I" Lf!‘
BY REVIVALS suc ddonly in the midst of the txrade Lolog, /e, ; g I Mr. Phlimstack, “I don’t liko 2 B ”h. S =
ITE PLAYS. Yo shield ber rival furns ‘ i pipe. T have always regardedam ran who e
. o ios o explains ‘that that is the W"V : : lsmoked & renk, evil smelling pipe as an |~y Portraits From
7 - of Jealousy should be played. S e | lenomy of society. But ths wind that blows Three Siwiss Lar
nself a Fine Actor | -~ The explanation is accepted by alif e hen ',‘."') 2 S ",'\“,;,ah tho sailor, and often ;
: Wells” Does Not concomed and Lolofle is cc'nphmc,xc;d on 4 e i rools ashore spesas
Audience—Rejane mgcmohs bit of st : i

e
~A " Paris I}&Xl(,‘&

/ L 1 : lif we will but wait what had once secmed |
n'sv.er i8, “To look ds if you are in a 5 L lanamiction ay evolveitself into a 1)10=§-'
temper. when you are req lly calmito |- g P | ling. Tt may be so even with @ strong|

»ear perfectly happy whi : : S e : 2% By
Im:ze. tr;)at is 1,?1‘9 s(exg}y el a’na i art.” i '
..yme wasg very fine as LO otie, thoug

P -

viirs




Bouci-
William |
r, were
ceeded
Parrott,
>ndon’s

‘Pva‘lit”

aust say
:+in her
‘ly older.

her ap-|

heatrical
; that she
=cks -ago
sh_actor

worn.-in
:cessarily
2 seemed,
was cer-
o nearly
wrtistic.
wudiences
- becauss
has been
i London
rid,” ‘and

ie “danse |

e of the
extreme.
ced to see
sichorean
.d Polaire

france is
3 first of
pearinan
. toreceive’
“he Hippo-
was! “Eo;
Monday:!
23 from

o7 e
- William |+

Zaroness |

enes for
tried to
¢ enters
his walk
.. and. to
struction

‘he room
=t lover
o an or-
Saroness

-walls are panell

A BLUeW ALK, and 111 E e Eall%ry
entrance there is an electric elevator
g to the-balcony and gallery floor

well ag to the offf above.
The parquet” floor contains 326 seats,
the balcony 175 and the gallery 150, There

are four boxes on each of the proscenium !

opening. The. interior decorations are

in the Louis XVI. style, the proscenium }
frame being ornamented in plaster re-}

lief work. ' On each side of the boxes ars
full length Tonic pilasters supporting an
entablature ‘and pediment, the latter
containing glaster'relief ornaments. - The
ceiling of t

over & latticed” background, <Al 'the
panelled and enclosed silk taps

estry.

The color scheme is old rose with an-|
tique gold bronze decorations. . The drop |

curtain, all the draperies, the-seat up-
holstering and the' carpets are in old rose
tones harmonizing with the silk tapestry

-wall: panéls,” In addition to the main
entrance there will ' be fourteen. exits for|

_public use leading to the side ‘courts and-
the street, which, considering the small
seating capagity of the house, makes it
unusually safe. 2 AR

.The néw City Theatre on Fourteenth
street opposite Irving ‘Place is said to be

the largest in the city. The Academy |
of Music soon -‘becomes a moving picture |-

house; and with its. frequent changes: of

bill the new playhouse will probably at-|
{tract many of the Acadgmx’s _present

patrons. B

In architecture the buildi'rig-is" F; rehéh 1

Renaissance.. Theimain entrance on Four-
-teenth street ista vaulted dome about
‘twenty-five. feet’ in height. with arches
.and: lunettas and elahoraté frescoes in
the panelling. . The lobby is'.25 - feet
square and .opens  on-a foyer hall of
the’ same ‘width? This approach; about
fifty feet in length, is wainscoted and pan-
elled in marble 3 S L

‘The mural treatment is marble wainscote
with: damask tavestry above.’ The'ceil=

ing under, the balcony i decorated in: fig~|
ur

e work, flowers and tracery, the stair
rails'are orramented bronze and the seats

i ‘are mahogany with leather upholstery.
with herl
‘f'a scene from the Jardin de Versgailles.

* Thepicture ‘on the curtain represents

‘This is encased in a gold leaf frame of
ornamented. plaster several feet in ‘depth.
Flaring out from this frame are the box
fronts, sixteen on each side. -These are

hung with draperies. - The. arch is dee- |

orated'by ‘a.mural painting representing
History, Music, Att and Literature.. The
color ‘scheme of. the“auditorium is rose
live/ green, with ceiling in lighter
‘of rose and brightened up by gold

eaf. The seating capacity is 2,500,

Tha i cap )

our fortunes_at the ever fascinating game
of. roulette "at Monte Carlo: occasionally
flies from the skilful®roupier’s hand, though
‘not often. The other’afternoon it slipped
from its manipulator’s  fingers and found
its way into ‘an Englishman’s coat pocket:
So impressed:was the Englishman that he

‘| promptly lost'a couple of hundred pounds!

*'But thae litfle ball once found a far stranger.
destination than that. Escaping from the
croupier’s-hand it flew ‘straight into the.
mouth of a German onlooker and he was so
fmpr egl that he promptly swallowed /

e auditerium is enriched by ! -
ornamental plaster béams and a panelled }.
{eove ‘having fruit garlands and zvrea.ths
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OF NEW YORK
NEW YORK CITY

AT

HELEN WATSON PHELPS
ACETHEA HILL PLATT

IDA S. PROPER

FLORENCE FRANCIS SNELL
MARTHA WALTER

ELEANOR ABBOTT WINSLOW

R
.

TO 6 P. M, EXCEPT ON

Bt s S e A

FROM

LL CLUB
FIFTH STREET

EAST 37TH
FROM DECEM-

o
MONDAYS AND TUESDAYS

RT COOPER

RHODA HOLMES NICHOLLS
CLARA WEAVER PARRISH
INCLUSIVE,

SUNDAYS ,FROM 10 A. M.
AT 8

108 WEST FIFTY-
IDA SEDGWICK PROPER

INVITES YOU TO VIEW A
BER 16TH TO DECEMBER

COLLECTION OF PAINT-
31sT,

RUTH PAYNE BURGESS
CHARLOTTE B. COMAN
JOSEPHINE WOOD COLBY
EMMA LAMF

INGS,

10 A.M. TO 6 P. M.

FEBRUARY 6tu .TO FEBRUARY 18TH
STREET.

"THE MACDOWE

> : <
S el s M it
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/Art and Artists.’ {
=

Jda Sedgwick Proper holds a mod-|
est display of work more or less re-|
cent, at.8. Last Thirty-seventh streot, |
i where perhaps‘twent)'-ﬁve canvases |
may be scen, of themes taken in Paris,
in this city and hereabouts.” A ‘pupil of!
(the' Paris schools, Miss Proper has A
| strong feeling for decorative color audi
|a1'rnngomont, several of the works hercl'
i being in such  a vein, notably two
' schemes for the embellishment of a:
music room, where dainty figures recail
the formality and grace of the French,
court of the time of the Louis. One.
large comjposition represents. the porch !
of a hotel in the upper part. of this
city overlooking the river where four
figures are at a table dining. The
women are garbed in the fashion of the
hour; the lights on the opposite shore
twinkle and are reflected in the water.
{f'l‘h(ere‘ are some interesting nudes, and®
{scenes at Coney Island as well, « A few.
imemories of the gardens of the Luxem- .
‘bourg in Paris sparkle with color, and
there is a seriouSly'considered portrait
of Mrs. Hebard in black. Another
eanvaRLiSE of o wetlindy Mending __a.
. Glove,” of delicate tones, Wwhile a view
Lof the Trocadero Bridge in Paris i
cleverly presented. The work 'may be
seen for the rest of this month,. Scat-
tered about the room are some pieces;
of sculpture by Miss Malvina Hoffman:
| of “great, charm and invention. Therc|
S reproduction #of the -two-figure
group this artist has at the present ex-
hibition of the National Academy, &
 “Bacchanale,” delighffully conceived
and rendered, and® there is likewise.a |
ffountain of no’ little originality, thej
work of a most artistic “eraftswoman
who we are certain will be heard from
% the near future. ; i
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I ‘No  Comstock
;t on the cover design of T'he: Woman |
Voter.- The art edithr is Ida S. Proper,
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perienge in mural deco a.tion hs,s, at
last been established m.,New York
: ystem has Worked satisfacéoxuv

for: advanced pu ils, and tor two vears

past the Nationa. Sculptors Soclety has

used 'the same system’ ,wi!;h “excellent

results, but up.to the present time there

has beén no pl:lce for- the mstructxon of

art - students who have finished their ¢

ordinary. school ' course and - attained |
facility in the drawing of the figure, and :
who desire. to- obtain- “famjliarity ijth

the specxal problems of mura,l pamting

and the allied arts used in decoration,

such as stained glass, 'wood carvmg,

polychrome sculpture, &c,

Only a limited number o students will
be accepted, -and ‘these will be emplpyed
on decorative work of practical wtility.
Money. prizes will be given for the best
designs submitted at concours to be
held at stated intervals during the year.
The atelier will: be under the “manage-
ment of William Laurel Harris, Arthur
Crisp, Katherine - S. Dreier
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: o8t ecourn
,don t think that: wge;;zsst

tical a
f : ‘l’ld 8. 1iitile mOI‘e D

edgwick j_Proper ‘
Front 'nto 'a:chture"GalIeryw—Why Not Use Recreatlon Plers"

T will \confess that we both read over |

‘Jer and most ot all wtth Alexander ’Vm-
our’/ press : notices. many, many times |

lery q: whose: househald I''was also a
part.” Most of ‘the American pajnters before we dared venture forth! =
in Paris go to’ Givemy for’ their sum- " ‘One‘ of ‘my’ ‘pet ideas, you know, is |
mer: pa.!ntlng Tt's a very jouy, tnendly;to ge our empty: recreation piers for
‘!'lg‘ht OUt 101" yourself hire a big colony,,known sometimes as the:/Gi-|‘exhibition 'rooms during : the ' winter |!
nvite your own clien- yerny group—it was my good . fortune 10 | monthg—there’s ‘nothing = to ' interfere
" ‘. | be there a good part of two seasons. ' /| with Your 'light and you get around all: &
.“That little picture there? No-“that's { that endless discussion  about taking
not’ ‘Aix’ les Baines or: Scheviningen—{ up .park room. Isnt ‘that 8 perfectly
that's:, Coney Island!’  It’s -the ‘most} slmple solution?? ... Y :
beautiful pla,ce in‘the world—don t you | " You think it a splendid plan and you‘
know that?  We have quite the ﬁnest want to stay to discuss its. possxbihties :
scenes for art. rlght here.in our own city | some more, but yo'u see that your chat-
—there in' the caner, that 'picture of | ter interferes with the progress of those
Brooklyn Bridge seen across ‘the New | Chrisimas presents.: So you depart. !
York harbor—isn’t that every bit as col- “As you go out just look at the plec-
orful, as attractive, as the bridge across ture of “Five o 'Clock Tea in thre Park.”

are a ouﬂragette artlst

& end upon the good graces |

of gn ag 1t a gallery owner. to' get
your wares before ‘the public, but Nou

g.n ‘Mias Ma.lvina. Hofrman ha,ve
X -8 a, sculptress of no

,,»a, bxonze etatue,‘ “Ies Baccha-
T Whlch ‘has exclted considerable
Her lttre

" wariaty, even when they are turned into

‘bather i
?ustr&t on; is . standing‘ on a pond lily
sneath ‘a steady trickle of water In
-one corner of the exhibition room at 7
East Thirty-seventh street, against a
background of Christmas greens. AsS
_private houses of the brownstone

studios with plate glass fronts, are not
used to harboring ‘fountains in thelr
first floor Dbest, there was considerable
- complaint from below for a while, but a |
L suffragette,- .undaunted, can manage even
. plumber, . end so “La Fileuse” con-
inues ts shiver in the wet.

i Mjss Hoffman does not call herself the |
-pupil of any one artist, because she has
rgtudled and worked in many studios
“where she has profited from the criti- |:
‘‘cisms of such masters as Rodin, Bor-
- glum, Blondell and Nanette Scudder. i
‘Miss I’roptr is known to tfh«ietsujffrage g
F1d as the art editor of lts ourna:
71‘:?9 woman Voter. Though equal
ng}*t'w are one of the favorite ta.rgets

{ for the cnrtoomsxs shafts-~"the canse’™

the Seine in those other: pictures?”’:

If you comment upon. her cleverness
in turning an ordinary room, at short
notice, ‘Into- an "exhibition hall with
good lighting and all the other perqui-

sites, she will tell you that it/ was the’

simplest thing in the world to think of

That was, exhibited in the 1\Tew Salon in{,

Paris last year.” '
One looked and then one stayed a rew
minutes longer to take another.look and

then another minute more for one last|

look. And then, reluctantly one went

home.

Counts but few artlsts in its own rank

s

who are able to retallate with the ;brush,
Miss Proper is the prime defenda}nt

But ‘suffrage is by no means hér only

‘subJect. As soon as you step into the ¢ :
0o | lined with "her pictures you be- [k
come aware of its forelgn atmosphere. A

Saye for the plcture of Union §
the night of thesuffrage pa,rzzuie,q vlwlz?:he
ts orange lantems and its yellow ban-
ners, another of .the Hudson and the
far, _Jgrsey ghore’ as seen through the
indow. of . 'the Claremont behind
roup of testive diners, the pletures de-

ict, 'principally, scenes of Paris and|’

pndon '“The Road to Nemours'” shows

“Joggity cart and a trundly horse mak- |

dng their way down a sunny, sandy road

ot
11.-A,;g A ofimimm e

for this and an " mmre

1 chat ‘to. ﬁnd

urse

‘Castolucchio, wiﬁn Colltn, Primet, Stetn-|

t(; /Fontainebleau. There are canal boats ||




colution) and of

tha St i
Lot linh vy 5, 0t
8 1y
“Hany; heads
tionH.
Clity Offfetals Invited,
Ahiundred eity officialy were invited
to he present at the ceremany ol Peds
Tsland, and Miss  Jane Addams,;
arrived from Rurope, was asked Lo
be the guest of honor,  Invi ations wers
i\t 1o fhe various yacht clubg of
asking them to take part in the
bration « and end  boats  d rated
with the suffrage colorg, :
[Leaving: the wnd after the readi
the appealy the suffrage party wi
d’ up. the North River. to |
where It digembaricad and
Ceeeded to Rivel e iriy just back ol
Qlaremont, to attend @ mass 1 ling, at
which Mys, Catt spalke, M Lhe
gled Banner ' wag sung by

Misg: May
and Wyeher

yolagain

Thig wag
Btrntions " alot
they ended |
umbus, Girele with a 30
reading of (the appeal.. In 3 pProg
gion was' the Liiberty float drawn
four wlite § bearing the Guoddes
of [iberty (Migs: Wycherly) and her
tendarits: o] on al lastmas

1 ITicks,» Leila
o Calllata < dwar O Weill,
abeth razer, T, Seaman,

John A\Villiams, o Mj lice Read,
Margaret Owen, Miss Anita Hunt,
Aumes Felton, Miss Janet Soudider,
Theodova Bean, and Miss Marjorie
ton Cooke, “ At the e ch
marehed a woman in:white with u
branch, “hey W » fou volaen seulp
tars,. of the el 1ol the
women on the Liberty Chaci was doned
by Miss Janet Scudder, thi sculplor,

Mrs., Norman de R, \Whitehouge as)
CGirand Marshal led the parade, and afs
ter. her camg the standing commmittes
and the officers of the Waoinan Suffrage)
Yarty, | Following were the women of
the party by Agsembly  Distriits, and
then the Liberty Bloat, Iollowing
aharlot were the German, renah,
dinavian, and Bohemian cormnitie
(8} party, . Mrs, James L Laidlaw,

irman of  Manhattan . Dorough oy
the  Woman Suffrage Party,, was. In|
charge of the arrangement of that Gon-y
tingent, © Blach marcher eurricd over hel
shoulder a lantern and wore i and
the emhlem of her party.

The Reception Commitice,
Marshals “assisting  Mrs, Whitehouse |
were: Miss ¥mily Hooper, Marshal Gene
eral; Mrs, Frank Stratton,
shal for the Woman Suff
Mrs. Alice Burke, Grand
of Claremont; Mrs, B, I,
shal on West Claremont;
Yhorburn,  Mavshal ' for i
3 eenth Asgembly Digtricts;

v Lawson, Marshal for the
enteenth. to Thivty-first, Assembly
tricts) Myus: aitiahen.s It
enteenth Agsembly Digtrict
mie Trogt, Assi nt, Mars
Glerman . committee;  Mrg
Bhepherd, Grand Marshal i
npn - eommittee; Miss - Lavinia
Gieneral Marshal for the Southern
trict Mrs,  f.eonora 'Hanna
thie party bhanoer,

tieceiving - the g
bound  for Hedloe's
sentatives of the diff , organis
forming the Ewmpire Btalp Cpmpal
Committee: and  the members  of  the
fuhlicity  Couneil,  Mys. Cat and i the
different residents Mrs, ¢ Rayi
Brown, Y of 'the New

iate Woman Suffrage I’

igted by Mrs. Jtobhert £

sie ' HLGAChIld

i Marvion . May., My,
iffany, Pregident @ of  the
L.eagne, W aided by  ©Miss
Charles  Darn
Miller . and 1
Miss Mati
Chalrman of the Warman Saffrayge
]

Tarty, wab assigted by Mps, Richard
Aldvich, Mrs, H, Hdward Dyeier, Mrs,
Theadere - Roussean, and - M tartha
Wentworth,  Sutfren, | Mrs i
goted for Mps, Howard My
i toolhthe "Haual . B i

AMys, . Willim

John O Hlara C

Duer and
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Extrait de..

Date

NTinaiuTe Sl e

Pt

Eposidion: ... Sk :
Troisiéme travee : vue Polaire de Jean Sa-
Ig, tres en progres, des églises de Micliel, un
s o de Gsell, une bonne Inondation de Wllluw
L ert, des cheévanx de Butlner et'de Harke, un
. trés lumineux Five o'clock-de - Proper, un
\ paysage stylisé de Chudant, un perirait de
flgnri da Hegnler, mulnqih,tvbb gjsdréul
Henri de Régnier, inlelligent d'alure et tres
regssemblant, par  Cappiello, leg envois de
Prinet, Giron et un fort bon porirait de Mm.s

{ Gaw pur Glazebroal.
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Paintings by ¥da S, Proper.
i DA SHDGEWICK PROPIIL Is show J
ing some excellent work at 8 liast
Thirty-soventh Strect, 1ter method

BRSO |

whichh Mro I'ricsele and My, Milley be
long, hut it shows also an indepeudont
charactor and .the honeat rescareh  that |

|

) : : |
shows the influence of the school taf
|

1

|

carrles ' a' strong artist well beyond tht
Hmitation of his  ocarly environincnt. |
Thore ara views of the Laxembourg €iars
deng  abounding in snulight aud
with #richh hlond cotor. There ave
nudes, eliildren, with the lank charm
young contoury; there i5 an expres:
portrait in which the background i3 pe
haps too insistently atmosphevic
achigve itg goal; there s a largoe decors
{ion, high in Key, with much delighttul
coloy and orviginality of design, lacling
Lonly the positive relation of {he scparate
ipdrts go difficult achievo without the
.‘H:;-.: of the various lineap deviees tog ofi
dragged in for the purpose in  niodery
decoration. "Che effcct, however, is in
pensable if a decoralive design iy
“eling to the wall 7 after the fushion
the tapestries of the great periods, The!
picture hanging oppasite, ' At the Clurc: |
mont,”” although not an avowed decoras)
tion, 18 in the gplrit of the best kind of |
decorative painting,  'V'wo windows of un-
equal spacing  frame ' the -'mh;mliu,'i
evening scene of tho river hanksg prieleed |
out with golden lghts, A tablo leads \
a bold perspective from the tforeground i
plane to that of the background, astul {
lishing ' 4 fundamental construction
vertical and horvizontal lineg. - g ti
figures seated at the table ard T
]

ranged that their arms male a drooping

curve echoed above by e carving st
ow cast hy the old candlestichs,
heads of the group are arranged oo con
vex curve, yot no part ot this sysatom
curves and streight Hoes has the

of premeditation, the figures are place
in casual poses, the characterizatior
vigorous, the color fs fresh and powertiu
It is a painting that shows really great
qualities united to the sighily forbidding
dryness of brushwork characterbsu

Llim modern french sehool

i

W
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Teturn
Lor. sev

tand

#ork is her ‘“Paris, : |
iYork tr special

arges can
showing, a man and w0 Women at a tahle
on the veranda of the Claremont, and the
view takes in'the Hudson River and tha
New Jersey shore. - “After the TWoman'sl
Suffraze Parade, Union Square”™ is dis-
itinguished for the glow of its Hghts and
‘tie characteristic figures that crowg the
canvas. T TRaRaT
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Froper &n

done.” The

little importance, who is hibmng at
“the Academy Design this  winter
-season & branze statue, “Les Baccha-
‘males,” “which has excited considerable
comment '~anﬁ H"h praise.. ‘Her littre
bather, “shown  in the accompanying
'iiuﬂréﬂon, is standing on a pond lily
beneath a steady irickle of water In
‘one co*ner of the exhibition room at:7
‘Fast. 'I'hir*v-seventh street, against a
background of Christmas greens. As
houses of .the brownstone
even when they are turned into

¥V, ¥

()L

ﬂr‘»va"h
ari

Bt d os with plate glass fronts, are not
nsed to harboring fountatl

i~st fopor best, thers was

and
shiver iv

1c

4 the most
beautiful place in jxe‘world——conz you
know that? We have guite the finest
scenes for art right here in our own city

there -in the cowner, that picture of
Brooklyn Bridge seen . across the New |
York harbor—isn’t that every bit as col-
orful. as attractive, as the bridge across
the Seine in those other pictures?’’

If vou comment upon ‘her cleverness
in turning an -ordinary room, &t short:
notice, into- an ‘exhibition hall with
good lighting and all the other pergui-
sites, she will tell you that it was the’
simplest thing in the warld ‘to ‘think of

Coney

You *mm\ 1* a splendid plan and you
want to stay to -discuss its possibilitiesi
sgme more, but you see that vour chat
ter interferes with the progress of those
Christmas presents. So you depart.

“As you go ont just look mt the ‘pic~;
ture of “Five o'Cleck Tea in the Park?. LE

That was exhibi ted in the New Salon m i

Paris last year.”

One looked and then one ste.ved a tew
minutes longer to take another look and’ =
then anothpr minute mere for one: last
look. . ‘And then, reluctantly one W ent:
home.

counts but faw a*‘ds;s in its own ranks |

who are able to retaliate wi

Prorm is the prime defendant.

th the, b".l..u.

ffraze is by no means her onls

As soon &S ¥o
her
of itg

ou siep
pi fp"aq

I'es

into
you
crelgn atmosy

viid

plcture of Tnion Square

the 81

terns

and i

ey s &
uffrage r ‘da, with




He

@ i iy .dly Encugh,
{ ILoeartl i3 &
e e s e L ableness, So 'Eliz
th B T eeril,, they
W 1)t R0 &0 th .
eSS ; : ‘ W Bl = i 1‘, g vt l
t‘ﬂ ; ' S S h “Oh, ahything that's already cooked and black In the midst of everything a ir
i1 j wak the woi colfee” AL c turned at onc time or an-: .. his hands, told us we'd have to hurry
Y , other to the round face in/the boyish, black the 7:25, and we all rustlec
i, i : ‘ (o leub ta the fype of suf hat over there by the mantel,f the face with out: . In twos and threes, arm in
4 inde ible the lifted, humorous eyehrows, the pleasant . crowd reached the tube, then the st
V ! ing too much mouth and the steady gray eyes. Fop that '\ not' the train., 'Yes, we did whi
e arts ofithe sas the face that Paterson had cast from its ' ‘' school picnic never does, we t
! o e night was car- midst, !n‘w‘m:‘nv it was the face that the work- we, on a mission bent! It was a bhit hurm o
] . ; rous ,t,a bt people of Paterson were ! beginning. to ing, and we could hardly beli¢ it, {
aui d !:I - oo well. 0 She smiled at her " ‘Alice Carpenter spie& a’ baotblacl: .l
er the « Ame seriously, and they all 'said she v ghe'climbed joyfully on the stand to
‘ v what they e (sl frightened, nice looking oxfords shined while we
s . iy slve language! o “Pecause she 'is afraid! she' will 'be ' ar- for the train, She was followed by Tda
I oot o8 vomen. e vested?” : ; wito i had pumps, 'and ' Henrietia
i y Lo The ldate 16 getoand was “Beacause she is af .‘ud shc won’t,” whose stout ‘square boots are the last
1 ailve s T Rather a bold fear, ane thinks, 'for.a younon' in ' feminism, and  others with varying I
jeit { + lai woman about to enter the city of the forbid-, I and varieties of boptery. There: sat the |
W | er o f deti, For Paterson’ has an, alert police ser-; ' speechers, inia nice, contented row,
It Cyven, where ex vice that has learned ‘from experience what . their shoes shined, whenmes
to do with free speakers and the'like,’ (And “Supposing ‘we should miss the next trd
/ the  Hurn vight -at ‘that juncrure . one humble reporter . suggested somebody prudently, L4
{ ymen ot onee, The that I kuow approacl «1 kind friend and bor- “Oh,  my!” they all cried/ and 'clig
{ ! ar logal status i rowed the prige of bail, not caring a whit that promptly down. ' !
; i LT ) £ Do “My Night in fail”  would ,-nilkc a fairish But we did not rhiss the 7145 and T
; ' it he arrested 2 time Paterson was reached, ‘ |
i sy POLICE PROVIDE g
“There sat reg Sﬁﬁeﬁl'e"l‘?; haying We were met hospitably by 'plais 1l _
their shoes shined 22 men. It is very interesting to be ,;n,m.taj !
¢ K S w city ' officials from the station to the |
Y | gives you a sense ‘of your own mpary
b Sl makes you feel like an alderman or
i ! ; ithing. So we marched along in a digl
£ i . phalanx, the pung, pung, pung of ‘our ry™
A i | heels regular and measured, our fa i :
; AR ! | i “in front,
& A " Llizabeth . Flynn was’ in
: ! . auised impromptu with a‘strange
i ; . alien hat. We thought we mmight
l i 1he hall unnaoticed, or if she
i Vi drive through with a sort of football &
: A wedge, and thus gain her ‘triumphal | ‘
| i & RBus Pringceton was not allowed to retaif
g i 2 flying wedge method in' football, and né
™ were we in free speech, For we hiad, iy |
' est truth, reckoned without our hosts. |
i The hosts were @ { ial. set of il
% jves, and they were lingd un in martial &
! ~tiihe ‘bottom of the:steps ol Ingtitute
'5"!1(:1‘(: was also a crowd of wvillagers ou
e hall, We tried to gppear pnconsclol
A 16 R G the situation, and tripped merrity up the s
A " At least, we utarted to, hut we wer
; Cstartled ‘horribly by a liand on the

of Elizabetlh Flynn, and a mocki

cliorus,

go in and have your
captain  helpfully,  “1'l1
Sheand T been to-

Plynn,

y 3

said Miss Rodman
I i § : ¢
8 an enthmmnuc om- de-
tation of ‘the principle of
bare statements of cruel

' 'boarded

! ;
same confidence in your '

iy 1 4

‘.yv‘ P o

¥ | I &
b 14

truths about Paterson to the gathered citi
Miss Flynn’s
m*nfel and vociferously receiv
of protest was sent to Pre:

speech. wag read hy Jigs Ca

dent

Andlafter. it was over Mrps, Cothren wa
disappointed. | Miss  Rodman was  satisiie

Liverybody was sur
an iuilinﬂ‘ion against, the ]
10 keep them from interfering,

Sleepy and tired and
“.the . train: for! New
women don’t have to fig
ilege of woman, the right to tz Hiles
tired and drt’eam:d, but, as one af ther sz

“VWell, as.far as free eech poes, we
vered, bui considered in the light of a fip
battle it wasn’t so b And it cert
not the end!”

e the next stepiwas to g

Police

hat

4
k

-

1 #ERT 4o
YN ity oS
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\\ can godn, Lut i
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her Childrenf. I am
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K E many other American artists, Miss
Proper, after studying in the Art Schools,
of New York, completed her training in
Europe, visiting Munich and spending

several years in Pans.

(1. While in Paris, two themes particularly interested
her. One was “life” or crowds of people; and
other “light” in its various phases. The Luxem-
burg Gardens were her favorite resort. There
students, childrens, nursemaids, mothers and babies
in morning light, nconday heat and the time of the
long shadows, afforded endless subjects for pictures.
Spring, summer and autumn always finds the
Luxemburg crowded with life.

& The twilight hour, with the soft glimmer of early-
lighted street lamps reflected in the Seine, and the
happy, but weary, home-going crowds, also held
her attention.

€ On returning to America, the same themes
presented themselves, but with a difference. Free-
dom and the gay crowd life were to be found on
the beaches of Coney lsland and Watch Hill,
rather than in the Parks, while the lights in the
crowded streets and on the opposite shore of the
Hudson, or on boats and bridges, became the
twilight motive here.

€ Many of the paintings in the present exhibition
have been shown at the Paris Salon, the Penn-
sylvania Academy of Fine Arts and other
prominent galleries.

PIEEISE S

135—Sketch for Decoration of Music Room

136—-Luxemburg Gardens— Thursday; Children’s
Holiday

137~Lu?cemburg Gardens—Noon; The Nurse-

maids
138—Luxemburg Gardens—Closing Hour
139—Luxemburg Gardens—Alternoon
140—Luxemburg Gardens—From the Terrace
141—Luxemburg Gardens—Morning; The Green

Tub
142—Luxemburg Gardens—The Old Boatman
143—Luxemburg Gardens—Spring
144— Night—Pont d'Alma
145—DBlue Twilight—Pont du Carrousel
146—St. Cloud—The Bridge
147—St. Cloud—Seine Boats
148—Spring Renovation
149—Roses
150—New York Harbor— Twilight
151—Fifth Avenue on a Rainy Night
152 —Metropolitan Tower
153—Watch Hill Beach
154—157—Sketches of Paris
158—162—Sketches at Noank, Conn.
163-173—Sketches at Coney Island
174 —Sketch of Fifih Ave.




: pol

the Nommth Gullerig"’a £roup. .o
paintings  * for cougtry ‘houses,” ac-.
cording to the card of announcement.
This sounds: Bom at prearranged
and conventionalized for. the fine, fre
;pmt of the artist, a ¢

of-‘it, bt the . paingings themsé}!ggs
have no look of haviig been made (0

order, and it sat’ely may ‘be conc}udu
that the idea of ‘combining: thesa b
lHant happy. color schemes' with ‘th
flamboyant ‘chintzes. of the prase
moment came after and not befor vl &
work was done. Hut the. combif\awn
iz 8 mnone the less, probably

more; an excellent success.
Harvester,” gay and -daring i

and vivadously exprﬁssxve,,pr sent
pretty girl, ‘half smiling,

chair on a balcony‘wrth a blu

tain splashes in 8 form&l gard n.
picture has the air of holiday,: an‘d
is French holiday, animated and
awake and suited to 6ur qpmmerm
mm,h butter than the

commonly try to fit us: “There. is
much) research’ into character, & g
why should there he? 'Just & yelloty
haired girl having ‘a" pl asant

the end of. the subjeqt
of the. color. sche ;
Juxtaposition ‘of "4 ¢

the boldest of modern

bhat and the stripes of ‘a paras

it flashes the gre n $tiily

outdoor scene int s no-
color cguld have done,” To. se red
discreetly, especially  in . considérabl
quantities ‘and on. a4 hlgh key;
severe-test of a pa.mpers ut_

a colorist. . -

been concclved with's defm)te deco
ahve uim, the “ Decoration foria Ball
room,” Is least satigfactory, a\ﬂmug);
the design is agreeable and the calor !
charming. [ : i
not to he tdken further.

dangling ropes of roses in a pool, t;e
Pierrot interesting himself in the pas
time, the mmcor‘\ about a May pole in:
the distance, suggest neither’ reali
nor abstraci*ion. The eighteenth. cen. .
tury method was to present the actors”
in the decorative drama as’ make-be
lieve people playing hard at being real;:
and the result was happy, h'appx( % i’x
a way than the Renalssance: ine

of ‘'making real people ‘play hard -
make believe, but either way was bet-
ter than to be uncertain whether 'you
have marionettes or: mtbwumhu‘l -
man creatures,

+ In “The Pergola "-there ia o lapde -
to the commonplace, but the littie

tralt, a face that is white and smi

i very subtle and ¢lings to the ng

ory. TLc whimsical is not

in Migg Proper's work: buf th
enough ¢f it to. Keep bafality
comfortable distance s
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“palnting for countryi houg
designation fits’'therm i+
tended to doming
whilch must follow their key in cur-
i tains and general furnishings,
| subjects shown ¢
{ Girlg’ “Club,. Parie
de,corativp setting, u
il who has ‘been gathering fruit,
“The Harvester,™ s Dergola. scene, o
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now shown, g ues nothing against
the capacity of‘;fhe executant-in other
lines, In this . case ‘the ‘taste ‘ang.
brill(ancy displayed'by Misg Proper f e
.1 are fairly googd assurance. that herj -
| versatility would  « ve' her‘veqnally,"
well in any Q.ther artistic direction, "/
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Lilla Cabot Perry (1848-1933)

THE CELLIST

Signed Lilla Cabot Perry, u.r.
oil on canvas
452 by 317 115.6 by 80.7 ¢m.

$25,000-35,000
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Ida Sedgwick Proper (1876-1957)

THE WASHERWOMEN

oil on canvas

28% by 36% in. 73.0 by 92.0 cm.

Provenance :
Descended in the artist’s family to the present owner
$7,000-10,000




Sale Confirmation Notice

Consignor

Sale Name

Your account number is
on

. Enclosed is a catalogue listing your property in our Sale Number

Lot Receipt No.

Low Estimate

Catalog Heading

b Number [Cliant
Reference No.

High Estimate

Amended Contract Terms

Reserve




] 156
William Merritt Chase (1849-1916)

A GRAY DAY IN THE PARK

signed Wm. M. Chase, l.r. also titled A Gray Day in the
Park, signed by Wm. M. Chase and inscribed 51 W.
10th St. on an old label affixed to the reverse

oil on panel

177 by 17% n. 44.5 by 45.1 cm.

Painted circa 1891

Chase painted numerous scenes in Central Park and
Prospect Park while living in Brooklyn in the late
1880’s. These works celebrated the natural beauty
of these special man-made landscapes, familiar
subjects with which the public could easily identify. At
a time when so many artists felt the compulsion to
travel to Europe in search of the ultimate in
picturesque inspiration, Chase was perfectly content
to explore the bounty provided by his beloved
neighborhood parks. He maintained that “there are
charming bits in Central Park and Prospect Park,
Brooklyn... Along the docks and wharves there is
every bit as good material as that on the banks of the
Thames, which the English artists have made
immortal.” In the late nineteenth century, parks
were increasingly popular with a newly prosperous
leisure class who frequented these spots for
recreation and social diversion. Chase’s candid,
unsentimental  portrayal of these everyday
surroundings and the people who enjoyed them
offers a new level of sophistication for American
genre painting. As is typical of many of Chase’s park
scenes, the artist presents us with a dramatically
constructed landscape which maintains a careful
balance between figure, structure and surroundings.
The broad foreground rapidly yet gracefully recedes
to the picture’s focal point, capturing the eye and
drawing it irresistibly into the lush green depths. The
genteel form of the strolling woman and the building
behind her add visual and chromatic interest, while
the two small doves to her right contribute a subtle
spark to the composition. Red, brown and gray color
accents stand out against the predominantly verdant
palette and carry the eye systematically from one
point in the picture plane to another. Carefully
placed finishing highlights imbue A Gray Day in the
Park with a warmth that contradicts the painting’s
title. Such masterly touches are proof that Chase is in
his absolute element and 1s satisfied with nothing
short of the charm and possibilities of his American
milieu.
Exhibited :
New York, Society of American Artists, Thirteenth
Exhibition, 1891, no. 41

$100,000-150,000
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Ida Sedgwick Proper (1876-1957)

LUXEMBOURG GARDENS

signed Proper, l.r.
oil on canvas
25% by 39% n. 65.3 by 100.3 cm.

Provenance :

Descended through the artist’s family to the present

owner

$8,000-12,000







Property of Various Owners
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Ida Sedgwick Proper (1876-1957)

TWILIGHT (TOMBEE DE LA NUIT: LE PONT D’ALMA)

signed Proper, l.r.
oil on canvas
32 by 39Y . 81.2 by 99.6 cm.

Provenance :
Descended through the artist’s family to the present
owner

Exhibited :
Philadelphia, Pennsylvania Academy of the Fine
Arts, One Hundred and Seventh Annual Exhibition, 1912
(as Twilight)

$8,000-12,000




